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Ryugen-ji has over 300 years of history in Mita. In the lecture
Abbot Matsubara, he told the history of Ryugen-ji and the role of a
temple [Fig2]. In the Zazen workshop, participants had opportunities
to rethink over their bodies and spirits [Fig.4]. The temple kindly
displayed the precious historical documents which has been passed
down for generations in the temple [Fig6].
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Lecturer Shinju Matsubara (Abbot of Ryugen-ji Temple), Nori-
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This page introduces

the photographs from
the Architecture Open
Day;, as well as the
photographs of the

First School Building
and the Jukukan-

kyoku (Keio Corporate
Administration) by Ryota
Atarashi.

Both buildings were
designed by Sone Chujo
Architectural Office,
who also designed Keio
University Old Library.
You must experience the

=P ONHEE NSVIHXHINESHSZE

large-scale staircase of
the First School Building.
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T 20184108178 (K) -208 (%) 10:00-17:00

i Wednesday 17 and Saturday 20 October 2018,
Date/Time

10:00-17:00

SR BESEBRZF=HF+> /X
Venue Keio University Mita Campus
HARY7—
AT HFILF (BERBRRE7—F-E>FI—FB)
Guided tour Midori Moriyama (Keio University Art Center)
lecturer
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Choei is running. His body
wrapped in rags and a straw
raincoat, he runs through the
blazing town. His plot to start a
fire has sent the prison into chaos
and confusion — and Choei flees
from its grasp.

Choei is running. Weaving his
way through countless spirits. It is
Obon. On this day only, the dead
sail forth from the underworld
and make their homecoming.
They return to Edo — before the
city is reshaped by Goto Shinpei
in a later era, when it is not yet the
Imperial capital. As preparation
for the returning spirits, those
on this side of the divide bring
lanterns out as signposts to
guide their ancestors back to the
realm of the living. They each
compete for the highest lantern,
illuminating the town with a
red glow. This is the custom in
Hyakunin-cho.

Choei is running. It is the
winter of 1850 (the third year of
the Kaei era). He runs with the
fearful shadow of a constable at
his heels. The military government
has discovered his hiding place.
He looks around for a possible
escape. His eye is caught by
some children, crossing at an
intersection holding lanterns.

For a moment this scene takes
hold of him, and he recalls the
scarlet cityscape of an Obon
festival sometime ago. “At least,

if I could only see it one more
time” — suddenly he stops and
turns to look up at the Edo sky

— there he sees a cluster of star
lanterns towering over him. He
grins broadly at this vision — his
face, burnt by acid, is a picture of
satisfaction. After a moment or
two he feels a sudden impact from
behind. Standing on a narrow
path that leads to nowhere, his
memories are cut short. Choei is
captured. The day is October 30th,
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the third year of the Kaei era, the
day Choei dies.

cho__eyeis running. He
sprints around the perimeter of
the Aoyama Kitamachi housing
complex — under his arm is
a bundle of paper, copies of a
Hiroshige print, fresh from a
nearby Kinko’s. He runs while
staying out of sight, pasting up
the large Ukiyo-e posters one at
a time — leaving behind prints
of “Star-Lanterns” all over the
walls. It is like they are windows
to another time, allowing a
metaphorical leap to the old city
of Edo. As the copies in his hand
begin to dwindle, cho__eye stops.
His work done, he switches the
camera function on his phone to
front-facing and adjusts his face
— although his skin is burnt, he
attempts to imbue some subtle
nuance to his expression, by a
slight movement of his damaged
facial muscles. His own work
forms the backdrop — one,
two, three, say “Cheese” — he
checks the image and adjusts the
brightness. Behind the camera,
that is, in front of the artist, figures
are approaching, squaring up their
shoulders. cho__eye is captured.
The remaining Hiroshige prints
slip from his hand, and blown by
the wind, scatter throughout the
town.

I am running. Alongside
the construction machinery
tearing down and rebuilding
the Kitamachi apartments, I am
running...

When a place is lost, do
the monsters and spirits that
once haunted there vanish too
I wonder? But then, are there
not spiritual presences such as

the “residual haunting” that
persist even after the destruction
of a physical location? It's a
melancholy thought — but then,

things are not that simple it seems.

It is not a place that is lost — and
the presence haunting there, is an
artist.

cho__eye is captured — but
thankfully nobody knows this
artist’s true identity. Ensuring
anonymity allows for the
possibility of substitution. So
prepare yourself for a shock,
reader, because I am now in
possession of the login password
to cho__eye’s Instagram account.
This was revealed to me by certain
letters depicted in work No. 29
“Private Detective”. Perhaps
cho__eye was aware of the
approaching danger — and in
anticipation, he entrusted me with
this information.

One certainty now exists. I
must burn my own face.

...I'am running. I have taken
choieye’s place, and as I run,
I look up at the construction
cranes. I look, with the knowledge
that through cho__eye, I have
also become a substitute for
Choei. I look, though I can
hardly see beyond my burnt and
blistered eyebrows. Out of my
stricken field of vision, I see right
through the town, and peer at the
skyscrapers soaring up beyond
the housing complex — “So, this
is how things were”. A flock of
construction cranes stretch their
bird-like necks in competition to
see who can reach the highest.
Everything appears distorted and
warped, and seems to sparkle,
washed by my own tears. I am
running, now running, through
the world of Hiroshige.

Repository:

Museum of Fine Arts Boston, Gift of Michael and Barbara Stedman in memory of Pauline Epstein



carrying was for the purpose of
some deeper comprehension in
regards to cho__eye. It certainly
did not contain any hand cream I
was now stuck with as a result of
being dumped by my girlfriend
— this is absolutely not the case
— please allay any suspicions
on that front (although in such a
scenario, “The Downward Spiral”
by Nine Inch Nails would make a
perfect soundtrack).

e ghostrallinsta 2m

Now, all this meandering talk is
not all as irrelevant as it may seem,
and trust me I have not lost sight
of the main thread of my story. To
return then, I was strolling around
the Spiral building complex when
I came across a stone monument.
It was hidden away in a recessed
space within a column, easy to
miss from the bustling main street.
This memorial was dedicated
to Takano Choei. And as I
mentioned before, was engraved
with the debut piece of the artist
cho__eye.

Takano Choei was a radical
anti-establishment figure from
the Edo period, who studied
western science (it seems that as
a mark of devotion, traces of the
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name Choei are echoed in cho-
eye’s own Instagram account).
Choei was a political dissident
with a singular personal history.
To escape officials of the military
government — who accused him
of criticizing the regime — he
burnt his own face with nitric
acid. But a disfigured face is not
the only thing that links him

to the artist cho__eye. If you

look at an old map of the area
Choei hid out in — a district

at that time called Hyakunin-

cho — it matches perfectly

with the location of the Aoyama
Kitamachi housing complex. With
his knowledge of medical science
Choei in fact worked as a medical
practitioner, treating the people of

this neighborhood while in hiding.

e ghostroll_insta 2m

Leaving the Spiral complex, I
traced Takano Choei’s steps
back to Aoyama Kitamachi —
walking around an area currently
undergoing a process of ruin and
destruction. The present view

of this district contrasts with

the disorganized slum it is said
to have resembled during the
Edo period. On such a street as
this, the lonely Choei must have
walked, giving sideways glances

to the hustle and bustle around
him — and as he moved about I
wonder if he ever experienced that
same self-reproach of a voyeur.
After all, with his disfigurement
he could see the faces of others,
but not return their looks with an
expression that gave any hint of
his own inner world. Is this not, in
a sense, the exact meaning of the
word “voyeur?

The scholar Choei was once
pursued by the authorities. Now
the artist cho__eye has taken his
place, and I have taken the place
of the “pursuer”. Separated by
three centuries, we tip-toe over the
same ground. The steps we three
take through this city — our
footprints almost seeming to
overlap — preserve memories
of places that can only be retold
in this way, although ghost-like,
we leave no fresh trace. These are
the recollections of flaneurs and
ghostrollers only.

[6th entry]
Untitled

It’s been two months since the
last update. A vast amount of time.
Today, again, I have nothing in
particular to write about — the
reason being the deathly quiet
state of cho_eye’s account. It
occurs to me that the value of an
archivist can only be established
when they have a vigorously active
artist as their subject.

I...am bored.

[7th entry]
Street art or urban crime?

