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HUDIS IS The Renowned Architectures in Keio University and Mita Area [*1] https://www.tangeweb.com/works/works_no-22/
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crawling on the ground won't reveal
whether something is a hill, com-
pletely flat, or on a slight incline.
Here, take a look. This gives a birds-
eye view of Minato-ku you won’t
have seen before. See how the
high-rise buildings and green spac-
es are scattered around. That’s in
stark contrast to the densely built-
up areas of, say, nearby Tokyo and
Shibuya Station. And notice how
surprisingly close certain neighbor-
hoods are to each other, something
you cannot grasp by walking around
or travelling by train.

HT It's true, | didn’t expect neigh-
borhoods like Aoyama, Akasaka, Az-
abu and Mita to be so close together.
| hardly ever travel between them on
foot, and yet they are all in the same
Minato-ku. It’s strange seeing them in
a single frame with no sense of dis-
tance, when it feels like they should
be separate. Also, the amount of
green spaces — you mentioned they

were “scattered around; and it does
seem like the area is filled here and
there with patches of green.

DR If you reassess the geograph-
ical picture of Minato-ku, you can
see how the image of “Minato-ku”
the place is weighted towards one of
high status.

HT And its particular topography is
undoubtedly the cause of this bias...
which | guess is the central point.
This is how Minato-ku as we see it
today was formed. Its dynamism was
brought forth and supported by its
many slopes, and the desire for high-
er status, intricately obscured.

DR Old and new money are bun-
dled together in the common image
of Minato-ku's “wealthy class”. And
naturally, those who seek to be a
part of this group have been drawn to
the area. Here, a mutually beneficial
relationship has been formed. The
noble families who have always been
in the area also seek a higher status,
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through progress and newcomers
gravitating to the area. Rather than
thinking of this as plundering Mina-
to-ku’s riches, they think of this as
adding to them.

Although Minato-ku is an ex-

treme example, the development
across all of Tokyo follows a simi-
lar model.
HT | see. It’s certainly true surpris-
ingly little resistance to urban de-
velopment exists in Tokyo. Or per-
haps | should say it seems there’s a
generous attitude towards anything
that makes the city a more conve-
nient place to live or “improves” it
in some way. So from a theory of Mi-
nato-ku we get a theory of Tokyo. It’s
an expansive and deeply interesting
theme, but unfortunately we don’t
have the time to delve any deeper.
Thank you for speaking with us today
Dr. Hillman. Take care, and please, for
your own health, try walking up some
of those hills once in a while.
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Slope-rical Materialism
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PHENICEETHIEVIRREILAT 0.
ELEMET—IVRTHEIRR2BRE P DI, BRE
DEEHHOHELTOBEDYERBHICAHTLT
W3,

BHICEETARERREL TR, XRE#8K
AXOBREICH TN - BEHERI 3 DE
£z, SXENThORDOLBREZELTRELRICHE
BALSE28r 2 S5h 3,

*/-BES D Google VIV OREICLY, Eist
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1989 %)

This work represents the accumulation of
twenty years of independent research by
Sakata Kyuichi (Dr. Hilly Hillman) into an inter-
pretative and historical theory of urban devel-
opment since 1989.

It is Dr. Hillman’s hypothesis that undu-
lations in the land hold a privileged position
among the multiple conditions related to the
formation of towns and cities. In order to
provide evidence for this, Dr. Hillman makes
a comprehensive analysis of the particular
characteristics and topography of major ur-
ban centers in the Kant6 region, centering on
the 23 special wards of Tokyo, the principal
field of his research.

His work on present day Bunkyd-ku,
Shibuya-ku, and Minato-ku is particularly
fruitful. Part two of the book gives a historical
and developmental explanation for the cultur-
al and economic differences in each of these
wards, by comparing their respective slopes.

Additionally, due to recent developments
in Google mapping tools, Dr. Hillman has been
able to extend his research into the major cit-
ies of the world by carrying out “fieldwork”
from his desk. The results of which are shown
in supplementary material in the revised edi-
tion (published in 2018).
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on high ground, while the craftsmen
and artisans lived in the valleys or on
low-lying land, quite literally “down-
town”. This adheres to the concept
that the higher or lower something
is located, the higher or lower their
status in society. Later on, these el-
evated areas became home to aris-
tocrat families. Foreign embassies
moved in, and affluent, high-class
neighborhoods were formed. For ar-
eas like Azabu and Shirokane, this
history functions as a backdrop to
their “brand”.

After the end of the World War
Il, the wards of Shiba, Akasaka, and
Azabu were incorporated into the
new Minato-ku ward, and due to the
presence of middle ranking Ameri-
can army officers in the area, as well
as foreign embassies, the commer-
cialization of Minato-ku progressed
at a pace. This was a period of rap-
id economic growth, and as well as
Tokyo Tower, high-rise buildings and
apartment complexes for the wealth-
ier classes were built in Minato-ku.
The issue at the time was where to
construct these giant skyscrapers.
Only low-rise buildings could be built
on the elevated land of the affluent
residential areas, which is still the
case today. So high-rise buildings

Try using Google
Map’s satellite view.
Not only can you
zoom in and out,

but also change

the angle of your
viewpoint. Personally
| can spend half

a day exploring

on Google Earth.
Shinichi Nakazawa
wrote of an “Earth
Diver”, but we now
have the view of a
“Google Earth Diver”.

were positioned along the main high-
way, where building restrictions were
less rigorous, and the low lying land
was relatively cheap. | don’t know
how much this was a conscious ef-
fort to break down the entrenched
social divisions connected to the
land, but in any event, this is how
things developed.

HT | see. So by constructing tall
buildings on low lying land, such ar-
eas acquire a status usually only ben-
efiting high lying land. Consequently,
the height differences in terrain are
“leveled”. The land does not seem
to go up or down in any one direc-
tion, and people can't easily divide
the area by roughly pointing to an
“uptown” or “downtown”. And even
if there is a division it is barely notice-
able... Essentially it seems there is
no change to this pattern with Mina-
to-ku as it is today.

Flattening the divisions and
hierarchies caused by
sloping terrain
DR While superficially Minato-ku
has this image of a single affluent
district, the dominance of residen-
tial areas with low-rise buildings on
high ground is hard to shake off,
and a more detailed examination
reveals differences in status on a
block by block basis. Inconsisten-
cies at this micro level maintain the
desire to attain the higher status of
one’s neighbour. There are attempts
to bridge these gaps, but it’s an un-
deniable fact that some areas are
simply higher up than others. With-
out a major economic shift, move-
ments to even out such divisions

are destined to continue.

HT So even though at first glace it
seems like a process of gentrification
is taking place, where the wealthy
classes move into relatively lower
class areas (or what might have been
called the artisan quarter), the com-
plicated topography on a micro level
means there are differences in status
that are hard to discern. This feels
similar to what you were saying ear-
lier about the scenery. The ward can-
not simply be divided going east to
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As Liebniz might
have asked, why is
there something
sloped rather than
nothing but hills?

west into those areas that were orig-
inally upper-class and those emerg-
ing areas of development.
DR As Liebniz might have asked,
why is there something sloped rather
than nothing but hills? ...Metaphysics
aside, the many slopes in Minato-ku
do not just create a vertical mix in
the physical terrain, they also cause
cultural and economic division on a
horizontal, micro level. Without the
slopes, with only the simple topog-
raphy of a hill and a valley, this mix
would not be there. Sloping land di-
vides, disguises and obscures.
HT The aim then is the “leveling of
the land”. The artificial island of Odai-
ba, built on reclaimed land, is not per-
haps Minato-kus only “filled in” area.
This answers the question why we
get a sense that Minato-ku appears
flat when there are so many slopes
going up and down. We can also see
the deeply interesting connection be-
tween desire and topography...
The view of

a Google Earth Diver
DR It's because of this we get real
diversity, or perhaps “Odaiba-sity”.
Some things, on the other hand, are
revealed from a perspective that ac-
tually nullifies the topography. Try
using Google Map’s satellite view.
Not only can you zoom in and out, but
also change the angle of your view-
point. Personally | can spend half a
day exploring on Google Earth. Shini-
chi Nakazawa wrote of an “Earth
Diver, but we now have the view of a
“Google Earth Diver”.
HT And you certainly make a great
“Google Earth Diver”..But Dr. Hill-
man, don’t you actually walk up and
down the slopes yourself?
DR Why walk when you can dive
down out of the sky from an orbit-
ing satellite? The view from a bug
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Minato-ku, as though it’s more than a
neighborhood centred on a transport
hub, but a town in its own right. This
is why it has a certain “superiority;, a
special status and brand image.

DR Well actually, Minato-ku does
not exist as a single “destination”.
It is an identifiable district in name
alone... Even so, it is a name that car-
ries with it a certain standing — as
being somewhere the upper eche-
lons of society have congregated,
whether from noble families with a
long history, or ambitious entrepre-
neurs bringing new money.

HT And | guess most of us view it
with a kind of envy, but at the same
time admiration. As you said, Mina-
to-ku covers a large area, and is a
mixture of ancient tradition and the
most up-to-the-minute innovation,
often placed side by side. But apart
from a vague sense of “superiority; if
you ask people to try and picture Mina-
to-ku, no clear image comes to mind...
DR It’s true there are a number of
iconic landmarks in Minato-ku, how-
ever, there is no iconic view of Mina-
to-ku itself that goes beyond these
specific landmarks. Regardless of
the area’s many photo opportuni-

ties, or perhaps as a consequence
of it, there is no one photo that says
“Minato-ku”... Whether or not this
is a problem particular to Minato-ku,
| can’t say, but it's certainly true that
establishing such a depiction is not
easy. Although located in central To-
kyo, transport links in Minato-ku are
poor, which is why it was once called
an “island surrounded by land”. There
is no major rail terminal. Shibuya-ku
has Shibuya Station as its focus and
the Yamanote Line, Chiyoda-ku has
Tokyo Station and the Imperial Pal-
ace. Constructing such a focal point
and viewing angle that captures Mina-
to-ku is extremely problematic.

HT Because no agreed makeshift
centre for Minato-ku has ever been
established. That would be our hy-
pothesis | guess...

DR Yes, that’s right, and of course
the particular topography of the area
has a big impact. Viewing Minato-ku
from ground level, its green spaces, its
uneven terrain, the distances between
each landmark, these are all factors in-
hibiting the creation of an iconic view.
Stretching the point a little further,
the field of vision is so obscured it's
almost like being stuck in a dungeon.

Stretching the point a little further, the field
of vision is so obscured it’s almost like
being stuck in a dungeon.

Differences in land elevation and
differences in class

HT | see, | wonder then if the ob-
scured landscape and issues in es-
tablishing an iconic view have nega-
tively influenced Minato-ku’s image...
This is exactly the reason we came
to see you, Dr. Hillman. Namely, Mina-
to-ku’s many slopes. Traditionally, the
higher or lower something is located
physically links to its status in soci-
ety. But because the topography of
Minato-ku is so diverse, the cultural
and economic picture is a rather cha-
otic mishmash.

DR Yes, for example, take the
cultural and educational centers
of Shibuya-ku and Bunkyo-ku. Like
Minato-ku, both are within Tokyo’s
Yamanote Line, and both have hills,
but unlike Minato-ku they only
slope up or down in one direction.
Can we conclude from them that
a basin shaped topography en-
courages cultural development?
Or cultural and educational insti-
tutions preserve their lofty status
by being built on high ground? No,
of course this is too simplistic. As
you said yourself, the situation in
Minato-ku is more complicated.

If we look at things historical-
ly, in the beginning it is very clear.
During the Edo period the residenc-
es of grand samurai families stood
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As Tokyo braces itself for the 2020 Olympics, we began
thinking about Minato-ku, one of the city’s 23 special
wards. Why has so much wealth been drawn to this cen-
ter of economic and cultural activity? It’s a burning issue
as the Games approach, so we at the editorial depart-
ment of “HYPEOUT TOKYO” called up a well-informed
contact, and were put in touch with a real expert: the
local historian and seeker of knowledge in the study of
cultural geography Sakata Kyuichi — though he prefers
to be known as “Dr. Hilly Hillman”. And what did he tell us
was the secret of Minato-ku’s success? Hills of course!
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Why is there no iconic view of
Minato-ku?
HT (HYPEOUT TOKYO) Thank you
Dr. Hillman for speaking with us to-
day. Getting straight to the point,
we’ve been studying Minato-ku,
known as the center of Tokyo, from
a variety of perspectives, and have
come across a particularly insightful
approach. It’s an aspect of Minato-ku
already cited in several books, and
became apparent during our survey
of the area. In fact, it’s the reason
we sought an interview with no less
a personage than your esteemed
self today. In short, the significance
of Minato-ku’s “special topography”.
We believe this holds the key to ex-
plaining the economic and cultural
hegemony of present day Minato-ku.
DR (DR.HILLMAN) First of all, allow
me to make one small correction.
Minato-ku covers too wide an area
to be called “the center of Tokyo”.
Minato-ku is an administrative ward
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encompassing iconic landmarks
such as Tokyo Tower, Zojo-ji tem-
ple, Roppongi Hills and so on. These
each function separately as a sym-
bolic “center, whereas Minato-ku is
the place they are found in. Now as
you remarked, the study of this di-
verse region requires a multifaceted
approach, but as you also said, it’s a
feature of its “special topography”
that brings out the infinite dyna-
mism of the area — in other words,
its many slopes.