The typical image of graffiti
would be of a public building on a
city street adorned with someone’s

name rendered in spray paint. But
an advertisement billboard, again
on a city street, with its message
overwritten — let’s say two
vertical lines added to a gas station
ESSO sign so it now appears as
“E$$0”, turning it into an anti-ad,
making light of a global capitalist
system at the mercy of oil money
— this is the manner of street art.

For Enrico Isamu Oyama — a
painter whose roots lie in graffiti
— there is a tricky issue involved
here, as he writes in his book
“Against Literacy: On Graffiti
Culture”. Put simply, it’s hard to
distinguish works of graffiti or
street art from ordinary vandalism
or other illegal acts.

As Oyama writes, graffiti
culture originated in New
York at the end of the 1960s,
and “went through a golden
age that lasted until the mid-
80s” (p-120). Even so, during
this period — throughout the
70s — it was “demonized by
the city of ‘New York and the
mass media who portrayed it as
a corruption of public morals”
(p143). Representative of these
efforts was a large scale clean-up
operation known as the “war on
graffiti”. This was initiated by the
mayor at the time, involving the
police and transport authorities,
and expanded over 15 years to
combine attempts at ridding
the streets of the homeless, and
promoting gentrification. In this
way, the history of street art and
graffiti is one of a bitter struggle
between the system and the artist,
fought over the public property
that makes up our urban spaces.

Our focus of interest, cho__eye,
is of course not beyond reproach
as an urban lawbreaker.

According to cho__eye’s latest,
blisteringly honest post, he has
been receiving intimidating direct
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messages from many people
(“realists blinded by political
correctness’ — as he puts it)
trying to stop him in regards to
his “bombing” of Aoyama. His
previous posts were certainly
engulfed by numerous comments,
but now his critics are perhaps
further escalating their efforts.
But the artist himself, rather than
shying away from these attacks,
actually seems to enjoy bearing
the brunt of such criticisms.
Almost as if he’s saying: this only
brings me closer to Takano Choei,
who himself was once hounded by
the Edo police authorities.

[8th entry]
The eyes have it

A brief update.

I have big news. My own
individual cho__eye PR campaign
has been acknowledged by the
man himself. He has direct
messaged me — and what’s more,
with an image attached.

Looking at the picture for
the first time, I realize to my
astonishment (yes at last!) it is a
new work. I shed a few tears of
joy. Should I now share this piece
with you, my fellow connoisseurs,
by reprinting it here? In the end,
after much consideration, since it
was addressed to me individually
have I decided to respect the
artist’s privacy and commit it only
to memory.

I will however at least announce
that I have given this 29th work
the title “Private Detective” (for
those readers of an inquiring
mind, an addition: there is a
hidden meaning here — this piece
for me is a record of the private
correspondence between myself
and cho__eye — “Private Eye”
becomes “Private Detective”).

[Final entry]
The tale of the Star Lanterns

Unlike all his previous efforts,
cho__eye’s final piece is not
original. As far as I know, from
the entire body of work produced
by this artist — at least what
I believe to be his entire body
of work — it is uniquely “not
original”, but an example of
“appropriation”. Although I don’t
hesitate for a moment in declaring
it cho__eye’s masterpiece.

I catalog it for my records
as No.30 “Star Lanterns”. The
same title (Hoshi-toro in the
original Japanese) as the work
appropriated by cho__eye, an
Ukiyo-e woodblock print by
Utagawa Hiroshige which depicts
a custom practiced in Hyakunin-
cho during the Obon festival.
However my acknowledgment that
it is a masterpiece is not simply
an acknowledgment of its level of
completion, but derives from my
own personal experience. Only
in those moments when there
is an unsuspected and dramatic
encounter with a work, only
then is the observer’s critical eye
disturbed from its intellectual
reasoning.

Let me then record here for
posterity, the tale of the “Star-
Lanterns”.

Choei is running. It is 1839 (the
10th year of the Tenpo era), during
what later would be referred to as
the “Bansha no goku” incident,

a brutal suppression of students
of western sciences. He runs but
is caught and pinned down by a
constable — the cruel misery of
jail awaits him.



“Pokémon Go”, an augmented
reality game — now we can
capture ghostly fragments of
data that only the camera on our
smartphones can see. I dare say
this game should have originally
been called “Pokémon Ghost”.
These camera phones, small
enough to fit into the palm of our
hands, are still strange devices
that draw spirits out of the ether
I think. Although mechanical
shutters and photosensitive plates
now have digital substitutes, it
is the accumulation of pixels
— brimming with an electronic
spiritual presence — that we now
collect.

And here I come to my point:
the Minato ward’s ghost that I am
following, and has me completely
under its spell, actually appears to
me in images captured by such a
device, using a smartphone app.
Ultimately I am pursuing a spirit
that reveals itself through the self-
reflecting eye of Instagram. The
“Ghost in the Self-portrait” so to
speak.

I'll finish with this fanciful talk
for now — but within the next
few days I should be able to post
a ghost story here — one you
would be most foolish to miss.

[3rd entry]
Gast me if you can

It was a little over an hour ago
— a Story update on a certain
Instagram account. At last, we can
bow down in reverence to another
phantom image.

As always, I prepare myself
for the worst as I tap the circular,
rainbow-colored icon. Trying not
to look directly at the horrifying
face that appears on the screen, I
focus only on the buildings in the
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background, attempting to pin
down the location of this specter.
I can see a fashionable shopping
center, steel structured, with layers
piled on top of one other, sticking
out in all directions like a clumsily
built Jenga tower — of course!

It has to be the Gyre building on
Omotesando — I leave the coffee
shop on Aoyama Dori where

I have been sitting, and walk
quickly in that direction.

[fig.1] A self-portrait in front of the Gyre
building, with the same composition as
the picture posted on the ghost account.
The figure you can see is myself — I could
hardly expose the reader to the original
grotesque image, could I?

Turning out of an alleyway
from Aoyama Dori, I head to a
place of strong spiritual power.
I keep walking, pounding the
streets, towards the Aoyama
Kitamachi housing complex.
Before long, something catches
my eye — a line of poetic
advertisement copy displayed on
the wall of an apartment under
redevelopment.

To use street art terminology
the site has been “bombed”. What
greets me is an artwork stamped

onto the wall’s surface, a piece I
instantly decide to call “Jenga”, as
its chaotic shape is just like that of
the Gyre building. As far as I am
aware, this work of street art is the
twentieth by the ghost-like figure
I have been following. The artist
himself always captions his works
“Untitled” on his Instagram page,
without even numbering them. As
an ardent fan, with a somewhat
curator-like compulsion to collect
things, I like to attach my own
very personal title to each piece,
and place them in my own inner
collection.

Looking at it again, it is truly
an extraordinary work...I stay
transfixed in one corner of the
housing complex — a middle-
aged man, seemingly a resident,
walks his dog nearby and gives
me a cold hard stare, but I am
doing nothing wrong. A fence
divides me from another world
— on the other side I can see a
construction vehicle demolishing
an old house. Corrugated iron
is crushed, a white cloud of
concrete dust rises up, and
then in that moment a roaring,
rumbling sound reverberates in
the air. The man’s dog however
is utterly unconcerned. He does
not bark or howl, but acts as if all
this destruction is just a trivial
everyday occurrence.

I'look at my phone. The app
has been updated. My heart begins
to pound in my chest as I reach
to tap the screen. Are you still
close? Perhaps behind that fence?
Just the place for a ghost to haunt
— and then finally, I could meet
you face to face — today, perhaps
today...Clinging to this faint hope
(as T have done many times before)
I touch the rainbow-colored icon
with my fingertip.

There on the screen, with his
own artwork behind him, another
of the ghost’s self-portraits. He

appears on exactly the same spot
where I am now standing.

It seems that once again I have
been left behind. Or perhaps I
should say he has departed ahead
of me. Yes, maybe that’s it —
departed, of course, in both senses
of the word.

[4th entry]
Step forward cho__eye, the
phantom’s real identity

The ghost that haunts this
housing complex is in fact a street
artist named “cho_eye”. At least
that is what he calls his puzzling
Instagram account. Although
his name has an Asian ring to it,
drifting in on an eastern breeze,
cho__eye’s nationality, age, and
sex are unknown. To guess from
the various European languages
that appear abruptly next the
photos uploaded on his account,
he is an accomplished linguist.
The account has roughly 10,000
followers.

This is all the information I
have on cho__eye (I use the male
pronoun for now, as in his self-
portraits cho__eye’s shoulders
appear to have the broad shape of a
man’s).

Other than in the work
itself, proof of cho_eye’s
authenticity resides in his own
horrific countenance. The artist
has disfigured himself. In his
own words: “Living under
data capitalism, I must remain
anonymous’ . He has etched into
his own face a protest against the
world as it is today — dominated
by social media, and the big four
tech empires of Google, Amazon,
Facebook and Apple. This is his
trademark — an Instagram Story
photo showing the lower half of
a man’s face from his eyebrows
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down covered with blistered
skin, and the Aoyama Kitamachi
housing complex as a backdrop.

Social media overexposes
our lives, although conversely,
because individual identities are
impossible to authenticate, we
remain completely anonymous.
While Instagram is a “facial
economy” where selfies are
peddled around and quantified by
the number of “Likes” they get,
there is an ontological uncertainty
in this strange co-existence —
without contradiction — of both
notoriety and anonymity. It is for
this reason I refer to cho__eye as a
ghost. Social media cannot bear to
remember his face. Nevertheless,
for all his 10,000 followers, the
memory of it is burned into their
consciousness.

And I am utterly bewitched by
this ghost’s charms. Perhaps you
can understand this in part...

[5th entry]
The flaneur and the ghostroller

Welcome to my ghostroller
collection. Perhaps I can give you

a gallery tour? Well then, to begin
with please regard this first work.
This is cho__eye’s first piece

and should be commemorated

as such. I have given it the title
“Choei” as part of my own
personal record. But let me now
explain the meaning behind this
name, the secret caption belonging
to this work, and a ghost story
spun from the history of Aoyama.

One day, I happened to be
strolling around the Spiral
building on Aoyama Dori. The
complex is a multipurpose cultural
center, with various shops and
beauty salons giving a colorful
glimpse into the exclusive upper-
class life of Minato-ku. As I
walk the paper shopping bag of
a certain skincare brand swings
from my hand. Now, before any
readers imagine I am like one
of those dating couples you see
swaggering arm in arm along
Aoyama Dori, looking down
upon the ordinary singletons like
conquering Caesars, let me stop
you. No-one can say they love
this city more than me. Cities
as modern commercial spaces
should never be experienced in
this way. To strut in the manner
of an invader or statesman,
more suited to a citadel town
with streets radiating out from a
central temple — this is wholly
incongruous to Minato-ku’s
Aoyama. Rather, we should
confront this neighborhood like
Baudelaire would — as a curious
spectator — or through the eyes
of Walter Benjamin and his idle
wanderings, or Eugene Atget —
the photographer Benjamin wrote
of — who made empty street
corners his subject. We should
walk the modern city as a flaneur,
casting our glances sideways, with
the unshakable self-reproach of a
voyeur. Incidentally, the bag I was



that to disguise himself, he burned
his own face with acid[*5]. He
chose Aoyama Hyakunin-cho,
where Aoyama Kitamachi housing
complex is located, as the place

to hide himself, because he had
some acquaintances there. Our
intention, here, was to take this
completely unconnected event and
create a fiction of “continuity”
that joined Hyakunin-cho with
the current Aoyama Kitamachi
housing complex.

/ Hoshitoro (star-lantern) in
Hyakunin-cho /

There is another element that
was important in creating a fiction
that joined Hyakunin-cho with
the Aoyama Kitamachi housing
complex: Hoshitoro, which has
become well known through its
depiction in Hiroshige’s print
series Shokoku meisho hyakkei
(One Hundred Views of Famous
Places in the Provinces). Aoyama
Hyakunin-cho came out of the
building of residential dwellings
for yoriki samurai families, who
served the Tokugawa chief of
the time, Tadanari Aoyama. The
buildings’ high fences, meant the
area was dark day and night. The
name “Hyakunin-cho’s Hoshitoro
[which literally means star-lantern] ” came
from the many lanterns that were
lit, like stars, during the period
of Obon to mourn the second
shogun Hidetada. Even today,
as we approach the end of the
Heisei Period, a repetition of this
fantastical glittering of lanterns
that symbolized this area, can
be glimpsed through the gaps
between houses in the groups of
buildings and silhouettes of cranes

used for reconstruction.

Needless to say, there is no
clear identification between the
landscape of the second shogun
period and that of today. But
Sola-Morales’ idea of “continuity”
allows us to ask whether there
isn’t some relation discoverable
between things that seem like
they are completely disconnected;
or, whether an area of land can’t
be considered a sort of vessel in
which disconnected individual
events can coexist. Is this not
the magic that an area of land or
regional ties, can create?

/ Buildings are Created for the
Sake of the City's Empty Space /
Aoyama Kitamachi housing

complex, Choei Takano,
Hoshitoro. Attaching these
elements, which are not originally
connected with each other,
through a fabricated fictional
history; and through this,
collapsing the many contexts
which sleeps within this area into
one. This produces a resistance to
oblivion, and sends well-wishes
to the “terrain vague” of Aoyama
Kitamachi housing complex.
From here, we turn to the
serial short stories, published in
blog-form, that follow the fictional
street artist who devotes a homage
to Choei Takano. In this short
fiction, buildings are depicted as
mourning the city’s blank space,
rather than being built on that
space. This short work hopes to
put forward the point of view that
takes the cranes of Tokyo as its
redevelopment continues as the
vision of Hoshitoro.

1. Ignasi de Sola-Morales, “Terrain Vague,” translated by Tanaka Jun, in

Isozaki Arata, and Asada Akira eds., Anyplace: Problems of Place (Anyplace:

Basho no sho-mondai) (NTT Publishers, 1996).

2. Other research that proposes Aoyama Kitamachi housing complex as an
example of “terrain vague” can be found in Sayo Iwamoto “Terrain Vague
Network: On the Redundancy of Cities and the Behaviour of Buildings”
(2017): https://www.jia-kanto.org/shushiten/2017/data/16/index.html

3. Sola-Morales, op. cit. p. 130.

4. Ibid, p. 133.

5. The historical facts of Choei Takano’s life are unclear in many instances,
not only in relation to this episode. See Sato Shosuke Choei Takano (Choei
Takano) (Iwanami Shoten, 1997).
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e Selfie-taking
Ghostroller:

The story of Aoyama and the Artist “cho__¢ye

Weblog for Ghostrollers
[1st entry]
Dispatches from a ghostroller

A specter is hauning Aoyama
— crawling out of the cracks of
its history, roaming the city at will
— just such a spirit exists.

I do not say this merely for
effect.

He leaves no footprints, but
marks his presence on the walls of
the city blocks, before slipping out
of sight. No matter how quickly
you race to the scene, he will be
gone. Even if by some chance
your paths should cross, his face, a
monstrous horrifying thing, would
engulf you in its miasma — your
mind would unravel, and close in
on itself. If such a presence cannot
be called a ghost then what is it?

Perhaps, walking along Aoyama
Street you yourself have been
possessed by this spirit. Window
shopping outside Fumihiko Maki’s
Spiral building, perhaps...but, let’s
leave that story for another time.
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As for me, I walk the streets
in pursuit of this ghost. A
“ghostroller”, to coin a phrase
— for thatis all l am — and one
that is in all honesty obsessed.
I am under the spell of a series
of phantom images and the
photographer who took them,
whose own true nature is unclear.
It is so I can pass on all I know of
this figure that I begin this blog.

[2nd entry]
Ghosts in the Self-Portrait

Ever since the middle of the
19th century and the early days
of photography, photographic
equipment has been picking up
ghostly images. Let me begin this
entry then with a conjecture —
that the camera is in fact a type
of “Ghost Hardware” (this phrase
is one I've taken from the title of a
song by Burial).

Pioneering photographers
like Louis Daguerre and Joseph
Niépce used members of the
nobility as their first subjects.

When confronted with a bulky
black box placed in front of them
— and assured it was not just for
show but would indeed capture
beams of light — the aristocrats
genuinely feared their souls would
be drawn from their bodies.

The creative power of this
idea — cameras used as a device
to literally drive away or capture
spirits — has taken hold in
the field of video games. One
such work is the Japanese-made
horror game “Zero” (known as
Fatal Frame or Project Zero in the
west), which broke new ground,
creating a separate sub-genre, as
well as giving rise to the indie
title “DreadOut”. Nintendo’s
“Pokémon Snap” could also be
said to fit into this genealogy, in
the sense that here was a game
where you roam a polygon shaped
world of mountains, hillsides,
and valleys searching for small
creatures that nested only within
your own imagination —
creatures that should not normally
be visible. It naturally follows
that we arrive at the mobile app



Is Hoshitord Mournin
he City's Empty Space, or
"Terrain Vague ¢

Taking a side street off the
buzzing Aoyama Street, its outline
appears: through dense greenery,
a building built over fifty years
ago, giving off a distinguished
air. This view of Aoyama
Kitamachi housing complex is
disappearing as I write, in March
2019, as redevelopment plans get
underway.