HT Well I'm relieved our hunch
was correct. The reason | rashly de-
scribed Minato-ku as being the cen-
ter of Tokyo is that it does have this
image of an independent district.
Can | ask, do you know the magazine
Tokyo Calendar ?

DR Of course. If | remember cor-
rectly the latest edition featured a
special on “The misery of Mina-
to-ku; with the young actress Riho
Yoshioka. Boy, | bet she’d look
good even in sweatpants and a
jogging top...
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HT Yes, well, we all agree with you
there, except, the title of the feature
was actually “The mastery of Mina-
to-ku”. What is noticeable here is the
addition of “-ku” (which designates
Minato as a ward). In other features
in the magazine, station districts or
other Tokyo neighborhoods appear
in the title, such as Marunouchi,
Shibuya, Ginza, Kagurazaka and so
on. The only ward to be featured is
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Notes on

The Google
Earth Diver

Design Fiction of a Hoax Interview

Rhetorica

(Tomoya Matsumoto, Tomoya Ohta, Keiichi Toyama)

The following article concerns an
imaginary conversation between a
journalist and a fictional character
called “Dr. Hilly Hillman”. It is not
a record of academic research, or an
essay, but a work of fiction, borrowing
the form of a magazine interview. Here
are some brief notes explaining why
this piece of creative writing should
appear in ARTEFACT.

First of all, we are Rhetorica,
a cultural movement involved in
the provocative projects concerned
with “criticism and media”. We were
approached by the Keio University Art
Center after they saw our publication
Rhetorica #03: FICTION AS NON-
FICTION.[*1] The Center asked us
to not only take over the design of
ARTEFACT, but also come up with a
plan for it that was “unique” in some
way. We began thinking very hard
about this.

We are not professionals in
the fields of urban planning and
architecture, nor do we have any
special access to material on urban
and cultural history. We exist
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outside the establishment, so on
participating in this project the

first thing we considered was what
approach to take towards Minato-ku,
this affluent district at the center of
Tokyo. We decided the right response
to the opportunity presented to us
was redirect or reinvent the non-
professional modes of outsiders like
ourselves. From this idea we came
up with a plan to produce a work

of fiction, an “interview” with an
imaginary maverick intellectual.

For a basic survey of Minato-ku
we used the satellite imaging tool on
Google Earth and Google Maps. Like
us, anyone can access these tools, and
perhaps some self-taught intellectuals
have used these applications to theorize
more deeply on their own left field
philosophies. We could not “become”
such an intellectual overnight, but it
was perhaps not so difficult to follow
in their footsteps or imitate them.
Anthropologist Shinichi Nakazawa’s
book “Earth Diver”, which makes
connections between the topography
of ancient Japan and modern Tokyo,

[*1] http://rhetorica.jp/rhetorica-03/

[*2] The above definition paraphrases
science fiction author and central figure in
the field of Design Fiction Bruce Sterling
and his own definition that Design
Fiction is: “the deliberate use of diegetic
prototypes to suspend disbelief about
change”. [*3]

[3] Bosch, Torie. (2012). “Sci-Fi Writer
Bruce Sterling Explains the Intriguing
New Concept of Design Fiction”. Slate.
http://www.slate.com/blogs/future_
tense/2012/03/02/bruce_sterling_on_
design_fictions_.html

[*4] In a recent interview Bruce Sterling
described the current phenomenon of
fake news as “weaponized design fiction”.
[*5] This seems to support the view that
magazines can blur the lines of reality.
[*5] Shenoy, Gautham. (2018). “Fake
news often reads or looks on video,
like weaponized design fiction: Bruce
Sterling”. FactorDaily. https://factordaily.
com/bruce-sterling-cyberpunk-interview/

Rhetorica (Tomoya Matsumoto, Tomoya Ohta, Keiichi Toyama)

might form part of a conceptual
context for such a person. By referring
to this work we can imagine fragments
of their thought processes. It would
also be likely they would make a play

on words such as “Google Earth Diver”

This concept (or perhaps fantasy?)
became central to forming the
backdrop of our fictitious interview.
The outline of which is this: An
interviewer from an overseas magazine
is focusing attention on Minato-ku
ahead of the impending Olympics. In
order to find some original approach
for his article, he interviews a person
called Sakata, who uses the name
“Dr. Hilly Hillman”. On the same
page as the interview there is a draft
manuscript by Dr. Hillman, giving a
fragmentary glimpse of his research,
and a screen shot of Google Earth. The
cover of Dr. Hillman’s self-published
book Slope-rical Materialism (fictional
of course), and a description of the
book are also featured.

This is the content of the piece.
In terms of its form, it has been
interposed into ARTEFACT taking
the shape of a “book within a book”
Although, since ARTEFACT begins by
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professing itself a “Project Magazine”,
then perhaps “magazine within a
magazine” is more suitable.

Playing with form to communicate
a fabrication, approaching a subject
from a fictional phase — in recent
years these ideas have formed a
methodology in the field of design
in Europe and America known as
“Design Fiction” According to its
advocates, Design Fiction disturbs
the viewer’s conception of reality and
fantasy by presenting prototypical
artifacts that seem to exist in an
imaginary world. [*2]

Magazines, unlike books, are
not under the control of a single
author. They are characterized by their
chaotic nature. They are composed
of miscellaneous articles differing in
length, tone and use of illustrations;
produced by writers of varying ages,
mixing formal and informal typesets.
Considering this jumbled construction
of polyphonic styles and voices, it is
certainly not unlikely that a magazine
like ARTEFACT, that aspires to be
a “Project Magazine”, should mix in
fiction with fact. [*4]




What do the Old Precincts tell us?

period. This sounds a bit surprising

for the editor because the area around

Zojo-ji Temple is now a very busy part

of Tokyo with lots of office buildings.
When comparing the current

city map and the old map of Zojo-ji’s

precincts, the affiliated temples from the

Edo period remain in the same place.

[Figure 1] Sanenzan-shi (National Diet Library)

[Figure 2] Sangedatsu-mon Gate (Zojo-ji Temple
Sangedatsu-mon Gate before it was restored on a
large scale during the Showa period, cited from
Restoration Report)

[Figure 3] Hiroshige Utagawa, Shiba Zojo-ji
Temple from Famous Places along Tokaido (held
by National Diet Library)

Foundation of the Zojo-ji
Temple and relocation to Shiba

Regarding the Zojo-ji Temple, there is a

historical document from 1819 entitled
Sanenzan-shi, which is very important
for research. [Figure 11 According to
Sanenzan-shi, Zojo-ji Temple was
founded in 1393, in the area from the
current Hirakawa Tenjin Shrine to

the New Otani Hotel. When Ieyasu
Tokugawa arrived, it was established
as the family temple of the Tokugawa
family. Once the development of
Edo castle began, the Zojo-ji Temple
was relocated to Shiba. According

to the configuration diagram from
Sanenzan-shi, one sees the front gate
(now Dai-mon Gate), the the main
gate (currently, Sangedatsu-mon Gate),
and the main hall (Dai-den). The
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location of Shiba Maruyama Kofun
(an ancient tomb), which still exists, is
also recorded as ‘Maruyama.

Remains of architecture from
the early Edo period

Sangedatsu-mon Gate is a must-see
sight with a bracket complex composed
of bracket arms and bearing blocks
characteristic of the Zen style [figure
2]. As a construction from the early
Edo period, this gate has miraculously
remained after the WWIIL. Onari-mon
Gate still exists and was relocated and
reconstructed on the premises of the
current Tokyo Prince Hotel.

The first mausoleum built in Zojo-ji
Temple was that of the second shogun
Hidetada and his wife Go (Taitoku-in
mausoleum and Sugen-in mausoleum). In
the Edo period, when people walked all
the way from Shinagawa-juku lodgings
to Nihonbashi via Tokaido, they could
see the five-storied pagoda, and when
turning back, they could see the main
gate and main hall of the Zojo-ji
Temple overlapped as a straight line.
[Figure 3] Tt js evident that the Zojo-ji
Temple was a landmark at the entrance
of Edo.

Talking about landmarks,
matsubara (pine grove) was developed
during the Kanki era in the place of
the current Hibiya Street. It functioned
as an obstacle to the enemy, for fire
prevention, and also as a beautiful
landscape element.

Zojo-ji precincts in the mid-
Edo period

As the Zojo-ji is famous for housing
the tombs of Tokugawa shoguns, people
may think every generation of shogun
sleeps in Zojo-ji. This is not true.

The Tokugawa clan who came after
Hidetada was the father of the sixth
shogun, Tsunashige Tokugawa (Seiyou-

[Figure 4] Suiban-sha (Water basin
house) of Seiyou-in

[Figure 5] Yusho-in Nitenmon Gate

[Figure 6] The Approach to Shiba, from
The Far East, edited by John Reddie Black,
reprinted by Yushodo Press, 1999

Yu Homma

in). The fourth and fifth shoguns were
buried in Kankei-ji Temple, Ueno (for
the story of Tokugawa family’s temple,

see ‘Interview with Monks, pp. 20-21).
Tsunashige was first buried in the
Koishikawa Denzu-in Temple. When
the son of Tsunashige became the
sixth shogun, Tsunashige was elevated
to a higher rank, and a mausoleum
(Seiyou-in mausoleum) that compared
favourably with those of the other
shoguns was built in the Zojo-ji Temple
for him. The water basin of the Seiyou-
in mausoleum (Suiban-sha) still exists
in the Zojo-ji Temple [Figure 4], together
with other remains such as the Yusho-
in Niten-mon Gate and Inuki-mon
Gate. [Figure 5]

Z.0jo-ji Precincts in Meiji Period

In the latter part of her lecture, Dr
Isaka described the situation of Zojo-ji
at the end of the Meiji Period. Meiji is
a period when Zojo-ji was becoming
open to the public.

For example, English publisher
John Reddie Black had his office in
Zojo-ji’s precincts and published an
English newspaper called The Far East.
[Figure 6] Tt often introduced aspects of
Zojo-ji with photographs. In addition,
the new government used the facilities
of Zojo-ji as government offices.

The Honbo became the Hokkaido
Development Commission and the
navy also used a part of the precincts.
At the end of 19th century, the Tokyo
Bazaar was built near the current
campus of the Keio University faculty
of pharmacy; it was something of

a prototype department store. The
mausoleums were also opened to the
public and became a very famous
Tokyo sight that was introduced in
guidebooks for foreigners.

Dai-mon was not removed, and
in 1937 it was re-built with a reinforced
steel frame and concrete, which can be
seen today.
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Old affiliated temple buildings:

The memory of Edo that remains
in the current urban area

In addition to the main temple, Dr
Isaka investigates the buildings of the
old affiliated temples. The old affiliated
temple along Dai-mon Street remains
as it was in the Edo period.

Through the research of the
Josho-in Temple building, Dr Isaka
discovered that in the latter part of
the Edo period, the worship place
of Shoko-in (the fourth son of Ieyasu
Tokugawa) was given to Josho-in
Temple and the temple rebuilt as a hall.
The front gate in Shinko-in Temple,
next to Tokyo Tower, originally existed
in the precincts. In Kodo-in Temple
the front gate and the Neribei (daub
wall) still remains. [Figure 7] The Neribei
is reminiscent of Onarimichi Street and
Dai-mon Street in the Edo period. The
affiliated temples of Zojo-ji were used as
guesthouses when feudal lords visited
Zojo-ji. The Aki-Matsudaira family
used the Kodo-in Temple. Therefore,
the insignia of the Matsudaira family is
in the centre of the gate.

Myojo-in Temple is another
affiliated temple of particular interest.
Dr Isaka conducted an investigation
of the existing Kumano-do hall
and Kami-dozo hall and started the
conservation and restoration work
in 2005. After these repairs, Myojo-
in Temple regained the original
appearance of the Edo period.

We encounter many temples when
walking around in the Minato ward.

I suppose the lecture of Dr Isaka
reveals that every temple embraces
the history since the Edo period. For
further details about the old precincts
of Zojo-ji Temple, please refer to the
book by Dr Isaka, The historical scenery
of Zojo-ji Temple and Shiba-park —
The heritage of architecture and its
community area (Iwata-shoin; 2013).
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Isaka Design Koubou Inc.)