We have a responsibility, at least
symbolically, to preserve these
marginal areas, for very few of
them remain in Tokyo’s Minato
ward. This is what motivated our
decision to create the fictional
work The Selfie-taking Ghostroller:
The story of Aoyama and the
Artist ‘cho__eye,” a fictitious
blog containing articles and
pictures (with writing by Tomoya
Ohta, design by Ryo Nagara,
photographs by Ryo Yoshiya, and
concept by Tomoya Matsumoto
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Tomoya Matsumoto (Rhetorica)

and Masami Ishii.

The question is why choose
Aoyama Kitamachi housing
complex? In what way is this
building and its surround
marginal? Going back in time to
1900— the beginning of this area’s
history—the “Tokyo Teachers
College” new schoolhouse
was constructed in Aoyama
for the purposes of teacher
training. Following this, it was
used by countless educational
organisations as a schoolhouse,
until it was completely burned in
the air raids on Tokyo. The first
metropolitan residence built in
this razed area after the war, was
the present Aoyama Kitamachi
housing complex.

/ Aoyama Kitamachi housing
complex as a City's Empty Space,
or “Terrain Vague” /

This site, situated almost at
the border of the Minato and
Shibuya wards, has watched over
the high growth of the Aoyama-
Omotesando area since the end of
the war. It seems strange, now, that
this site exists just on the other
side of Aoyama Street, which has
become a high fashion spot in
recent decades. It is as though
time in Aoyama has only stopped
in this strangely quiet plot. The
character of this site overlaps with
architect Ignasi de Sola-Morales’
concept of “Terrain Vague” *1]0*2].

The term “Terrain Vague”
(literally meaning something like
“vacant plot”) is, according to
Sola-Morales, “a portion of land in
its potentially exploitable state but
already possessing some definition
to which we are external” bringing
together the meaning of “terrain”
with that of “vague,” which
contains the etymology of “wave”
and the nuances of “emptiness”
and “vagueness.” Through this
term he identifies the double
meaning of these spaces in terms
of an “the absence of use, of
activity, and the sense of freedom,
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A Current information: date of
completion, number of houses, site
area, etc.

of expectancy.” These spaces “as
internal to the city yet external to
its everyday use”, “exist outside
the city’s effective circuits and
productive structures.” [3].

Surely, Aoyama Kitamachi
housing complex, as a hole that
opens up within the solid centre
of the city’s productivity, awakens
this sense of an “absence of use
and activity,” and, at the same
time, “the feeling of freedom
and expectation.” This is a city’s
empty space at the heart of its
functioning life, that allows for
that functioning, itself, to be
observed. This site is the strange
place of a “vacant plot” for both
the Aoyama-Omotesando district
and the larger Minato ward.

The empty space of the
Aoyama Kitamachi housing
complex, was fated to become an
empty space with its destruction
for redevelopment purposes.
Redevelopment, itself, is not a
matter of right and wrong, it is
a natural component of a city’s
biorhythm. It might also be correct
to say that a building that has
been standing for over fifty years
has achieved its “lifespan.” As
Sola-Morales puts it, all buildings
are colonial constructions in that
they naturalize strangeness [*4].

A aerial photography
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He suggests that if architecture
can contribute anything by
considering a city’s empty space,
or “terrain vague,” it is an
“attention to continuity.” That is,
there is a trace of something that
remains within any constructed
building.

What exactly are these
redevelopment plans? And what
kind of “continuity” do they
preserve? We cannot know. But
essentially, the redevelopment
conflicts with a city’s empty space.
We decided in this magazine.
to stand on the side of a city’s
empty space, for the sake of
debate, and present a monument
in their defence. This monument

represents a fiction of “continuity”

constructed out of the many
gathered fragments of this site’s
historical existence.

/ The Dutch Studies Scholar,
Choei Takano, Deceased in this
Area /

One such fragment is the late
Edo period Dutch Studies scholar,
Choei Takano, who died in this
area. He translated European
military documents, and was
known as a scholar who promoted
modernisation and rigorously
opposed the shogunate’s policy

of national isolation. Even today,
there are monuments to him in
the commercial “Spiral” building
(designed by Maki Fumihiko) that
runs along Aoyama Street, and in
the Zenko-ji temple, beside the
Kitamachi building.

Choei’s life, alone, makes for
a story full of ups and downs.
Having studied medicine and
Dutch Studies at the Siebold’s
Narutaki School, he had excellent
linguistic abilities, and went on
to found his own Dutch Studies
school, as a town doctor. Choei’s
position, as a translator of western
writing, and a follower of the
most advanced western thought,
and as an opposer of the policy
of national isolation, became
dangerous. He was among those
punished with life imprisonment
as part of the “bansha no goku”
(the 1839 suppression of scholars of
Dutch Studies). Despite petitioning
for amnesty, Choei spent five
years as a political prisoner in
Tenma-cho prison. Having given
up on any hope of legal release,
he persuaded a fellow prisoner
of the “hinin” class, called Eizo,
to commit arson. During the
confusion, he managed to escape
from prison. Evidently, this was
considered a serious crime, and he
was marked as a wanted criminal
throughout Edo. He fled Edo and
managed to extend his life through
relying on old acquaintances,
before eventually returned to Edo
and worked in hiding as a doctor
in Aoyama Hyakunin-cho, until
he was attacked and killed by
officials. It is uncertain whether
the claim that he in fact killed
himself is true or not.

It was incredibly risky for Choei
to work as a wanted man in Edo
in a job that required him to have
face-to-face dealings with patients.
Forced into this incredibly
threatening situation, some say



G. In most of the Tot6 Tenjin-zu
paintings, Tenjin himself wears
a long hood and a Chinese robe,
together with a bag hanging
from his left shoulder to his
right hip, and also holding a
twig of plum tree. By following
these rules, Toto Tenjin-zu were
produced in large numbers.
Besides, in the early days,
Tenjin was painted stockily
built—where you can see in

the exhibition catalog “The Art
of ZEN: From Mind to Form”
(Published by Nikkei Inc. in
2016.); no. 238 and no. 239.

The famous painter, Motonobu
Kano [J¥#IC(5] painted
Tenjin with his face facing the
viewer straight on, along with
his right arm slightly forward.
The painters of the Kano School
followed this way of painting.
However, Shokei [#£5%], who
was a Zen priest as well as
painter at Kencho-ji Temple in
Kamakura, painted Tenjin in a
profile in Suiboku-ga [ZKS]H]
(ink painting).

the reason that the title contains

the character ‘¢ (zoku, literally
“continue” in English)’ is because for
about 10 years before, Kosei Ryitha
prrggiR) has also compiled a book
entitled Shinsen bunrui shoka shikan
[R5 (manuscript of the
Shin-senshii) with almost similar
contents, and Zoku shinpen bunrui
shoka shisht was considered to be its
sequel.

3: ChokushG Hajo Shingi Sho e
BExERY25] (the Imperial Edition of
Baizhang’s Rules of Purity). Copied
in 1516 (Eisei tkiE1 13).

The original version of this book
is entitled Chokusht Hajo Shingi [
s E L] —a general behavioral
guideline for individual monks.
Procedures for routine activities and
events were compiled during the
Chinese Yuan Dynasty by the order
of emperor. Then for this book, first,
a priest from Tofuku-ji Temple (5
&%) made a lecture and explained
about the contents of Chokushu Hajo
Shingi. Then, a priest from Shokoku-
ji Temple took notes about that, and
compiled it as a book—in the middle
of 15th century.

This manuscript was hand-copied
by Hoshuku Shusen (@4t (1490-
1555)—representative academic
priest at Tofuku-ji Temple during the
16th century—and his friend when
Hoshuku was only 27 years old. In
the picture, you should be able to see
a black square-type stamp, which is
an ownership stamp (called Zosho-in
(iezzEn) from ‘Zenne ken [z —a
Tatchu of Tofuku-ji Temple where
Hoshuku belonged. In fact, Zenne-in
still exists today and after the Meiji
Restoration, the place was known as
a headquarter of komuso (4] (Zen
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monks playing a shakuhachi bamboo
flute). However, except for only a
few of his signed manuscripts (e.g.,
collection of poems), most of them
were gone outside. Afterwards, the
Library at Tokyo Imperial University
(U A obtained many of
them, but most of them were burnt
in the Great Kanto Earthquake.

4: Toto Tenjin-zu (Gukyoku Reisai
San) CEEXREE (BEALFE): a portrait
painting from the Muromachi period.
This is a painting called Toto
Tenjin-zu Toto Tenjin-zu [#HKH
] (Image of Tenjin). Sugawara no
Michizane [#5E5] (845-903) —who
is also known as “the god of learning
(oM —was deified as a god
and received a posthumous name
“Tenjin” after his death (due to a
curse). However, as you can see in
this painting, he is dressed up in an
unusual style—wearing a Chinese
robe, with a bag at his waist, and
also holding a twig of plum tree—
which is based on a mysterious
legend of Michizane[c]. According
to the legend, Tenjin apprenticed
himself to a Chinese priest: Bujun
Shiban (##fiigi) (also read Mujun
Shihan), succeeded his teaching,
and was given a robe as a proof of
his succession. Despite the fact that
Bujun was a priest who lived his life
in the beginning of 13th century
(and to establish master-disciple
relationship, they needed to overcome
the time as well as space), this story
spread nationwide and was believed
as true miracle. However, according
to the caption written in the upper
part of this painting, it says that
Enni (117 —who used to be Bujun’s
disciple and became a founder of
Tofuku-ji Temple—recommended
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Michizane to be Bujun’s disciple,
and I assume that the priests in
Tofuku-ji Temple, including Enni,
were the ones who ‘made up’ this
legend. Among many Buddhist sects
in Japan, Zen sect was established
quite later, and there were often
many troubles with the older Tendai
sect (KA or Shingon sect [EE5].
Therefore, I assume that the legend
about Michizane, the story that he
studied in Zen sect, was a fabrication
to indicate the legitimacy of ‘Zen’

in Japan. By the way, the story

about Daruma (/] and Shotoku
Taishi (#f#k ] —Daruma Daishi
came to Japan and met with Prince
Shotoku—is also an improbable
legend which was made in the
Kamakura period. This also might be
just a ‘story’ with the same purposes.

5: Kyoun-shi riEz=41 (Mad Cloud
Collection): an anthology of poems
from the middle of Muromachi period.
The last work I would like to
introduce is Kyoun-shu 24 (Mad
Cloud Collection): an anthology of
poems written by Ikkya Sojun [k
s, The postscript (okugaki [#3#1)
with its date 1472 (Bunmei [32#] 4) is
written by Ikkya himself. However,
the anthology is considered to have
been compliled by his disciples,
making a fair copy of Ikkyi’s
work. There are revisions made by
different hands, and the revisions
seem to have been made by 1478
(Bunmei [3z#] 10). Although there
are various versions of Kyoun-shi
(its manuscripts), the content of
this edition was comparable with
a book owned by Shinjuan, one
of the Tatchu located in the site of
Daikoku-ji Temple [kf#=# where
Ikkyi's disciples were based.
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As you may already know, Ikkyu is
well-known for his quick wit (known
as Tonchi Kozo [+~7/M#] in Japan).
However, he also gained a reputation
with his fiery temperament. His
calligraphies are very popular. At
the exhibition, there are no real
calligraphy (so called shodo [#

i#] in Japan) from Ikkya himself,
instead, we display reproduced
works, anthology of poems (such as
Kyoun-shg, etc.), and collected novels
written in the Edo period, which are
also known as the origin of Tkkyi's
quick wit legend story.

Conclusion

Throughout the lecture, I
discussed how the scholarship and
culture of Zen were nurtured in
Tatchu—the living space—by the
support of personnel and economical
resources, and further see how
they have survived after many long
years of war, as well as various
social changes, and still have been
preserved to this day.

I do hope that people in Zen
Buddhist temple will continue
preserving this unique Japanese
culture. Yet the books that were
displayed at the exhibition were
compelled to relinquish after the
Meiji Restoration, then purchased
by the library and/or Institute of
the Oriental Classics (through
the second-hand bookstores).
Accordingly, the books are now
carefully stored and treated as a
subject of research. In that sense,
we are also performing the role of
preserving as well as succeeding the
culture of Tatchu, to the future.



E. The photographs taken
during the research sessions
are microfilmed and the first
edition (until 2009) is available
as ‘Catalogue for the microfilms
produced from the books

and manuscripts collection in
the Ryosoku-in Temple: first
edition [B¥IEFRZARFHHIE
TFFERT i SO R A =
iR BEE A 7 m 7 4 v L
BE§%9I%]" (https://ci.nii.ac.jp/
naid/120004770626)

You can download the catalog
from the Keio Sssociated
Repository of Academic
Resources system (KOARA):

http://koara.lib.keio.
ac.jp/xoonips/modules/
xoonips/detail.php?koara_
id=AN00106199-20100000-0239
(Japanese version only)

2.Ryosoku-in https://ryosokuin.
com/

3.Keio University is a partner of
FutureLearn, a social learning
platform based in London,

UK, and since 2016 Keio has
been offering original online
courses. The course “Sino-
Japanese Interactions through
Rare Books” is one of the 3
companion online courses

for Japanese rare books, and
alongside this course, a course
entitled “Japanese Culture
Through Rare Books” and “The
Art of Washi Paper in Japanese
Rare Books” are also available on
FutureLearn. For further details
regarding the FutureLearn
online course design, please refer
to the research paper published
in the online academic journal
called DMC Review (Japanese
version only):

FutureLearn 723 =7 MC
BOBFVIAva—RD
A% (https://ci.nii.ac.jp/
naid/120006312475), written
by Akinori Takanobu, DMC
Review 4(1), pp. 34-41, 2017-03
(Published by the Research
Institute for Digital Media and
Content, Keio University)

to maintain, as well as develop the
culture during the Muromachi
period—through personnel and
economical resources.

/ What I Feel from Researching the
Collections at Ryosoku-in [F 281 /

At the Keio Institute of Oriental
Classics, where I belong, we conduct
research (regularly every year) on
the collections housed in Ryosoku-
in(e]. Whenever I visit there, I highly
respect the works of successive chief
priests where they have spared no
effort in adding a collection. From
the 16th through 19th centuries,
the descent of the chief priests has
obtained and copied the books/
manuscripts, and finally established
the rich collection of rare and
precious books—which I always get
impressed.

For example, there are some books
(records) about kanshi [#3%) (Chinese
poetry) party which was held inside
the Tatchu. The chief priest and the
ascetic monks were reading/studying
kanshi together. Also, some books
were written/kept like a database—
e.g., collected and combined specific
articles from many different books—
where all works in the past can be
commemorated.

These books were handed down
from the chief priest who first
made them to another, revised and
supplemented. In some case, they
worked for three generations and
continuously made additions.

Making an assumption through
examining the brushstrokes is also
important to understand the date
and/or background of establishment.

/ Ryosoku-in (@281 Today /
Today, Ryosoku-in (its buildings
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and gardens) is open to the public

on specific days, according to the
season. In addition, they provide
opportunities for Zen meditation

(so called Zazen [##]), Yoga, as well
as various types of lectures and
exhibitions. Furthermore, the Omura
family donated two chashitsu

%] (tea-ceremony room) Inside the
precinct, and they often hold tea
parties as well[2]. For details, you can
refer to the official website, yet now
let me show you a video we shot at
Ryosoku-in.

This video is an online course
content from Keio University. Keio
University has been joining an UK-
based MOOCs (massive open online
courses) platform called FutureLearn,
and various kinds of original online
courses have been made available
worldwide on the Internet. The
faculty members of the Keio Institute
of Oriental Classics were in charge
of making 2 courses, both focusing
on introducing Japanese rare books
as well as the cultural history of
Japan. One of the courses was
entitled “Sino-Japanese Interactions
through Rare Books™ and shot the
introduction video at Ryosoku-in(*3].

The temple was built at the end of
Edo period. During the winter, when
you walk on the wooden flooring
corridor or engawa [#%fil] (veranda
of a Japanese house), it is freezing
cold—even if you have your socks
on. And of course, the ascetic monks
must have walked there on barefoot.
When I visit the place for research, I
sometimes wonder about their past
lives.