Michiko Isaka graduated from Musashino
Art University Department of Architecture
(1976) and launched Isaka Design Koubou
Inc. with Shigeharu Isaka (1983). She
specialises in the old precincts of Zojo-ji
Temple and holds a PhD in engineering
from Kogakuin University (2009),

while giving lectures at Musashino Art
University (2008-14).

She is involved in many investigations

and preservation works regarding Zojo-ji
and its old affiliated temples. One of her
important publications is: The historical
scenery of Zojo-ji Temple and Shiba-park
— The heritage of architecture and its
community area (2013).
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Yu Homma (

The ‘Cultural Narrative of a City’
project by Keio University Art Center
organised its first lecture programme
Cultural Narrative of a City: Early
Modern and Contemporary Cultural
Resources of Minato City on 18th
November 2017 (for the overview of
the event, see p. 85). The first lecture
by Professor Masato Naito depicted
the landscape of the Shiba and

Mita area from the end of the Edo
period to the early Meiji period by
identifying notable artworks and
historical resources (p. 82). This
article introduces the second lecture
by architect Dr Michiko Isaka titled
Transition of the Old Precincts of
Zojo-ji Temple — Along with the
Shiba Area.

As professor Naito mentioned in his
lecture, the Zojo-ji Temple has been a
famous and well-known place known
since the Edo period and forms an
important part of the narrative of the
Minato ward today. Here I follow the
topics of the lecture of Dr Isaka and
describe how the precincts of the Zojo-
ji Temple changed historically. Please
also refer to the Japanese text (pp. 40-43)

Curator at Keio University
Art Center

Historical Layers of Tokyo and
the Temples’ Old Precincts

The lecture began with the explanation
of the historical layers which are
hidden in the current townscape.

Although times have changed,
the layer from the Edo period, in other
words, the lower layer, is still preserved.
When visiting the towns and villages
of Japan, buildings that were in the
precincts of temples can be found
everywhere. In the case of the Zojo-ji
Temple, a collection of buildings that
were priests’ residences remains.

Since Tokyo was destroyed by
the Great Kanto Earthquake and
World War II, people tend to think
that buildings from the Edo period
no longer exist. But actually there are
72 buildings designated as national
treasures and important cultural
properties in Tokyo, of which 36 were
constructed before the Edo Period,
what’s more, 27 of them are related to
temples and shrines.

Compared to the other large-
scale temples in Tokyo, such as the

¢

Kanki-ji Temple and Senso-ji Temple,
Dr Isaka explains that the Zojo-ji
Temple is a place where there are

for photographs and pictures.
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How Pop Music Bridges
Past and Present

[Figure 1] The townscape of Gotland.

[Figure 2] Pink Floyd Live at Pompeii.
Photo: Jacques Boumendil

(Teamrock.com http://teamrock.com/
feature/2017-09-04/the-inside-story-of-pink-
floyds-classic-live-at-pompeii)

[Figure 3] Kiki’s Delivery Service

Eiko Kadono and Miho Satani, People
encountering Kiki, Fukuinkanshoten
publishers, 2016.

Hayao Miyazaki, Kiki’s Delivery Service Picture
Book, VIZ Media, 2006.

[Figure 4] Film screening at the chapel of St.
Nicolai, Gotland.

(Film pa Gotland http://filmpagotland.
se/?page_id=440)

Unlike oeuvres of visual art in galleries
and museums, historical architecture is
part of the environment where we live,
and thereby belongs to all of us, both
visually and physically. Nevertheless
most of us know surprisingly little
about the architecture and city that
surrounds us. We might run into a
beautiful edifice while promenading in
the town and silently acknowledge it

as the so-and-so-Bridge or something
something Cathedral, but usually pass
by it without giving it too much of

our attention. At least that applies to
me, and the great temple of Zojo-ji
Temple was one of those buildings I
unconcernedly went by. Obviously I
hadn't failed to recognized the existence
of a huge, red-painted buddhist temple
in the Shiba park. But it wasn't until the
guide tour arranged by Keio University
Art Center that I first thought of
examining the temple at closer distance,
and I never imagined that generations
of Tokugawa shoguns had their grave
there. But why this initial lack of
interest for such an exciting place?

Allow me to speak a bit about my own
country, Sweden. It’s largest island,
Gotland, is located in the middle of
the Baltic Sea. Gotland, famous for,
amongst others, housing the film
director Ingmar Bergman and being
the set of the bulk of his films, was
together with Lubeck a flourishing
Centre for the Hanse commerce
during the Middle Ages. The walled
city, Visby, has kept the same medieval
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Frans Wachtmeister

appearance through the ages and
almost evokes a sense of time travel to
the contemporary visitor. The Japanese
reader may recall the maritime city in
Kiki’s Delivery Service to get a picture
of the city, which is, expectedly, filled
with ruins. But the inhabitants hasn’t
allowed the eroded monuments to be
degraded into simply dusty old ruins,
but has revived and embraced them

as a part of their own cultural life.
While one romanesque church with a
destroyed roof has transformed into a
dance hall, an ancient monastery has
been retiled and metamorphosed into a
theatre staged by Beckett and Chekhov.
In this manner, the past and the
present has been united, and come to
have an active value for the inhabitants.

Let me give another example. In 1972,
the British rock band Pink Floyd stood
among the ruins of Pompeii and made
a live recording in front of empty seats.
This recording of the band, playing in
the centre of an ancient theatre with
the smoking Vesuvius menacing in the
background, is legendary among Pink
Floyd fans, and I believe this idea is
truly interesting. Me myself, being a
history of art student, would probably
be able to sufficiently enjoy a silent
Pompeii. But accompanied by the
chords and voices of Pink Floyd, the old
ruins suggest a fascinating mysticism
previously undiscovered even by the
most ardent scholar. Certainly the
Romans didn'’t play the guitar, and the
concept of rock would still be unheard

[Figure 5] Tokyo Tower, Roppongi Hills
and Zojo-ji Temple. Photo: Watanabe
Takuro (Takuro1202)

[Figure 6] Music live event “FULL
CONTROL TOKYO?” at Zojo-ji Temple
(Keitai Watch, https://k-tai.watch.impress.
co.jp/docs/news/585612.html)

[Figure 7] The National Art Center, Tokyo.
Photo: Wiiii

[Figure 8] Sengaku-ji Temple.
Photo: Reggaeman

Frans Wachtmeister

of for the following two millennia,

but with the echoes of Pink Floyd, the
marble colonnades and the gods of the
frescos mysteriously come to life again.
Surely, it is an exhibit dramatically
different from what we are used to, but
the fresh tones of Gilmore and Waters
undoubtedly throw a new light upon
the ruins so that it may appeal also

to an audience unfamiliar with the
wonders from ancient times. What I'm
trying to say is that historical buildings,
displayed in a novel context, may reach
a new crowd and, to borrow marketing
terminology, obtain new market
segments. Through Pink Floyd, the
ignorant eyes are opened to the history.

When asking foreigners what they like
about Tokyo, most people reply the
mixture of old and new, which creates
a unique cityscape. Especially Minato
ward conforms to that description.
Tokyo Tower and Zojo-ji Temple,
Roppongi Hills and Sengaku-ji Temple,
The National Art Center, Tokyo and
Geihin-kan... the juxtaposition of
old and new are numerous. But can
we really call it a “mixture” of old

and new? Isn’t it rather a water and
oil relation? It feels like the old and
new architecture just share the same
city independent from each other.

As physics prevents architecture to
mix, it is task of the intangible culture
to emulsify these supposedly non-
miscible elements. Only intangible
cultural activities such as dance and
music have the fluid power to invade
the temples and pervade between

the trees of the old gardens to finally
overcome the architectural generation
gap that Tokyo is suffering from.

If we think about the unification of
old and new in Minato ward, many
examples of the new integrating
elements of the old comes to mind.
Traditional gardens are installed in the
newly built buildings in Roppongi, in
which old arts like the tea ceremony
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sado or the flower arrangement ikebana
are practiced and performed. On the
other hand, we find few examples

of the old integrating the new. I do
however remember one Youtube
advertisement that caught my eye some
years ago. In the beginning of 2013

a user participation event was held

by KDDI at the very Zojo-ji Temple.
Below a fiercely blinking Tokyo Tower,
also included in the arrangement, the
artist Kyary Pamyu Pamyu celebrated
her 20th birthday by performing

seven of her songs at the illuminated
temple stairs. Meanwhile, strobe lights
activated by the audiences smart
phones had the facade of the temple
changing colour and pattern in a close
to hysterical manner. Never before have
a Japanese temple looked so cool. I have
no idea how the promoters managed

to gain access to the temple, but the
arrangement was indeed spectacular.

Personally I don’t belong to Kyary’s
fan group, so I don't really qualify

to picture her supporters, but I do
assume, slightly biased perhaps, that
they are not the most frequent students
of religious architecture. Nevertheless,
KDDI and Kyary succeeded in inviting
thousands of these to come and enjoy
the splendour of Zojo-ji Temple. This
style of worship may seem blasphemic
at first, but it is a crucial way of
transmitting and communicating the
values of Japan’s cultural heritage to
the next generation. Contrary to the
ruins in Gotland, Zojo-ji Temple is still
an active religious institution, and is
not to be transformed into a modern
music stage. But at the KDDI event,
the temple manifested a flexibility and
bravery to allow and greet modern
culture on its ancient precincts,
something which should set an
example its colleagues as well. Only in
this way can the historical architecture
be valued by the next generations and
perpetuate the cultural narrative it is
such a large part of.
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Hattori

in the centre, and surrounded by the
Boddhisattvas. It is a portrayal of the
Holy Land of Paradise.

Furuhashi: Unlike mandara, The Arhat
picture is not for educational purposes.
Raigo pictures (lit. welcoming
approach), Nirvana pictures and
pictures of Shakyamuni descending
from the mountains are used to
explain theological problems to the
students, but the veneration for Arhat
comes from laymans. Originally, there
were only 16 Arhats. Though the roots
of 500 arhats is not clear, it is said they
originate from the story that 500 arhats
gathered for editing scriptures. It is
said that Kazunobu painted them to
deepen his faith in Buddhism. It is a
votive picture, and the creative process
itself was a sort of religious practise.
Homma: Does votive painting still
exist?

Furuhashi: Sometimes there are
donations of paintings on famous
monks and priests and their miracles,
but it is very rare.

Homma: What would you do if you
were donated a picture of for example
the 500 Arhats? Would you accept it,
even in the painter didn’t belong to
your parish?
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Li

Furuhashi: If it is made to deepen the
belief and understanding of Buddhism,
we would probably accept it, even from
someone not belonging to our parish.
Hattori: Sometimes we get donations of
Buddhist altar objects and equipments.
Furuhashi: First we discuss with the
donator, and then we consider if we
should receive it.

Can Secular people
and foreigners become
Buddhist monks?

Frans: Is it necessary to be born into
a priest temple in order to become a
priest or monk?

Hattori: Everyone can become a
Buddhist monk as long as they have a
strong faith and the will.

Frans: If you don’t have your own
temple, what becomes of you after
finishing practise?

Hattori: You can work at a large chief
temple, or you can find a temple
without successors or children and
either get adopted or marry into the
temple. 70 to 80 percent of monks
search for temples via contacts and
connections. Some even starts the

Ozasa
Furuhashi

theology studying after the marriage.
Homma: Are there any foreign
Buddhist monks or priests? If someone
comes to Japan with a strong belief in
the Buddhistic dogmas and wants to
become a monk, is it possible?

Hattori: I believe there are some, but

I cannot recall any foreign priest in
Jodo-sect. But I know Buddhist monks
whose parents are foreigners, and they
tell me about examples from other
branches and religions. There is no rule
in Jodo-sect that excludes foreigners.
Furuhashi: We have a parish in Hawaii
and do religious mission there. But in
order to be a certified priest you must
come to Zojo-ji to practise.

Homma: T've seen that some temples
offer lectures in scripture reading in
English, but I assume that the lector is
Japanese. You rarely see foreign monks.
Ozasa: There are some plans to start
offering such classes here at Zojo-ji
too. We also have pamphlets and
Buddhism introductions printed

in English by the Society for the
Promotion of Buddhism. The goods

is not for sale, but they share the
pamphlets for free upon request. 2]
The Society also offers Zen meditation
classes for foreigners too.

[*2] Digital versions of the pamphlets are published online: A Guide to Buddhism in Japan
http://www.bdk.or.jp/read/hajimete.html

BUKKYO DENDO KYOKALI [Society for the Promotion Buddhism] http://www.bdk.or.jp/
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the priests to marry. In the Meiji

era, marriage was allowed, and
temples became a sort of family
business perpetuated by the following
generation. This question is still under
some debate, however. Modern Japan
is like China. Priests use smart phones
even here, although some branches
probably forbid it.