E“Treasures from Century
Cultural Foundation: Calligraphy
and Books of Zen Priests”
(http://www.art-c.keio.ac.jp/
en/news-events/event-archive/
century2018/) An exhibition
catalogue with detailed
explanation of all exhibited
works is published as well
(Japanese version only).

3. Exploring the Culture of

Zen Temples through Books—
Introduction to the Exhibition at
Keio

We held an exhibition at the Keio
University Mita Campus, from 12
November through 14 December
2018, entitled “Treasures from
Century Cultural Foundation:
Calligraphy and Books of Zen
Priests.” The exhibition was co-
organized by Keio University
Institute of Oriental Classics (Shido
Bunko), Keio University Art Center,
and Mita Media Center (Keio
University Library).

The Century Cultural Foundation
[ty F 29—t was established
by the founder of Obunsha (i3
#t1 (a publishing company in Japan)
named Akao Yoshio [#R#F%], to
collect, study and exhibit cultural
assets of linguistic importance from
artistic and cultural viewpoints. To
perpetuate research and disseminate
knowledge of their collections,
recently, many of the collections
were consigned to Keio University,
and all collections will be donated
to Keio in the near future. To bring
the consigned works of art to
public view, an exhibition has been
held every year. And in 2018, the
exhibition theme was “calligraphy
and books of zen priests” and had a
deep connection with the topics of
this lecture. Hence, from now, let me
introduce some of the works which
were displayed at the exhibition(r].

1: Zoukan Kousei Ou Jyougen

Shicchu Bunrui Toba Sensei Shi
LEFIRIE ERTEHE D BRI 20515
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#£10%)1. Published in the later 13th
century in China.

This book is a poetry collection of
a politician in the Northern Sung of
China: Su Shi (1036-1011), who was
called Soshoku [##] in Japan, and
his poems are classified into details
according to its contents, followed
by the annotations. Soshoku was the
most beloved poet among the monks
in Gozan, and his book was not
only imported from China but also
published in Japan as well.

The greatest feature of this book
is that it contains innumerable
commentaries of the Japanese Zen
monks. First, the blank spaces were
used, yet after lacking of space,
they once split all pages, sticked
the pages into a larger paper, then
bound again and kept adding the
commentaries. Further, when they
could not make up with the blank
spaces, they wrote the commentaries
in some different papers, then
sticked or bound it to the book.
From this book, you can deeply
understand the scholarship—the way
of studying—of the monks in Gozan.

2: Zoku Shinpen Bunrui Shoka
Shishl s @ER=E1 (manuscript
of the Shin-penshi). Copied in 1474
(Bunmei txzeg1 6).

This book is an anthology of
Chinese poems, Kanshi [#z¥].
Approx. 1,200 poems—made from
the 7th through 14th century (from
the Tang to Ming dynasty in China)—
were categorized by its theme, and
copied in 1474 (Bunmei [5¢#] 6).

The person who edited this book
was Botetsu Rythan [##7#%5) whom
I mentioned before, in the talk
about Ryosoku-in, and assumed to
be compiled in around 1410. Also,



1.The following description is
based on the book: Oryu Iin [
#EEEEH] (published 1957)
written by the former chief priest
of Ryosoku-in, Ito Toshin [
SRAEA).

#1551, literally “Scholarship face
(always studying)” —which is also a
cynical remark to be said.

/ The Foundation of Ryosoku-in [(m2kz1/

Inside Kenninji temple, Gakumon
zura, the most important Tatchu is
Ryosoku-in [ii/eh](fig4]. Since it was
built in the 14th century, Ryosoku-
in represents a wealth of cultural
properties, such as books and
documents|1].

Ryosoku-in was founded by
Rytazan Tokuken [l (1284-
1358) who was born in the Chiba
clan, a warrior family (which is now
Chiba prefecture). He moved to
Kamakura to practice Buddhism,
then went to China and spent 45
years there studying whilst became
a chief priest at a Zen Buddhism
temple. After he returned to Japan,
he became a chief priest at Kenninji
temple, Nanzen-ji Temple, as well as
Tenryu-ji temple [K#E#]. Although
many accomplishments were made,
at Kenninji temple, he gave academic
instructions to Gido Shushin (&
121 and Zekkai Chushin
(#eifirie) —who later
became the major
writers of Gozan
Bungaku [#IL52%]
(literally, Five Mountain
Literature), and further
this became the starting
point of traditional
scholarship of Kenninji
temple. Rytzan
Tokuken himself have
died at Kenninji temple.

After his death, his
two disciples became
the chief priest and
each of them founded
a Tatchu after their

retirement. One is Ichian Ichirin [—&
—# who founded Reigen-in Temple
[##5#7), and the another is Mutoh
Irin (4%Lif%) who founded Chisoku-
in Temple (&12kz). And formally, both
considered Ryusan Tokuken as the
patriarch.

In Reigen-in Temple, there were
many disciples from To clan (so-
called To-shi (#5%])—a branch line of
the Chiba clan family where Rytsan
came from—located in Mino [
(which is now Gifu prefecture). To
name a few; Kosei Ryaha [JLisEsR) —
one of the most important people
when it comes to the history of
scholarship and literature of Kenninji
temple—, Kytien Rytichin [Juifiig
#)—appointed as the envoy to China
in the middle of 15th century—, and
Botetsu Ryithan [###E% —mentor
of Ikkyu Sojun [—fks#t] during his
boyhood—who were all active.

On the other hand, in Chisoku-
in Temple, there were many
descendants of Rin Join [##X] who
came from China along with Ryasan
(when he returned to Japan).

Rin J6in’s family managed a
manju (steamed buns) shop [##5iE] in
Nara prefecture, and the descendants
still run the shop as a long-
established Japanese confectionery
shop called ‘Shiose Sohonke [
%1’. Also, Mutoh'’s disciple, Bunrin
Juiku e#sAR) is from the Rin family
(so-called Rin-shi (#£]) as well, and
he built a new Tatchu after retiring
the chief priest at Kenninji temple—
which is known as Ryosoku-in.

In 1552, Tenbun [%3z7] 21, when
most parts of Kenninji Temple was
burned down in a fire, Chisoku-in
Temple was merged into Ryosoku-
in. In addition, Reigen-in Temple
suffered from financial difficulties,

D. The headquarter at Tsushima
was a temple called Itei-an [EL
HIRE]. The name ‘Itei-an’ can
be found in the documents of
the lord family of the Tsushima
domain [ FE7EHE ¥ SRR
] kept in Keio University.

The documents are consisted

of old manuscripts and records
(approx. 1500 items in total)—
written during the Edo period
when the lord family of the
Tsushima domain monopolized
the diplomacy and trading
between Japan and China-and
895 items of them are designated
as Important Cultural Property.

and it was kept under the control
of Ryosoku-in. Yet, in this way,
Ryosoku-in succeeded in their
studies and literature, and became
the most important Tatchu at
Kenninji Temple.

/ Ryosoku-in during the Edo Period /
During the Edo period, the
Omura family, an influential
merchant located in Kyoto, became
a patron of Ryosoku-in. Their trade
name was Shirokiya [FAR], who
ran a kimono fabric shop (so called
Gofukuya [#4R]). After the Meiji
period, they opened department
stores throughout Japan. Maybe
some of you know that in Tokyo,
the “Shirokiya department store’
was located in Nihonbashi(fig.5],
present day ‘COREDO Nihonbashi.”
Anyhow, with all those financial
supports, Ryosoku-in accumulated
academic achievements for decades.
One of the achievements is:
during the Edo period (under
the national isolation policy), the
Japanese shogunate permitted
official trading only with two
countries (the Netherlands and
Korea) and with Korea, they
exchanged diplomatic papers
through Tsushima domain [x%].
The shogunate employed superior
Zen monks from Kyoto Gozan, and
sent them as officials to take care of
writing the papers. From Ryosoku-
in, four monks were elected and sent
to Tsushima seven times in total[p].

/ Conditions to Preserve and Succeed
Tatchu (51 /

Based on these histories, we know
that both financial and academic
support are both important to
maintain and preserve Tatchu. As for

academic support, it is important to
have an individual with exceptional
ability, who can succeed skills and
techniques—the scholarship—from
the master, and ‘books” were great
resources. Books have played a major
and essential role in accumulating
the information, handing down the
scholarship to the next generation.
Some of the books were imported
from China, some were published in
Japan, and some were circulated only
in the form of manuscripts. And
further, some books were copied

by their own hands. However, to
acquire books, what they first need
was ‘money.’ Even if they copied the
books by hand, they needed paper,
brush and ink. Thus, to succeed
scholarship, the financial base was
also a ‘must.’