Matsuya: In Japan a parish system
remains which registers parishioners
to a certain temple. Did you have a
similar system in China too?

Zhang: No, the parish system didn’t
exist in China. Buddhism is associated
to mostly the Zen sect. Before practise,
“one see a mountain and think the
mountain”. During practise, you no
longer think the mountain when you
see it. But when practise is finished,
you return to the state of thinking

the mountain when seeing it. T was
told such interesting stories as a child,
and that is how I came to perceive
Buddhism; as exciting stories about the
metamorphosis of the heart.

In Tibet there is a ceremonial
pilgrimage which all must participate
in once in the life. You walk towards
the Jokhang temple in Lhasa while
performing kowtow (kneeling so low
that the head touches the ground) no
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matter what kind of ground you are
standing on. The power of religion is
truly astonishing.

Li: We simply say ‘China;, but the
religions varies widely between the
Han Chinese majority and the religious
minorities. In Tibet, everybody are
Buddhists and the religion is integrated
in daily life. Han Chinese are mostly
Confucianists.

0Ozasa: Is the funeral ceremony in
China similar to the Japanese one?

Li: In China, bodies were traditionally
buried in the ground. A suitable
location for the burial is selected
according to Feng Shui. Recently
cremation is increasing. Cemeteries
independent from Buddhism exists

as well, and these are also chosen

via Feng Shui. The burial tradition
derives from Confusianism rather than
Buddhism.

Zhang: I was very surprised when I
came to Japan and saw kindergartens
so close to the temple cemeteries.
0zasa: I don’t know when the tradition
of raising children while getting them
used to Buddhism arose. Japanese feel
close to Buddhism, so there is a long
tradition of Buddhistic kindergartens.
Homma: Is there perhaps some
relation to terakoya (temple elementary

schools) during the Edo period?
Hattori: There might be. I went to

a Buddhistic kindergarten, and I
remember that we sang Buddhistic
songs and had Buddhistic festivals too.
Furuhashi: It seems like the Japanese
feel little reluctance against religious
education. People think buddhistic
manners and etiquette usually have

a positive impact on the emotional
education of the child.

Matsuya: In Japan, there are both
Christian schools as well as Buddhistic
school, which doesn’t sound
particularly strange to us. How is the
situation in Sweden?

Frans: I have the impression that

the church is separated from the
educational field. It is very common
that schools uses churches for
graduation ceremonies. But during
these occasions, there is a law that
prohibits priests from doing any
religious preaching. Naturally, in the
schools we have religious studies, but
generally the education is secular. Also,
as the acoustics in churches is usually
very good, they are used for concert
venues too.

Li: Basically Chinese low and middle
schools are all public, so there are no
schools built by temples.

Zhang: My father is an amateur
Buddhist who do practice while
remaining in the worldly realm, but

I can’t recall that he ever forced me
to read the scripture. I read books
and poetry about Buddhism so words
was absorbed naturally into my head.
The same goes for the Buddhistic
vocabulary. When talking Buddhistic
literature, the poetry of Wang Wei
comes to mind. It is called poetic
Buddhism. If Li Bai was a master poet,
Du Fu was a holy poet. I listened to
the stories of famous monks from an
early age, even though I don’t belong
to a certain sect or branch. Reading
poetry, I learned to rhythm and the
meanings of the words and made my
own connotations.
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Li: I just mentioned Wang Wei, who
wrote much Buddhism influenced
poetry. In my studies of Buddhistic
literature and poetry, I've read some
claims in the Literature of the Five
Mountains that beautiful words

and poetry Buddhism should be
forbidden. Many poets who wrote
beautifully before entering practise
stopped writing after becoming
priests. I wonder how you regard this
kind of formalistic writing such as
poetry in Buddhism.

Also, what should I do to
deepen my knowledge in Buddhism,
is there any special method that
you recommend? Which is the best
method for a true understanding of the
teachings of Buddha?

Hattori: So you would like to know
how we study the sutra?

Li: Yes, I'd like to know how I can
understand it on a deeper level.
Hattori: Except for the study we do
to get certified, we also read the
writings of some Chinese high-
level monk of the Jodo-sect. We
also study Tan Luan and Tao Cho.
Basically we start from writings by
Honen, though his texts remain
little now. We study the writings in
chronological order.
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0Ozasa: I read interpretations and the
teachings of the predecessors. Jumping
into the study of the scripture is quite
difficult, so I recommend starting with
something more easily digested.
Furuhashi: We also learn from masters
and instructors.

Hattori: In Jodo-sect, the curriculum is
decided and it is clear which code and
text we study. The poetry we study is
based on religious contents.

Concerning the cultural
heritages of Zojo-ji Temple

Zhang: My instructing professor Toru
Ishikawa specialised in Nara-ehon
(Hand-illuminated picture book or
scroll of Japanese folklore tales, which
were produced in the late 16th century
until early 17th century). I also take a
great interest in this. According to my
professor, the scrolls held by temples
usually concerns the origin and the
history of the temple. How is the case
of Zojo-ji Temple?

Furuhashi: Zojo-ji does not possess
any picture scroll depicting the

origin of the temple. It is hard to

say whether there doesn’t exist one
originally, or it was lost during the

war like many other documents is
hard to say. However, no trace of
anything like an scroll like that can

be found in the inventory from the
Meiji or Taisho period. The picture
scrolls that the temple possess are a
pictorial biography of Honen and the
illustrated legends of the Amitabha
statue, which was venerated by Ieyasu
Tokugawa. The temples in the Kanto
region haven't got a history as long as
the temples in Kansai, so the situation
looks quite different. The temple went
through some difficult times in the
Meiji period. As it had been the family
temple of Tokugawa, its properties
were reduced by the new government.
It is also possible that some documents
or treasures were stolen or taken

away during this period. But we still
hold scrolls about the labours of
preceding priests, and for some reason
we also keep documents about other
temples too. The pictorial biography
of Honen consists of two scrolls and it
is designated as an important cultural
property. There is another copy of
Honen biography in Chion-in Temple,
Kyoto.

Zhang: I understand that Zojo-ji

also holds a picture of the 500 arhats
painted by Kazunobu Kano. Does it
have any peculiarities compared to
earlier depictions of the Arhats?
Furuhashi: Kazunobu is fantastic and
grotesque. His representation of details
is incredible. He even captures every
single ear hairs of his characters. I
suppose these points make his oeuvre
more ingenious compared to other
Arhat paintings.

Homma: Mandara is a set of pictures
made to help understand the
scriptures, but the picture of the Arhats
is made by a non-religious artist.

How does the temple treat this type of
painting?

Furuhashi: Is mandara used in
Jodo-sect?

Hattori: In the Taima-dera Temple
there is a kangyou mandara. Amida is
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For example I take care of the visitors,

while others overlook the ceremonial
elements. That’s why the administration
is divided into several divisions.
Homma: Does everyone participate

in the service before starting every
morning?

Hattori: I myself have my own

temple to attend, so I go to work after
finishing the service there.

Homma: By the way, what time do you
usually start in the morning?

Hattori: I start at 8 oclock. Generally
it is 9 oclock. Most of us do the service
at their own temples before coming
here. The service and its form is very
different depending on which sect

one belongs to. In Jodo-sect, training
the recital of the scripture is most
significant. The recital has some formal
and technical points to it, which we
have to exercise thoroughly. Then one
can polish it up through real practise.
Homma: Do you do theoretical
research of the sutras as well?

Hattori: We study the basic
knowledge about the sutras when
taking the monk certification.
Afterwards, there are some who
chose to deepen their knowledge
further at the university.
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About the sects of Buddhism

Frans: My knowledge about Buddhism
is close to non-existent, so please
forgive me for asking such a basic
question, but I wonder what differs
Jodo-sect from other Buddhistic sects.
Ozasa: As many elements are different
according to the sects, it is hard to
give a strict answer to your question,
but one of the main differences is

the concepts of jiriki (reliance of the
self) and tariki (reliance of others).
The pursuit of Enlightenment with

the self’s powers is called jiriki, while
nirvana through the guidance of
Amida is called tariki. We in Jodo-sect
belong to the second group, and we
practice to become buddhas with the
help from Amida.

The idea of the practice and
time of enlightenment also depends on
sect. To some, man can be enlightened
already in this world, while others
believe that one depend on the
strength of Buddha until the next
world where one is solved from earthly
desires. Although the opinions varies,
it is all the same Buddhism. Small
differences in the detailed are endless,
so basically one defer to the sect that

suits one’s own belief. Also, many
chose to enter the sect which one’s
ancestors belonged to.

Frans: At what point in history did the
sects emerge?

0Ozasa: I believe that the Kamakura
Buddhism was a decisive spark. Jodo-
sect which was founded by Honen, saw
its birth too at that point. Other sects
also appeared, even if some of them
has become extinct since.

Why did the Tokugawa clan
have two family temples?

Zhang: The Zojo-ji in Shiba and the
Kanki-ji Temple in Ueno are both
known as the Tokugawa clan’s family
temple. It seems like some generations
alternate between the two temples.
Why is this?

Furuhashi: First of all, when Ieyasu
Tokugawa moved to Edo in 1590,
Zojo-ji Temple already existed, while
Kankei-ji still wasn’t built. As Ieyasu,
who was the first Edo shogun, belonged
to the Jodo-sect, he chose Zojo-ji as
the family temple, for it was one of
the largest Jodo-sect temples in Edo.
Kanki-ji Temple was constructed by
the priest Tenkai (in 1625) a few years
before the decease of the second Edo
shogun Hidetada, and became the
clan’s prayer temple. While a family
temple is where the tomb or grave is
located, a prayer temple is dedicated to
prayers. Tenkai associated closely with
the Tokugawa clan, so the forth and
the fifth shoguns were buried in Kankei-
ji. In this way, Kanki-ji too became

a family temple, and there were two
family temples for the Tokugawa

clan. When a shogun is buried, the
location is decided by his will, and

the temples can nothing but adhere

to this. But by the time of the forth
shogun Ietsuna, Zojo-ji wrote a letter
(which still remains) regretting that
generation after generation of shoguns
were buried in Kanei-ji. Nevertheless,
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the forth and the fifth shoguns were
entombed in Kankei-ji. The sixth
shogun Ienobu, however, deplored that
Hidetada should sleep alone in Zojo-ji
and thus decided upon being inhumed
in Zojo-ji. Since, half of the shoguns
were buried at Zojo-ji, the other half
at Kanei-ji. So the temples have only
submitted to the shogunate requests.
Homma: So the tombs of the shoguns
are divided between Kankei-ji and Zojo-
ji. But doesn’t Kan®i-ji belong to the
Tendai-shu sect?

Furuhashi: The shoguns were
originally Jodo-sect. It was for
political reasons that they chose
Kanei-ji as a family temple.

Homma: I have got the impression that
one usually belong to the Buddhistic
sect of one’s ancestors, as the family
share the same tomb. But you imply
that one can choose freely depending
on individual preference as well?
Hattori: Originally, thatis correct.

After the parish system (danka-seido)
was established in the Edo period, every
house came to belong to a certain temple.
Every sect thrives for Enlightenment,
but the method toward it are different.
For usin Jodo-sect, Enlightenment
isimpossible in this world due to our
worldly desires, so we reborn in paradise
and reach the state of nirvana through
the teachings of Amida. That’s tariki,
dependence on others. But other sects,
eg. Rinzai-sect and Soto-sect emphasises
meditation in order to foster the buddha-
nature that everybody possess. In the
tariki, there is an awareness of one’s
lowliness, so Enlightenment through the
own powers is denied.

Homma: If the sect differs within

a family, how do you as a temple
approach this family. Supposedly there
would be problems with the tombs,
and so on.

Furuhashi: Historically, the temples
are closely related to the Japanese
family system. The notion that belief
is something individual and personal
isn’t very strong.
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Zhang: Does the daily practice variate
depending on sect?
Hattori: I can speak only for Jodo-
sect, but for us praying is the most
important activity, as the sect put
much emphasis on the recital of the
holy scriptures. In the ceremonies
recital is the core. On the other hand,
Ji-shu and Jodoshin-shu also put much
importance on the scriptures, but their
ideas are slightly different from ours.
Tendai-shu, which is a Nara
Buddhism sect, is unique, and have
for example the 1000-days-penance
ritual. Like Zen-shu, emphasis is put
on jiriki. But daily life is mostly the
same, based on the spirit of the three
treasures of Buddhism; Buddha, sutra,
and priesthood. Easily put, it means
cheerfully, righteously and friendly.
The monks spend their daily life
together in a righteous manner by
doing cleaning and so on.
Zhang: Does Buddha mean an
enlightened person? Is the practice the
process of becoming enlightened?
Hattori: Yes, that is right. For us,
as long as we recite the scripture,
the self is reduced and we can enter
paradise and become Buddhas along
with Amida.

The state of Buddhist temples

in Japan and China

Matsuya: Is the recital of scripture
important in the Chinese branches of
Buddhism as well?

Hattori: We also would like to know
about the ways of Chinese Buddhism,
so please tell us.

Li: My home town is Emeishan. My
relatives frequently visits the temples.
But for most of us, we don’t do the
prayers even when in the temple.
The climate in Emeishan is cool even
in the summers, so we sometimes
muffle up in the temple for one
month. Also, the Chinese don’t really
distinguish the sects of Buddhism,

and go to the temple which is the
most convenient. It is the local
Buddha or deity that is worshipped.

I study Buddhistic literature and
thus need to read and understand the
sutra, but it is really difficult.In the
Chinese temples they rarely teach the
sutra, so I learn through studying the
interpretations of scholars. But actually
I wish to be taught directly at a temple.
I have an interest in sutra copying, so
if you offer any sutra-copying classes
here at Zojo-ji, I'd like to know.
Hattori: We do sutra-copying on the
14th every month. The content is the
scripture of Jodo-sect, with religious
talks by monks. [*1]

Hattori: So the situation for Chinese
Buddhist temples is similar to that of
Shinto shrines in Japan?

Li: In China there are four large
temples, and Emeishan is one of
those (The four sacred mountains of
Buddhism; Wutai Shan, Emei Shan,
Jiuhué Shan and Putu6 Shan), all
worshipping different Bodhisattvas.
Apart from these, people normally
frequent the local temple.

In contemporary China, the
general image of temples and Buddhist
monks is unfavourable. Rumours of
scandals caused by eg. the Shaolin
Monastery have spread widely in our
modern information society.

How is Buddhism regarded
in Japan? In China, digitalisation
has progressed and monks are seen
using smart phones etc. How is the
situation in Japan, and how is the
monastic life changing?

Ozasa: Before, only aspiring monks
went to the temples, as it was a place of
practice. In the Edo period, the parish
system was born and became a sort of
family registration system too. When
the temples started to bury people,
they became frequented by grave
visitors and hence accessible for the
general public.

In the Edo period, most
Buddhistic branches didn’t allow

[*1] https://www.zojoji.or.jp/event/ev_shakyoue.html
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After taking in Zojo-ji, I was
left with the impression that aerial
bombing had opened up gaping holes
where structures from the Edo period
and before had once stood, and these
holes were then reclaimed according
to a relentless Capitalistic logic. The
structures we had seen so far on the
tour were different. They existed and
continue to exist in the context of
the Meiji era and the period of rapid
economic growth after the Second
World War, broadly speaking, the age
of modernism.

Landscapes interweaving past
and future worlds

In one sense, structures dating

back to before the Edo period and
onwards, are obliterated by war and
natural disaster, then “restored’,
surviving in the form of theme
parks. In another sense, the cityscape
is continuously updated through a
persistent desire for “the new”, and

a modernistic rationalism that has
repeatedly written and rewritten
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our world since the Meiji era —
in Minato-ku we see this duality
condensed and coalesced.

I feel that this tour has given me
some hints on how to put into words
the incongruous nature of Minato-ku,
the place I grew up in, the place I think
of as neither luxurious or humble. I
feel I have rediscovered Minato-ku’s
landscapes, and the modern context
they are embedded in.

Just before I started work on
this essay, there was a special feature
in the magazine “Tokyo Calendar”
on the “Mastery of Minato-ku”. I
recognized in this a representation of
Minato-ku as a place trying to fool
itself out of its own sense of anxiety,
using consumerism and ostentatious
flamboyant branding. This was a
representation, or rather an impression
of “Minuato-ku’, that exists in the
common imagination. But this branded
“Minato-ku” can also be traced back to
a shared background with the Minato-
ku I am familiar with. What I gained
most from this tour was actually
getting to see this common history in
the shape of Minato-ku’s architecture.

ARTEFACT

Interview
with

Exc
Z0j

ARTEFACT Editorial

[PARTICIPANTS] Zhang: My name is Zhang Difei. I'm from

Zojo-ji Temple Shanghai and came to Japan in 2014 to
Takeki Ozasa (Visitors division) study Japanese literature. Currently I'm

Koki Hattori (Memorial service division) in the second year of my master’s degree

Kanae Furuhashi (Publication division . .
) ) in the Department of Japanese Literature.

Keio University Students

Li Xiaoyan (Graduate School of

Letters, Major in Japanese Literature

Doctor’s Course)

Zhang Difei (Graduate School of

Letters, Major in Japanese Literature

Master’s Course)

I study a set of Confucian moral codes
named Nijyushiko(The Twenty-four
Paragons of Filial Piety). Thank you for
receiving me today.

Li: Pleased to meet you. My name

Frans Wachtmeister (Faculty of Letters, is Li Xiaoyan. I'm in the first year of

Major in Aesthetics and Science of Arts) my doctor’s degree at Department of
[AUDITORS] Japanese Literature at Keio University. My
Homma, Matsuya (Curator at Keio field is that of Chinese literature from the

University Art Center) A . .

Heian and Kamakura period. Right now
Three exchange students, Chinese Li and
Zhang and Frans from Sweden, gathered
at Zojo-ji T emple to interview the monks
about the history and cultural heritages
of the temple, and the everyday life of a
modern Buddhist monk.

I'm engaged in the study of Yoshishige no
Yasutane and his Buddhistic writings, as
well as Buddhistic literature and poetry
concerning Jodo-sect (“The Pure Land
School”). 'm happy to be given this

(EDITOR] opportunity to speak with you.

Fumi Matsuya (Keio University Art . 5

Center) Frans: My name is Frans and I'm from
Sweden. 'm in my last year at my

[TRANSLATOR]

bachelor’s degree. The subject of my
Frans Wachtmeister thesis was Japanese modern sculpture.
0Ozasa: My name is Ozasa and I work at

the visitors division of Zojo-ji Temple.
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My job is to assist and support the
worshippers who comes to the temple.
Hattori: I'm called Hattori Koki. 'm

at the memorial service division of the
temple. I work with the ceremonies
performed here and handle the
correspondence with the parishioners.
Furuhashi: Pleased to meet you. My
name is Kanae Furuhashi. I work at the
publication division, where we create
and edit the temple’s publications for the
parishioners. I am also concerned with
the management of the cultural heritages
held at the temple.

How does life and work at
Zojo-ji Temple look like?

Ozasa: Let me start with the history
of the temple. Originally Zojo-ji wasn't
located here in Shiba Daimon, but was
initially opened in a place then called
Toshimagun, near the Imperial Palace.
When Ieyasu Tokugawa moved to Edo,
he made this temple his family temple
and donated a large land area at Shiba
Daimon. Although the precincts has
decreased severely throughout the years,
Zojo-ji stands until this day here in
Shiba Daimon.

As for our everyday life, Zojo-
jiis first of all a teaching dojo. This is
where aspiring students receives the
final education to become Buddhist
monks. Basically, they train and turn
into qualified monks here. Zojo-ji is a
so called Daihonzan, one of the largest
Jodo-sect temples which are spread
across Japan. The biggest one is Chion-
in Temple in Kyoto, which is the chief
temple. Also Chion-in has a training
establishment where you can become
a certified monk. For ages we've said
“Chion-in of the West”, “Zojo-ji of the
East”. Here at Zojo-ji we also host stay-in
monk trainees.

Normally we perform the buddhist
religious service three times a day; at six
in the morning, at eleven thirty, and in the
evening. Our lives here are very diverse.
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people gave when I told them I lived
in Minato-ku, compared to my own
impressions on the area. Forever
travelling between the neighborhoods
of Shibuya, Hiroo, and Mita, Minato-
ku never seemed an ostentatious kind
of place. In fact I thought of it as rather
unsophisticated, unlike Shibuya, which
is such an iconic part of Tokyo. Hiroo
was my nearest station, and although
certainly there were many Westerners
living in the area, the main shopping
street was perfectly ordinary, and
there were few restaurants around.

If you took a closer look at the
garish spectacle of students from

the international school taking up
two or three floors in Starbucks,
loudly chatting away in a mixture

of Japanese and English, youd see
they were actually no different from
regular schoolkids hanging out at a
food court in a suburban mall. Even
the now famously trendy Azabu-
Jaban was just a place I used to go
with classmates on my bicycle to buy
computer games, or drop by with
my parents to pick up some Taiyaki
(fish-shaped sweet bean cakes). It was
always a charming district, but never
felt “high-class”.

However, at some point, the
imaginative power of “Minato-ku” took
hold (perhaps around the time Roppongi
Hills was built), and now it is a place I
would not think of to visit. Maybe this
is why the scenery around Hijirizaka
somehow filled me with nostalgia.

The business of architecture

From the top of the Hijirizaka slope
we can see the Embassy of the State
of Kuwait (designed by Kenzo Tange).
A simple building, but with a stylish
feel; it apparently will soon be torn
down, and I can’t help wonder what
will take its place. At first glance

it gives the impression of being an
impractical place to work, but on
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further investigation, it seems the
upper floors take in the ambassador’s
official residence, while the lower floors
are used as offices, so there is a clear
separation of the building’s functions.

I get a mysterious feeling when I
look at this type of architecture. What
kind of motivation and incentive drove
the person who, back in the 1970s,
approached Kenzo Tange to design
this structure? What was behind their
thought process? 'm no expert in the
architecture and cityscape of modern
Tokyo, so perhaps there was a different
set of dynamics at play, but if I was in
their position — even while I think this
work is an extraordinary achievement
— I wonder if I would have taken such
a risk.

How did they battle against the
arguments of “impracticality” and
“high maintenance costs’, negative
feedback justifying itself on the grounds
of efficiency and rationality? Perhaps
the driving force was to take a pride in
technique for its own sake, or maybe
because an envious gaze was being cast
towards Western high culture.

A Chimera of East and West
— the Public Speaking Hall in
Keio University’s Mita Campus

We returned to the university grounds
to take in the next building on our
tour, the Mita Public Speaking Hall.

I had viewed this building’s exterior
many times, but had not once entered
inside, and had never felt compelled to
do so. However when I learned more
of its history, I became fascinated. At
the time it was constructed, in 1875,
the concept of an “architect” hadn’t
existed in Japan, and it seems it was
built by master carpenters diligently
imitating the work of foreign architects
found in Nagasaki and Yokohama.
Although these craftsmen wanted

to build something in the Western
style, technically they could only

Keiichi Toyama

work to a Japanese aesthetic. The
result was described by our guide
as an “inevitable blending of the
East and West”. But the building’s
appearance made me think of that
burst of imagination in the early
days of the internet, the signs of
a decontextualized interpretation
were everywhere, multilayered and
chained together.

For example, oblong windows are
a Japanese tradition, but because the
Western practice of sliding windows
up and down to open and close them
has been forcibly applied here, an
odd mismatch occurs. Even though
the building’s form is Western, it has
Namako style walls (white grid patterns
on black slate, a design dating from
the Edo period) and a Japanese tiled
roof, so the Western look is never
fully accomplished, and a feeling of
dissonance hangs over it.

Something similar occurs in
relation to the interior arches running
along the ceiling. Japanese wooden
buildings have always been relatively
lightweight, so there has never been
a need for this extra support. But
since arches were a necessary symbol
of Western architecture, the Japanese
carpenters at the time deliberately
added them, finishing them off with
plaster. Although at first they seem
like an imitation based on a lack
of understanding, instead what we
see is a unique Japanese aesthetic
emerging from an attempt to copy
Western styles with limited resources
and technology. We can see the
frantic ingenuity of the craftsmen,
and their impatience to catch up with
the architecture of the West, which
was regarded as “something new”,
rather than the product of individual
creativity or ego. As a result, we can
see this reflected in the building’s
design, and it’s strange how viewing
it even now, through modern eyes,
the freshness is still there.

70

The rupture between ancient
and modern — Zojo-ji Temple

We now headed for Zojo-ji Temple,
stopping on the way at the Tsunamachi
Mitsui Club building, and the Shiba
Tosho-gii shrine. I was excited as this
would be my first time inside the
grounds of Zojo-ji, but when we arrived,
the scene was more like that of a theme
park than the site of a historic building.
It was the first time that day I felt I'd
encountered “Minato-ku” as it exists in
the imagination of most people.