People, goods and money. All
three are indispensables to maintain
Tatchu for a long time over decades.

As for Ryosoku-in, the Tatchu
accepted many members from To-shi
[#] in Mino (i) and Rin-shi (#

K] in Nara (#4]. Although To-shi (5
K] were the samurai in a local region,
they produced a successor of the
Kokin Denju [#41z#%) —the secret
transmissions of the ‘Kokin Wakashu
(470 sE] (Kokin Waka Poetry
Collection)’ —and had acquired wide
and deep cultural training also in
Japanese traditional literature. Also,
by referring to the extant family tree,
the members from Rin-shi (#:5%] had
many talented members in medicine,
Shodo [#3#] (calligraphy), music, and
chanoyu (#»#) (the tea ceremony).

Since they were raised in such
rich cultural environment, it seems
it was natural for them to become
Zen monks and keep studying. In
this way, they contributed much

A Utagawa Hiroshige, Nihonbashi Tori-itchome ryakuzu
from the series: One Hundred Famous Views of Edo
(Meisho Edo hyakkei) , National Diet Library, Japan.
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C. Rokuonin Temple was
discontinued during the Meiji
period. However, recently, the
remnant was found in Doshisha
University Imadegawa Campus.
For more information regarding
their excavation, please visit the
following URL (Japanese version
only):
http://hmuseum.doshisha.
ac.jp/database/xwc/map/
imadegawa2010.pdf ([ #HE=F
[H5EN o FtHaa A — Rl
KA HF vy S 2B I
{5 JEHHFREL — IPublished 27
November 2010 by [ #EK
AHIF v S REEHICRES
AR RS - L EORH)

Shokoku-ji Temple was built as a
symbol of Shogun’s power in 1392
(third year of Meitoku [#it4]). It was
built in the center of Kyoto, close
enough to both the shogunate and
the imperial court. The temple has a
magnificent “garan (i (ensemble
of temple buildings),” and the
“Shichijunoto (L5 (Seven-storey
pagoda)” was the highest pagoda
of all the existing pagodas in Japan.
And in one of the sub-temples
(Tatchu pzm)) called “Rokuon-in
Temple [#E5iikz],” a governmental
office (of the Muromachi shogunate)
called “Sorokusu (s was
established. Sorokusu was a
managing section of the overall
Gozan system and the highest-
ranking priest/leader of the Zen sect
was appointed in there(c].

On one hand, Shokoku-ji Temple
lfig3] played an important part
of religious and public policies
(which was led by the shogunate
government). On the other hand,
Shokoku-ji Temple functioned as a
family temple (so-called Bodaiji (##2
=#]) of the shogunate, and conducted
funeral and memorial service for the
shogunate. And this gives enough
reason to regard both
Rokuon-ji Temple |
15i%) as well as
Jisho-ji Temple [
=] for becoming sub-
temples of Shokoku-ji
Temple—both being
a private residence in
the first place.

By the way, after
entering Edo

period (1603-1868),
Tokugawa Ieyasu (the
first shogunate of the
Edo period) moved

ARyosoku-in
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Sorokusu to “Konchi-in [4#kz,” a
sub-temple of “Nanzen-ji Temple [
7). Also, to ensure smooth
communication, a sub-temple
(Tatchu [#556)) —with the exact same
name “Konchi-in (445" —was
established in Edo; which is now
located inside Shiba Koen[2:) (Shiba
Park, a public park in Minato, Tokyo).

/ Tatchu 3581 as Sub-Temple /

So far, I have been using the term
“Tatchu #5” several times, but
now let me explain what it means in
detail.

The term is an idiom consisted
of the Chinese character ‘& and
a suffix ‘BH,” yet the (original)
meaning is same as ‘3&. B’ is
an abbreviation of ‘Sotoba [##

)’ —the Japanese transliteration

of the Sanskrit word “Stupa” —
which originally meant Buddhist
monument in which Buddha'’s sarira
(Busshari (fs4#i]) were laid. The triple
tower and the five-storied pagoda

(in the large temples of Nara and
Kyoto) were built in this purpose, yet
gradually, it also started covering the
graves of Buddhist priests.

Zen Buddhism places great
importance on a master-disciple
relationship, the practice and
conversations with a master. So
even after the death of the master,
his disciples took a great care of his
grave and to protect the pagoda, they
built a building next to it—which is
the Tatchu [#%3#). However, in Japan,
Tatchu was also used as a retreat of
the chief priest after his retirement.
Thus, it was common to start
building the Tatchu before his death,
and during the Muromachi period,
there were dozens of Tatchu within
Gozan system temples.

Kenninji temple made

a great contribution

to scholarship and the
arts, and produced many
outstanding poet as well

as scholars.

Basically, in Zen Buddhism
temples, almost all ascetic monks
must live in a building called So-do
(4], a temple building dedicated
to the communal living— except
for the chief priest and Jisha [#],
an attendant who serves the chief
priest. However, when the number
of Tatchu increased, each Tatchu
started to have their own ascetic
monks. It became customary to first
start training at your Tatchu, then
(after the training) build his career
by being a chief priest at some
different temples. And finally, after
becoming a chief priest at a Gozan
temple, they went back to their
Tatchu to spend the rest of their
life—this became a typical life-cycle.
In the later years, of course, there
were too many monks coming from
one Tatchu, so they needed a new
building for retreat and decided to
build a smaller Tatchu inside the
Tatchu. And these attached facilities
(which functioned as dormitories)
were called Ryosha %4

However, it costs a lot of money
to build and maintain Tatchu or
Ryosha. Thus, in many cases, each
of them had a patron/supporter,
such as daimyo (Japanese feudal
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lords), aristocrats, or influential
merchants. They did not only
support them financially/
economically, but actively made
their children become priests
and sent them to those Tatchu
or Ryosha. Next, let me give you
some specific examples.

2. Scholarship and Culture of
Tatchu [ — Case from Ryosoku-
in, Kenninji Temple [#/@ k=%

/ Kenninji Temple =1/

Kenninji temple is Kyoto’s oldest
Zen Buddhist temple, and one of the
Kyoto Gozan temples. The temple
was founded by Eisai [%:74) with the
support of the 2nd shogun of the
Kamakura Bakufu, Minamoto no
Yoriie [SRAFRFH2AIFEFHEER].

While Shokoku-ji Temple [#Hl=
7] had strong connection with the
Muromachi shogunate and played an
important role in politics, Kenninji
temple made a great contribution
to scholarship and the arts, and
produced many outstanding poet as
well as scholars. From some point, a
Zen Buddhist temple—its individual
and unique characteristics—started
to be called “XX zura (5%]” (zura [
5] means tsura [25] and indicates
“face”) in Kyoto, and Shokoku-
ji Temple was acknowledged as
“Shomyo zura [EHS5). “Shomyo [
71" is the special song that Zen
monks sing at ceremonies, and
precisely grasped the perspective of
(functioning as) Shogunate’s Bodaiji
(#1437 —conducting many funerals
and memorial services. On the
other hand, Kenninji temple was
acknowledged as “Gakumon zura [



A. Zen related exhibitions are
held from time to time. Recently,
in 2016, a large-scale exhibition
called “The Art of ZEN: From
Mind to Form” was held at both
the Kyoto National Museum and
Tokyo National Museum. The
exhibition catalog introduces
the entire work related to

Zen Buddhism. Additionally,
the catalog contains some
explanation of Zen temples (e.g.,
Kennin-ji temple, introduced

in this talk), as well as Zen
Buddhist terminology.

“The Art of Zen From Mind to
Form: In Commemoration of
the 1150th Memorial of Linji
Yixuan and the 250th Memorial
of Hakuin Ekaku [[ 7T
11506 IR RART250 s AT &
R DEHTcHIC-]” edited by
Kyoto National Museum, Tokyo
National Museum, and Nikkei
Inc. Published by Nikkei Inc.
in 2016. *Texts are in Japanese.
Preface, message and list of
works are in English.

and further affiliated with the
Shokoku-ji Temple [#E<—One

of the (so-called) Five Mountains
“Gozan [#il]” —and also known

as the sub-temples belonged to
Shokoku-ji Temple site—called
“Tatchu (###).” T will describe in
more detail about “Gozan [#il)” and
“Tatchu s555” later, yet please keep
in mind that Zen Buddhism was
acknowledged as the center of culture
(during the Muromachi-period) and
all shoguns—supreme leader—of the
Muromachi Bakufu took a great care
of it, which is symbolized by Kinkaku
and Ginkaku.