A case in point were the high
prices (considering how small the portions
were) of the roasted sweet potato on
sale within the temple precinct, and
the women selling them, all young,
tall, and slender. There was even the
surrounding view; on the other side
of the temple could be seen a large
shopping center, part of the Shinagawa
Prince Hotel group. And once you
had taken this in, even the “Temple
Office” sign placed in front of a rest area
seemed to take on a contemporary and
kitsch design. I began to feel the crowds
of people were simply lost visitors to
an amusement park, led by mysterious
guides in the form of temple priests,
though this was just an illusion.

Despite all this, when I regarded
the temple buildings individually,
there was something deeply interesting
about them. The great two storied main
gate contained tremendous power, as
youd expect from a structure that had
survived the air raids of the Second
World War, and it suddenly made me
think of the captivating panoramas that
are being lost in those countries where
the architecture does not last for long.

But looking around at the
scenery as a whole, rather than there
being a collaboration between the
historical buildings and surrounding
commercial centers, it seemed more
like they had been thrown together,
without any particular purpose.
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Minato-ku the place has now become
inseparable from “Minato-ku” the
dazzling image. But for me, someone
who lived in this central Tokyo ward
for almost twenty years, it’s simply

the town I grew up in. I hoped by
taking part in a “Tour of the famous
architecture of Keio University and
Minato-ku’s Mita district”, that I'd get

a chance to see my hometown afresh,
from an objective and historical
perspective. Maybe this would start

me on a journey to grasp why I'd felt

a sense of incongruity about the place
when I was growing up, and it was with
this in mind, that I headed for the tour’s
meeting place, in Keio University’s Mita
Campus, my old college.

The ordinariness of Minato-ku
— Hijirizaka (Hijiri slope)

After only a brief explanation we
immediately set off for Hijirizaka,
behind the Keio University Art Center.
On the way we pass the Friends School
(Furendo Gakuen), a junior and senior
high school for girls. Next to the main
school block (the work of architect
Hiroshi Oe, a contemporary of Kenzo
Tange) is a large building housing a
religious institution, about the same
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height as the schoolhouse. The two
structures standing together give the
impression of one organization. All
around are residential or perhaps

office buildings, it’s difficult to tell,
sitting side by side on this sloping land,
steeped in history. Mixed in with them,
this religious institute whose outside
appearance gives little clue to its
identity, it all seems so very much like
Minato-ku to me.

Although this was an
architectural tour, it was interesting
how the “landscape’, including this
slope, Hijirizaka, wrapped itself around
the buildings. Walking these streets,

I got the feeling this notion was a key
point to consider during the tour.

Perhaps another reason why I got
a feeling of “Minato-ku-ness” about
Hijirizaka, was the presence of “Shuwa
residence” blocks (these were a series of
distinctive white stucco apartments built
by the Shuwa corporation from the mid
1960s), which for me are a symbol of
the area. This was not the Minato-ku
of Roppongi, Akasaka, and Shinbashi,
with all their reputed gaudy brilliance.
Here was a cityscape, neither luxurious
or humble, without colour or cohesion,
that I had known since I was a child.

Ever since I was small, I had
always been surprised by the response
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The Renowned Architectures in Keio University and Mita Area

Lecturer: Dr Isamu Yoneyama
Editor: Fumi Matsuya

Friends Girls Junior & Senior High
School [Figure 1]

Hiroshi Ohe was a class-mate of Kenzo

Tange who represents the modernist
architecture, but also adding the classical
elements is characteristic of Ohe.

Embassy of the State of Kuwait in
TO!QIO [Figure 2]

The design is cutting edge. It looks like
a three-dimensional maze. You can’t

see the floor level from outside! Kenzo
Tange used to envisage the creation of
a three-dimensional city plan.
Kiyonori Kikutake has been
envisaging a similar three-dimensional
city plan. Kikutake is a person who
designed the Toukouen, a hotel in
Yonago, Tottori. He was Tange’s
rival. Tange was so conscious about
Toukouen that he must have designed
the Embassy of the State of Kuwait
in Tokyo with a similar idea. His
consciousness towards the creation of a
three-dimensional city has borne fruit
in a single architecture!

In the Mita Campus [Figure 3]

The Mita Campus of the Keio
University is a precious campus
which has an architecture from the
Meiji-era.

Public Speaking Hall (Mita Enzetsu-kan)
[Figure 4]

The mimicked Western-style
architecture which remain in Tokyo are
the former Tokyo Medical School Main
Building and Public Speaking Hall. So
they are extremely precious.

The oblong windows appear in
a western style, while the tiled-roof
and the wall covered with square
tiles jointed with raised plaster are
Japanese style. It is a compromise of
Japanese and Western styles. Also, it’s
an early example of the open ceiling
space in Japanese architecture.
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Ex Noguchi Room (designed by

Yoshiro Taniguchi / interior designed

by Isamu Noguchi) [Figure 5]

Yoshiro Taniguchi is a skilful architect
who sympathises with the current
trend of modernism and adds the
sentiment of Japanese architecture at
the same time. The oblong double-
hung upstairs windows look old
fashioned. On the contrary, the glass
windows downstairs are wide open.

The ideal materials of modernism
are concrete, glass and iron. As Japan
was a defeated nation in the World War
I1, concrete could not be used easily.
The undressed concrete pillars are
impressive. [Figure 6] Concrete is made,
by pouring the liquid state of concrete
into the mold, so those lines of the
pillars are the impressions of the mold.

The spiral staircase looks
handsome! [Figure 7] Tt has an interesting
feature which makes me think how it is
supported, hiding the beams.

About the architecture of the
South Building, the method of 21st
century which connect the glass wall
with sealing, and supporting glass by
another glass.

The scratch tiles were used in the
Imperial Hotel by Frank Lloyd Wright
and they are the unique Japanese
materials, but after the World War II,
they have become out of use. The tiles
of the South Building are maybe the
homage towards the tiles which have
been used for Jukukan-kyoku (Keio
Corporate Administration). [Figure 8]

Old Library (designed by Sone Chujo
Architectural Office) [Figure 9]

Splendid! The Gothic style was often
used for school architecture, but this
is the masterpiece. Emphasizing the
perpendicular like tapering roof is
characteristic. The pointed arch is also
characteristic. The Jukukan-kyoku

on the other side has a little pointed
arch, hasn’t it? If this former library is
preserved properly, it could become a
national treasure!?

photo: Piotr Konieczny
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Tsunamachi Mitsui Club (designed by
Josiah Conder) [Figure 10]

Conder designed it in his later years.
The characteristic of the outside
appearance is the visible change.

The line of the eaves has a dynamic
movement and it has the characteristic
of the Baroque-style. The highlights
are the downstairs ceiling with the oval
hollow, the visible inside of the dome,
and the approach to the garden.

Shiba Tosho-gu Shrine
The family temples of the Tokugawa
clan are the Zojo-ji Temple which was

built first and the Kanei-ji Temple.
The shoguns after the 2nd generation
have been enshrined in either temples.
Nikko, Kunozan, Ueno, and Shiba are
called the 4 biggest Toshogu Shrines.
The Shiba Toshogu Shrine was burnt
during the World War II and this is
the reconstructed architecture. The
characteristic of a Toshogu Shrine is
the gorgeous decoration after all.

The gate of Taitoku-in Mausoleum
[Figure 11]

The contrast of the gold leaf glitters in
the evening sun and the black lacquer
is beautiful. It is just the right time

to pass by. It is called Yatsuashi-mon
Gate (eight-pillared gate). The Kaminari-
mon Gate has the same structure.
Yatsuashimon usually has a gabled
roof, but this has a hipped roof. At the
front, there is a decoration which is
called Chidorihafu (a triangular shaped
dormer), but this is called Suehafu,
because the strong decorative effects
has been employed.

Zojo-ji Temple
Sangedatsu-mon Gate (a gate for getting
delivered from 3 earthly states of mind-
greed, anger, and stupidity)

This is the most precious gate as
the relic of the Zojo-ji Temple. [Figure 12]
Sanko-nikai-nijumon Gate (a two-storey
gate with 3 entrances) is the largest scale
gate with 6 pillars and 5 bays. The
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famous gate with this style is the main
gate of the Daitoku-ji Temple, Kyoto.

Dai-den (a hall for ceremonies) is
a building done after the World War
I1, but there is a part which was made
in an old fashioned way on purpose —
the shibi (decoration at the both sides of
the top ridge of a roof).

The roof is irimoya-zukuri (hip-
and-gable roof), but the slope changes at
half way. It is called shikorobuki which
is the style of a roof in the Aska-era.
The Tamamushi-no-zushi (Beetle wings
are used for decoration) of the Horyu-ji
Temple, Nara has this type of roof.
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The Keio University Area during the Late Edo and Early Meiji Eras

The nakayashiki was located in Mita
1-chome, and the shimoyashiki was in
Fukagawa, Meguro, and Tamachi. I was
born in the nakayashiki. This is located
exactly on the upland to the north of
Keio University. Although it has now
been divided into many sections, they
all used to be part of the nakayashiki.
Kasuga-jinja Shrine, located below
the Keio, exists even to this day. This
is the shrine where my guardian deity
is worshiped, for which reason, I have
often visited this shrine. During this
period, the boundary between Shiba
Park and Mt. Atago was referred to
as Kiridoshi Pass. Here, shows and
food stalls were set up during the
afternoons, with streetwalkers showing
up throughout the area in the evening.
The servants from the residence of
daimyo would also come out to enjoy
themselves....It was quite busy during
the early evenings but when the
stalls were packed away, it became
completely desolate.”
He is depicting the actual scene in
an extremely frank manner.
“During this time, tsuji-giri (killing
on the streets with a sword) was a
common occurrence.”
It is quite unbelievable now, but
there is a record that tsuji-giri
occurred in the Hiroo area.
“All of what is now Shiba Park was the
Shiba Zojo-ji Temple at the time. The
priests of Shiba Zojo-ji Temple were
boastful because they were the family
temple of the shogunate government.”
Meisetsu is a feudal retainer of
the Matsuyama Domain, and the
family temples of the shogunate
government wielded great authority.
People from Zojo-ji Temple are all
well-mannered now!
“To go from the nakayashiki where I
stayed to the kamiyashiki in Atago-
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shita, I had to go around this Kiridoshi
Pass from Iikura street, but going
from Akabane through the Zojo-ji
Temple makes the route a lot shorter.
Because our lord was staying in the
kamiyashiki and the young lord was in
the nakayashiki, there were frequent
comings and goings between the two
places by the feudal retainers. Because
they went through the Zojo-ji Temple
area, they were also allowed to go
through here. However, the people at the
temple would become meddlesome if we
brought lunch with us.”
He is saying that there were
difficulties because fish and meat
were not allowed in temples.
“I went through the Zojo-ji Temple area
at times, taken by my family. I always
felt fearful. When you enter the site
from Akabane, there is an Enma-do
(temple hall dedicated to a king of hell) on
the left. That was scary.... Next to it,
there was Kasamori Inari Shrine, with
dragons drawn in ink on the ceiling.
We always visited the Toshogu Shrine
on festival days. The front gate at the
time was positioned toward Taitoku-in
Mausoleum, which had a fence outside
and stone pavement inside. Because
we were not allowed to wear shoes
from the inside to this front gate, we
all entered barefoot.”
Although we entered the site in
our shoes without any problem,
entering barefoot was typical of
the Edo period.
“During temple festivals close to the
residence in which I lived, the Suitengu
Shrine of the Arima residence was
bustling and gathered a crowd that was
said to be the biggest in Edo at the time.
Although it took place on the fifth of the
month, it was difficult for children or
women not accompanied by an adult
male to enter the gate of Suitengu ....”
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Date/Time: (Saturday) 16th December
13:15 ~ 16:15

Lecturer: Dr Isamu Yoneyama (Edo-Tokyo Museum)

Participants: 39 people (Students, international students, and academic staff of Keio
University and residents of Minato Ward)

Tour Itinerary:
1. Friends Girls Junior & Senior High School (designed by Hiroshi Ohe)

2. Embassy of the State of Kuwait in Tokyo (designed by Kenzo Tange)
3. In the Mita Campus
- Public Speaking Hall (Mita Enzetsu-kan)
- Ex Noguchi Room (designed by Yoshiro Taniguchi / interior designed by
Isamu Noguchi)
- Old Library (designed by Sone Chujo Architectural Office)
4. Tsunamachi Mitsui Club (designed by Josiah Conder)
5. Shiba Toshogu Shrine
6. The gate of Taitoku-in Mausoleum
7. Zojo-ji Temple
- Sangedatsu-mon / Dai-den / Mausoleum
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It seems that Zojo-ji Temple could not be
overlooked and because of this, Hiroshige drew
it several times. It is also depicted in Meisho Edo
Hyakkei, which was drawn just before Hiroshige
had passed away.

The Keio University Area during the Late Edo and Early Meiji Eras

Then comes the bridge known as
Kyo-bashi, which was at the current
entrance to Ginza.
“Then, if you go past such places as
Ginza-cho and Owari-cho, you will
come to another small bridge. This is
called Shinbashi. This marks the start
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of Shibaguchi, and if you go straight
up, you will come to Shiba, Tamachi,
Takanawa, then Shinagawa-juku....
Daimon gate is on the right-hand side.
This marks the location of Shiba Zojo-
ji Temple. This graceful temple is the
family tomb of / Tokugawa family. It
extolls a magnificent and incredible
beauty, and it has three mausoleums
with an expansive gate. In addition
to 36 lodgings, there are many Shinto
shrines and Buddhist temples, which are
too numerous to be listed here.”
It is characteristic of the Edo
period to have started a new line
for the section that mentions the
Tokugawa family because a shogun
cannot be placed lower than any
other person (marked with / in
the text). The guidebook says that
everyone coming to Edo should
visit these sites.
“There is a high mountain to the west
of Zojo-ji Temple. This is called Shiba-
Atago. It is said that there are more than
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120 stone steps going up this mountain.
If you look down from the top of the
mountain, you will see the splendid vista
of Shibaura and the sails of the ships
passing by as they catch the ample winds
in the bay. The passageway below here
up to Zojo-ji Temple is, in its entirety,
referred to as Atago-shita. The rear of
Zojo-ji Temple is known as Kiridoshi
Pass. From here, if you continue walking
to a place called Akabane, you will see a
residence belonging to the Arima family.
Visits are permitted on the fifth of every
month, and many people gather here on
this day.”
This passage details the area of
Alkabane-Bashi, which is located
to the north of the East Gate of
Keio University. Suitengu Shrine is
within the grounds of the dainiyo
Arima residence. The general public
was allowed to visit this shrine on
certain days.
“After you come up to Shiba Fudanotsuji
intersection and go to the shore, you’ll
reach Takanawa. Here, there are cattle-
sheds from which cattle-drawn vehicles
depart bound for various places. There is
also a zen temple known as Sengaku-ji
Temple. Here can be seen the graves of
46 loyal retainers from Ako. Visitation is
always permitted. Further ahead, there
is Tokai-ji Temple, where the historic
remain of the zen priest Takuan was
interred. Furthermore, going further
ahead, there are a mountain called
Yatsu-yama on the right and the sea
on the left. After that, we come out to
Tokaido Shinagawa-juku.”

Many ukiyo-e prints depicting scenery
date from the late 19th century
onward, the final period in the history
of ukiyo-e. Artists such as Hokusai
Katsushika and Hiroshige Utagawa
left drawings of Edo vistas that show
notable sights.

Compared to those that depict
the bustling towns where people
gathered, the ukiyo-e works that
depicted this area are relatively few

Even in modern times, artists such as
Hasui Kawase have drawn it.

A shoreline scene as viewed from Tamachi
Hachiman Shrine, which is located along
the Tokaido, is depicted here.

As a notable spot for moon gazing
during the Edo period, Takanawa is
often depicted in prints with such titles
as “Waiting for the 26th Night” Outside
of Okido was outside of Edo. The ruins

of Okido remains today. Passing Okido,
people headed toward the first lodging
house, Shinagawa-juku.
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in number. However, Hiroshige left
a collection of prints, known as Toto
Shiba Hakkei (Eight Views of Famous
Places in Shiba), that depict eight
notable sights exclusively from this
area. [Figure 9]

Although Mt. Atago is now surrounded
by high-rise buildings that completely
shield the view to the ocean, it was
a well-regarded spot during the Edo
period, since it was the highest point
in the area. Photos taken by an Italian
photographer at the end of the Edo
period are still in existence.

In the prints of Atago-jinja
Shrine that Hiroshige drew, the
artist included a rainbow, which is
extremely rare. [Figure 6] Since there are
very few prints representing rainbows,
this image is particularly notable.
There is a legend that Heikuro Magaki
rode his horse up the famous stairway
at Atago-jinja Shrine on orders, a
scene that Yoshitoshi Tsukioka is
famous for having depicted.

3.

The Shimoyashiki of the

Matsudaira Family in the
Matsuyama Domain:

The Testimony of the poet
Naito Meisetsu

Lastly, the autobiography of Meisetsu
Naito, a poet of the Meiji era, will
be presented here as a resource
in which the scenery around Keio
University is recorded.

Keio University is located
on the site where the house of
the Matsudaira family of the
Shimabara domain was located. The
site of the Italian embassy adjacent
on the north side was once owned
by the Matsudaira family of the
Iyo-Matsuyama domain, while the
grounds of the current Keio Chutobu
Junior High School is located on
the site of the Matsudaira family of
the Aizu domain. This entire area
is located on the site of the daimyo
yashiki of the Matsudaira family.

Meisetsu Naito belonged to the
Iyo-Matsuyama domain and became
a poet after learning haiku from
Shiki Masaoka. During his later
years, he wrote an autobiography
and described the areas around
Atago-jinja Shrine, Zojo-ji Temple,
and Keio University.

Now I conclude my lecture by
introducing some paragraphs from
Meisetsu’s autobiography.

“The residence of the daimyo at the
time was located in three areas, known
as kami-, naka-, and shimo- yashiki.
The kamiyashiki in which my feudal
lord resided was in Shiba Atago-shita.

In the prints of Atago-jinja
Shrine that Hiroshige drew, the
artist included a rainbow, which

is extremely rare. Since there
are very few prints representing
rainbows, this image is
particularly notable.
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The Keio University Area during the Late Edo and Early Meiji Eras

However, Minato ward is
not included in this map and
this resource shows us that when
contemporary people pictured “Edo,”
they considered Edo castle and the
current Marunouchi area to be the
central regions of the city.

Artworks depicting the old Edo
period are extremely rare. One example

of a picture that depicts the city of

the time is a byobu-e (picture drawn

on a folding screen) known as Rakuchu
Rakugai-zu (scenes in and around Kyoto).
[Figure 3] This picture shows a panoramic
view of both the city of Kyoto and its

Looking further into

this byobu reveals that

some sections are quite
different from the commonly-
held image of Edo that
people have today.
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outskirts. It was made in Kyoto at the
end of the Muromachi period (around
the 16th century).

In contrast, the city of Edo, which

at the time was little more than an
emerging city, was not commonly used
as the subject matter of byobu-e. Only
a very small number of such artworks
still exist today, and large-scale byobu
depicting the entire view of Edo are
particularly rare.

The Edo Meisho-zu Byobu
(Screen depicting famous places in Edo,
held in the Idemitsu Museum of Arts
and designated an Important Cultural
Property) is a byobu conveying the
manners and customs of the Edo
period during the Kankei era. [Figure 4a, 4b]

This work comprises a pair of
eight-panel folding-screens and
depicts various sights such as the
Sumida River, Senso-ji Temple,
and Kanda Myojin Shrine. It also
depicts Nihonbashi bridge, Edo
castle, Ginza area, a bay and
finally Zojo-ji Temple.

A daimyo yashiki with an
extremely luxurious gate is shown
in this byobu-e. It resembles the gate
at Nikko Tosho-gu Shrine, known
as Onari-mon (a gate used only by
important persons). [Figure 4c] This is a
special type of gate that each daimyo
family made more luxurious than their
neighbours, in the hope of enticing
visits from shoguns. However, such
gates only existed for half a century
after the start of the Edo period due to
the famous great fire of 1657 (the Great
Meireki Fire), which reduced the city of
Edo to ashes.

Looking further into this byobu
reveals that some sections are quite
different from the commonly-held
image of Edo that people have today.
For example, Edo castle has a castle-
tower, which was burnt down several
times until it was ultimately decided
that a tower was not necessary during
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peacetime. However, since this byobu
depicts the scenery of the Kanei Era,
one can see a splendid castle tower as
well as golden shachihoko (mythical
marine creature), which are currently
regarded as being designated solely to
Nagoya castle. [Figure 4d]

It also depicts the grounds of
Senso-ji Temple. The Sumida River that
flows next to Senso-ji Temple had no
bridge during this period, so access to
the temple was via ferry. The temple
has a three-storied pagoda, as opposed
to the five-storied one that currently
stands, as well as a noh theater that no
longer exists.

Also depicted is a scene in
which Edo commoners dress up and
enjoy what would nowadays be called
“cosplay” There are people dressed
up as generals from bygone ages or
wearing bowler hats and dressed as
Europeans, known at the time as
“Nanban-jin” In addition to the Sanja
Festival depicted here, the townspeople
have also dressed up in Sanno Festival,
which is a part of the biggest festival
in Edo, called Tenka Matsuri. [Figure 4¢]
Although dressing up for Halloween
is extremely popular nowadays,
this byobu shows that traditionally,
dressing up in Japan was an extremely
important event that allowed people to
release the stress of various aspects of
their daily lives.

A kabuki-theatre is also depicted
here. The players are all beautiful
boys as this was a period when female
players were on the verge of becoming
prohibited. The kabuki at this time was
extremely sexy and had beautiful boys
performing lascivious dances. [Figure 4f]

The image of people dancing on
stage holding folding-fans resembles an
ukiyo-e. Originally, ukiyo-e commonly
featured a single image of a beautiful
woman or actor, but its origin can be
traced even further back to this time.

The area that is currently Minato
ward includes the areas known as
the Shibaura shore and Edo harbour.
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The Tokaido passed through this area,
with Zojo-ji Temple serving as a major
landmark. [Figure4gl On the right-hand
edge of the right-wing, this byobu
depicts Kanei-ji Temple, which shows
that the image people had of Edo was of
a long, narrow city along the gulf, with
Kanki-ji Temple on the northern end
and Zojo-ji Temple at the southern tip.
Although Kani-ji Temple is a Tendai
Sect temple and Zojo-ji Temple belongs
to the Jodo sect, they were both family
temples of the reigning shogun.

2.

The scenery around Mita:
Famous places in Minato ward
depicted in artworks

Kinsui Shotei, a popular novelist in
Edo, wrote a guidebook called Edo
Meisho Hitori Annai (A Guidebook to
the Sites in Edo) in 1846, the end of the
Edo Period, for visitors to Edo from
the countryside. This book explains in
careful detail what people who came
to Edo from the countryside should
include in their sightseeing tour of Edo.
In this book, Nihonbashi bridge
is used as the starting point, and the
author provides descriptions from each
of the four cardinal directions from
the bridge. [Figure 5] It clearly indicates
that the main notable spots in this
vicinity were Zojo-ji Temple, Sengaku-
ji Temple, and Atago-jinja Shrine.

“From south of Nihonbashi, go past

1-chome, 2-chome, 3-chome, and

4-chome, then arrive at Nakabashi.”
Nakabashi was the bridge in
Tokaido, which was next to
Nihonbashi and around the
current Tokyo station area. By
the end of the Edo period, the
bridge was already gone but the
name remained.

“There is a bridge in the vicinity of

2-chome. This is called kyo-bashi.”
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Old Edo in illustrations:
The Edo Map and the Edo
Meisho-zu Byobu

What did Edo look like originally?
Maps from the middle ages depict the
Sumida and Koto wards as islands.
[Figure 1] The origin of the word Edo
was “door” (entrance) to an inlet. It
is known that in the past there was
an inlet known as Hibiya Inlet that
continued a good distance inland in
the direction of Edo castle.
Originally, prior to the middle
ages, Edo was the hub of roadways
that extended to the north-east, and
served as a base for the distribution
of goods. When Ieyasu Tokugawa
arrived there in 1590, he began
land reclamation projects to deal
with the rapid urbanization. Then,
in 1603 when the Tokugawa bakufu
(shogunate) was established and
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consecutive daimyo yashiki (feudal
lords’ residences) were built, there was
an influx of immigrants from all over
Japan. At the end of the Edo Period,
the city’s population was approximately
one million, making it a world
population centre that exceeded even
the population of Paris at the time.
The image that most people
nowadays have of Edo is likely to be
that of Edo during the 19th century
shogunate. For example, my focus
of specialization, ukiyo-e, as well as
kabuki, rakugo, and other examples
of Edo culture to which people have
access today represent the culture
at the end of the Edo period. The
convenient term “the Edo period” in
fact encompasses 270 years, and in
reality, images of the earlier, or “old,”
Edo period are difficult to come by.

A famous resource on the old Edo
period includes an Edo map that was
printed during the Kankei Era, the early
Edo era that began from 1624. [Figure 2]



The Activities of the Cultural Narrative of a
City project in 2017 / About ARTEFACT

In 2018 the Cultural Narrative of a City project
carried out the first public events with the
support of FY2017 Minato Cooperation Project
for Cultural Program. This project magazine,
ARTEFACT records the activities of the project
by edited transcriptions, reports and so on.
Activity reports sometimes appear tedious to
people who didn’t participate in the activities.
ARTEFACT is edited in a cultural magazine
style, hoping that the readers of ARTEFACT
learn and enjoy Cultural Narratives narrated in
the project.

Cultural Narrative of a City: Meeting the Past
and Present through Cultural Resources

Supported by: FY2017 Minato Cooperation
Project for Cultural Program

Lecture

Cultural Narrative of a City: Early Modern
and Contemporary Cultural Resources of
Minato City

November 18th 2017, 14:00-16:30, Keio
University Mita Campus West School Building
Room 519

Participants: around 80 people

Moderator: Fumi Matsuya (Curator at Keio
University Art Center)

Explanation of the project: Yu Homma (Curator
at Keio University Art Center) [p. 86]

“Keio University Area during the Late Edo
and Early Meiji Eras: From Zojo-ji Temple and
Atago-jinja Shrine to the Takanawa and Mita
Neighbourhoods” [p. 82]

Masato Naito (Professor at Keio University
faculty of letters, Director of Keio University
Art Center)

“Transition of the Old Grounds of Zojo-ji
Temple — Along with the Shiba Area” [p. 56]

Michiko Isaka (Architect, Co-representative
Director of Isaka Design Koubou Inc.)

Guided Tour

“Renowned Architectures in Keio University
and Mita Area” [p. 76]

December 16th 2017, 13:15-16:15

From Keio University Mita Campus to
Zojo-ji Temple

Participants: 39 people

Lecturer: Isamu Yoneyama (Researcher at Edo-
Tokyo Museum)

Architecture Open Day
Keio University Mita Campus Architecture
Open Day

November 15th and 18th 2017, 10:00-17:00
Keio University Mita Campus
Participants: total 939 people

Cultural Narrative of a City

side of Minato ward. But, through
conversations with them, we have
discovered that they are actually
interested in discovering its historical
panorama. This is partly because the
relationship between historical and
contemporary cultures is not well
described and, perhaps, because the
two cultural sectors do not effectively
communicate with one another.

Therefore, this project seeks
to re-connect the rich multi-layered
cultural resources of Minato ward and
re-narrate the city’s cultural narrative.

Another problem we have found
is the accessibility of research related to
cultural resources is limited. We have
many daily cultural events in the city,
from exhibitions and performances
to lectures. Needless to say, every
cultural event, especially one such as
an exhibition, is supported by research
activities. These activities are available
to the public in the form of books,
articles or reports, but sometimes,
these publications are not easily
accessed. This prevents visitors from
engaging in further learning.

As a university research centre,
we are also trying to focus on research
resources in order to make them more
accessible to the public.

What Are We Doing
in This Project?

The activities of the project are roughly
divided into research and presentation.
To start with, we research the history
and culture of the city and elaborate
what exactly is meant by the Cultural
Narratives of the city. Then, we survey
the cultural resources in various
sectors, such as museums, universities,
archives, temples, shrines and
companies. Researching what similar
projects do is also important. We are
especially interested in the means

of distributing information, online
experience and open data.
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The presentation part involves
collaboration with several cultural
sectors in the city. We organise
symposiums and lectures focusing on
topics such as the history of the city,
cultural tourism activities of various
cultural sectors and so on. Publishing
this magazine, ARTEFACT?, is very
important for the project. ARTEFACT
is a small brochure which introduces
the activities of the project with several
texts and images, such as event reports,
guides to resources and interviews.

We also plan to organise guided
tours to connect several exhibitions
through a narrative. Through these
activities, we emphasise international
outreach, and especially, collaboration
with exchange students.

In the project activities, we take

particular account of two things:

- No more ‘reinventing the wheel:
Much information already exists
on the cultural resources of
Minato ward, such as guides,
maps and websites published by
the city government, non-profits
and so on. The problem is that
this information is rather difficult
to find. We are not looking to
create ‘yet another community
brochure, but to connect existing
information in order to build a
coherent cultural narrative.

- Working with diverse cultural sectors:
This project is not limited to
an ordinary museum-going

audience. We hope to make
visible cultural resources outside
museums, drawing on our
experience with archives of
art-related materials. Resources
outside museums, such as those
in archives or research centres,
can be difficult to understand
and easily overlooked. They
often consist of documents,
drawings or photographs which
describe the creative processes
of artefacts. Without relevant
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explanations, or ‘narratives,
they are easily misunderstood
as rubbish, despite their
importance. Therefore, we
actively communicate with
diverse cultural sectors which
have interests in archives and
invisible resources.

Currently, our team involves Zojo-

ji Temple and Sengaku-ji Temple;
Toraya Confectionery Archives and
the Ajinomoto Foundation for Dietary
Culture, who both focus on traditional
and contemporary food culture;

NHK Museum of Broadcasting; the
Sogetsu Foundation, which manages

a very important art centre focusing
on experimental art in the 1950s

and 1960s; and JCRI (Japan Cultural
Research Institute), a non-profit with
particular interests on organising
gallery archives.

Future Actions

We launched this project in 2016, so
the research and presentation are still
ongoing. To move this project forward,
we are continuing to communicate
with the cultural sectors as well as

the local government. As already
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mentioned, it is also important to
research other initiatives.

There are similar activities in
other areas in Tokyo. For example,
‘Ueno Cultural ParkK is a project
driven by the national museums, art
universities and research centres,
in collaboration with other cultural
sectors and the local government in
Ueno area.

Under the ‘Visiting Plans’ section,
they navigate through venues and sites
based on particular topics. They also
offer an old map of Ueno, layered with
current sites and venues.

In the field of academia, various
‘Festival of Ideas’ would be a good
example of collaboration between
a university, cultural sectors and
the local government. For example,
Cambridge University’s Festival of
Ideas hosts several events, such as
exhibitions, talks and performances
in and around the university. This
event is also a model for our project of
re-combining cultural resources and
research resources.

As a startup, we always look for
collaborators, working on and
discussing the project together. If you
have any interests in our activity, please
contact us!



Editors’ discussion

H: Yu Homma
M: Fumi Matsuya

H I'mrelieved that we are finally
managing to publish ARTEFACT.

M At first, I couldn’t share my concept
of ARTEFACT with you. I wasn’t sure
what kind of magazine it'd be.

H So, you are now able to reveal the
truth! What kind of image did you have
at first, then?

M T imagined that it was going to be a
sort of culture magazine.

H We first based it on various
bibliographies. Oh, that sounds rather
serious. I meant taking the form of a
lot of mini publications issued by the
local community.

M I wanted to combine a popular
approach, as in local cultural magazines,
and a strong academic context, which
could be useful for research.

H ARTEFACT is a kind of a report

on the “Cultural Narrative of a City”
project; in other words, it’s a project
magazine, isn't it? I think the first
edition is, so to speak, a prototype.

M  We want people to read it for
pleasure, don’t we?

H  True. But, whenever research
institutes prepare reports, they always
create the same bland impression and so
they don’t have many readers.

M I may sound a little old-fashioned,
but I have always wanted younger people
to join us and for us to take advantage
of their innovative thinking. So, we
involved foreign students.

H  We asked for a design from a team
of graduates from Keio University called
Rhetorica. They inserted their original
project entitled “Ask Dr. Hillman” into
our publication, just like creating a
“book within a book.”

M I'd love as many people as possible
to read it!

H  Yes, so would I! It is very
interesting, the project is cutting-edge.
The foreign students also worked hard
fulfilling our, at times, unreasonable
demands, didn’t they?

M We were lucky to have such
excellent foreign students working
with us!

H  We don’t have many chances

to get involved with students, apart
from lectures or events, unless there

are projects like this one; so, it was
interesting in that sense.

M I wanted to make ARTEFACT
look fashionable to resonate with the
new generation of young people. I

also wanted it to be a very interesting
experience for the students who took
part, hoping they would return to their
own countries with a magazine about
which they could be proud.

H At first, it was planned to be only
partially translated into English, but
everything was translated, in the end.
M We insisted on publishing it 100%
bilingual, didn’t we?

H  Yes, we did! But the budget was tight.
And we added some articles which were
not included in the first draft, didn’t
we? The “Introduction of Research
Neighbours”, for example.

M That's right.

When we started this project, [
found old acquaintances had the same
interests as we did. We also made many
friends, forming new relationships.

H  When we started the project, our
explanation was rather vague and it was
not easy to make people understand
what we envisaged, I think.

I feel the project has become more
concrete after a year of actual events,
and after editing ARTEFACT.

M At first, I was a little afraid that
people would not think this project
significant when it finally became a
reality — I mean they would feel these
kinds of activities are quite commonplace
and not really exciting.

Anyway, the more we did, the more
we could see what we wanted to do,
didn’t we?

H T've already drawn up a new project
for next year!

M This is my personal view, though;
as I study old art history, I might have
a tendency not to pay attention to
modernity because I place too much
value on history.

H Iagree.

M  However, this type of project
gives me an opportunity to think
about how history is connected to
contemporary events.

If it becomes clearer in my mind
that the modern times and the past are
on the same path, a new idea about
research into classical art may arise.

H I tend to confine myself to the
past, too.

While I was doing this project I was

wondering what connects modern times
with the past. And then, while I was
rewriting my texts, I came up with the

idea that it would be people’s viewpoints.

M By the way, the title of the
magazine changed half way through
production, didn’t it?

At first it was “ART + FACT”, right?
H Yes, it was ART + FACT [art-e-
factl in the initial plan. [+] should be
pronounced [el like in Italian.

M  Does it mean to you wanted to
connect Art and Fact(s)?

H  Originally, the concept was to link
“ART” with “FACT(s) which are
backed by academic research. Artefact
actually means an artificial object,
doesn’t it?

M Art or cultural resources are
basically artificial, meaning human-
beings made them. Don’t you agree?

H Oh, yes, I do. When we edited
the magazine, we realised people
might not work out how to pronounce
[ART + FACT], so the title was
changed to [ARTEFACT]. The reading
is [ArteFactl, not [ArtiFactl in the
English pronunciation.

M  Trying to retain the sense of [+1.
H  Yes. Has anything else challenged
you in this project?

M  Well, I approached my interviews
without any nervousness. I had

no previous connection with the
interviewees, so I rang them to set the
interviews in motion. It was just like
in sales.

H That's true. You visited people
impulsively, didn’t you?

But next year, it will be easier to
explain our project if you take this copy
of ARTEFACT with you.

M I hope to make a strong connection
with people such as the residents of
Minato ward: students, people from the
Minato ward office and professors from
other research institutes.

What was your greatest challenge?
H  Hm.What was my greatest
challenge? I wonder.

The “Cultural Narrative of a City”
project itself was totally new to me. It
was unclear whether the plan could be
realised as a project. So everything was
my challenge.

M  More than a year has already
passed since the initial conceptual
stage, hasn't it?

H It's just one year. But, we are doing
it again next year!
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Keio University Art Center (KUAC) is
an art research centre, museum and
archive at Keio University, Tokyo.

In addition to organising art-related
events, such as exhibitions, conferences
and performances, KUAC has engaged
in the creation and management

of archives focusing on Japanese
contemporary art since 1998.

In 2016, we launched a new
project, ‘Cultural Narrative of a City),
which aims at reconnecting the cultural
narratives of Minato ward.

Why are we doing this project?

Keio University is one of the oldest
universities in Japan and has been
based in Minato ward since 1868.

In the Edo period, Minato ward
was the entrance gate to the capital
and there still remain important
historical sites, especially along the
Tokaido, which connect Kyoto and
Tokyo. Many shrines and temples,
as well as the premises of feudal
lords, were situated in Minato ward.
For example, Zojo-ji Temple, which
houses the graves of many shoguns,
and Sengaku-ji Temple, which was the
site of the famous avengers’ tale of
the Forty-seven Ronin, Chusin-gura.
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in Local Area

Not only rich in historical
sites, the city is also the centre of
contemporary art and culture. If we
look at the numbers of art-related
spaces, this becomes quite obvious.
Minato ward houses more than 12,000
art-related locations, which is more or
less the same number as in the whole
of Osaka prefecture, and it surpasses
the number in Kyoto prefecture.

Thus, the city welcomes
visitors who are interested both in
history and traditional culture and in
contemporary culture.

However, through discussions
with visitors to the university,
we have become aware of several
problems relating to the presentation
of these wide cultural resources in
Minato ward.

The first problem is the segregation of
cultural resources.

As traditional and contemporary
cultures live together in the same
place, they undoubtedly share a
cultural narrative and influence
one other. Yet this cross relation is
not apparent to visitors to the city,
especially foreigners. KUAC welcomes
many foreign researchers who are
interested in contemporary art. Most
of them do not know the traditional
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