1. Zen Buddhism [#5:] and
Gozan [#Il])

/ What is Gozan (Five Mountains) ? /

The character “[1] (zan)” from
“Gozan [#1l)” stands for mountain
and indicates temple. In China,
many Zen temples were built in the
mountains, and that is why they
used the character “[1] (zan)” and
commonly called the temples by the
name of the mountains (in addition
to their official name).

Well then, what does “71. (go)”
stand for? Zen Buddhism in China
has gradually expanded since the 6th
century, and in the 12th century, it
deepens the ‘connection’ with the
ruling class and elites. Then, five
prominent temples were selected
from the capital city Rinan [Fi%)—
the present Hangzhou [#i/l] —and the
trading city nearby, called Mingzhou
[/ —the present Ningbo [#k].
These five temples were government-
sponsored, obligated to pray for the
emperor and the peace and security
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of the nation. Furthermore, the chief
priest of the temple (called Juji’ (#:#51)
was appointed by the emperor.

This system was introduced to
Japan in the Kamakura period (ca.
1185-1333) and completed during
the Muromachi period, known as
Japanese Gozan.

/ Zen Buddhism [#:1 in Japan /

The introduction of Zen Buddhism
from China occurred in earnest
during the Kamakura period[a].

Zen places great importance on
a master-disciple relationship as
well as a direct (teaching) method:
the practice and conversations with
a master. Thus, at that time, the
Chinese Zen monks had to visit
Japan or the Japanese Zen monks
had to visit China and spend time to
study under a master. In its historical
development, Zen divided into
various schools (so called Ryuha [
#ivk]). Although at that time, the
teachings of Zen Buddhism from
various schools were brought from
China to Japan in these two ways.

Meanwhile, there were two main
patriarchs who developed Japanese
Zen: Dogen [#&7t] (1200-1253) and
Eisai (7] (1141-1215). While
Dogen—the founder of the S6t6-
sht sect—conducted missionary
works in only Hokuriku region
(northwestern part of Honshu) at first,
Eisai—the founder of the Rinzai
sect—actively conducted throughout
Japan, and even after his death, the
Zen monks in Rinzai sect (the ones
who studied abroad and who came
to Japan) had a strong connection
with the ruling class and elites, and
built large temples in the center of
Japan. The latest Chinese culture
was brought to these Zen temples,

B.During the lecture, a great
number of temples were shown
and introduced. Some of them
have been reduced to rubble,
yet there are still many existing
temples where you can visit. The
following website allows you to
explore those temples online.
http://art-c.keio.ac.jp/-/cnmap19

and became a ‘place’ to support the
official authority on both cultural
and economic fronts, just like how
Gozan system worked in China.

/ Gozan [FEL1 in Japan /

The Kamakura Shogunate (during
the 13th century), as well as the
Emperor Godaigo [#RgI%K 5] —after
launching “Kenmu no Shinsei g
o (restoration of the Emperor’s
direct administration)” —both tried
to establish the Gozan system, but a
full-scale establishment started after
Muromachi shogunate emerged.
After several refinements, at the time
of the 3rd Shogun of the Muromachi
Bakufu, Ashikaga Yoshimitsu, the
system eventually became in its
current form(s]. Following is the list
of Gozan Temples in Japan—the
final form of the Gozan system
with ranks—established in the 14th
century.

The reason why there are 6
temples in Kyoto only is because
Shokoku-ji Temple [#E] was
built and added to Gozan by the
3rd Shogun, Ashikaga Yoshimitsu.
However, as a matter of fact, Manju-
ji Temple [5%+=7] does not have any

RANK KYOTO

KAMAKURA

Tenryu-ji Temple

Zuiryu-zan Taiheikokoku Nanzen

To, . vy
i Zen-ji [BBEILIA T 8
HHSF]
Tenryu-ji Temple Kencho-ji Temple
First Rank Reiki-zan Tenryushisei Zen-ji [ Kofuku-san Kencho Kokoku Zen-

GBS e lie S|

ji (BRI R B <)

Shokoku-ji Temple
Second Rank Mannen-zan Shokoku Shéten

Zen-ji [J5 HEILFHEACK #5)

Engaku-ji Temple

Zuiroku-zan Engaku Kosei Zen-ji

[HfEE) LI P B RS ]

Kennin-ji Temple
Third Rank To-zan Kennin-Zen-ji [BE1LI%E
{=Rf=7]

Jufuku-ji Temple
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particular achievements in their
cultural activities. Thus, there is no
inconvenience in excluding Manju-ji
Temple and capturing the other five
temples as Kyoto Gozan.

By referring to the system in
China, the Muromachi shogunate
further segmentized other ten
temples to Jissatsu [+#1] (ten
important temples located around
Kyoto, ranked after Gozan) and the
others to Shozan [#ili] (temples
located around Japan, ranked after
Jissatsu.)

Outside the Gozan system, other
large temples (including those of
the Rinzai sect) such as Daitoku-
ji Temple [xi#s%] and Myoshin-ji
Temple [#0>=%] in Kyoto are known
as ‘Rinka [#].” These temples have
also played an important role in
the field of Zen culture during the
middle ages, and also included the
head temples from Soto-sha sect,
such as Eihei-ji Temple (#-¥3] and
Soji-ji Temple [##5F].

Out of these, for the Muromachi
shogunate, the most important
was Shokoku-ji Temple [#E-%]. The
3rd Shogun, Ashikaga Yoshimitsu
had exercised his power in many
fields. He achieved the integration
of the Northern and Southern
Courts (which were splitted for 58
years), forced to diminish powerful
Shugo daimyo [~F# X4 (military
governors), suppressed the rebellion,
and further became influential in
the imperial court, consolidating the
culture of court nobles [2%] with
the culture of the warrior class [#5].
Moreover, he built close diplomatic
relations with Ming [#] and the Yi
Dynasty Korea [#iff], and made the
benefits from the trade as a source
of revenue.



Fukushima, which are entitled
Neah Bay 1 and Vibration of May
II are displayedifig.4]. The first-
floor exhibit can be overlooked
from the 2nd floor through the
colonnade. If you enter the terrace
on the second floor, you will

find Abraham David Christian’s
sculpture Untitled, which is
displayed permanently on the
lawn. This work is intended as

a public sculpture; therefore, it

is located in a position which

is visible from the Yurikamome
Line, and it conveys the message
that the gallery is a unique
cultural facility to the local
community[fig.5]. The reason for
Mr Yokota choosing Minato City
to relocate his Nihonbashi gallery
was that he wanted to be located at
the centre of logistics, surrounded
by the sea, the road, and the
airport.

/ Gallery and Publicness /

Mr Yokota and Ms Watanabe
talked about the activities of the
gallery in a Q & A style.

Regarding the theme of
“publicness”, Ms Watanabe once
again confirmed the distinction
between “official” and “public”,
and then asked about the role that
contemporary art plays between
the citizens and the public. Mr
Yokota said that “contemporary”
naturally exists in any era.

Not only what is now called
“contemporary art”, but also any
art convey an era’s spirit and view
of the world. He added that the
gallery is a mediator between the
artist as a message originator and
the public. I remember clearly Mr
Yokota mentioning that the word

A Conversations about the "Gallery and Publicness."
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“publicness” has an impression
of sending a message to many
people. However, even if only one
person receives the message, this
is also considered as a form of
publicness|fig.6].

Furthermore, Mr Yokota
said that he is trying to oversee
production and perspective of
each artist, not only one piece of
work or one exhibition. Creating
artworks is daily life for artists.
Therefore, a gallerist works along
with it as his daily life. It seems Mr
Yokota’s attitude contrasts with
the activities of museums and art
history, which organise events to
history and movements.

Also, when he was asked the
reason for establishing TPH,
he replied that it was purely his
private interest in the printed
matter as well as the gallery, and
he added jokingly that basically
“selfishness” is the root of TPH.
Talking about ‘publicness’, he also
told us that publications could
create a public space in a different
form from the physical space in
galleries. Through artist books
as artworks and catalogues as
records, TPH has the advantage
of being able to convey messages
differently from temporary
exhibitions. In that sense, TPH
seems to function not only as a
print department of the gallery but
also as another place to convey the
messages of the artists. Besides,
Ms Watanabe mentioned the
differences between the publishing
culture in Japan compared to
overseas, which they talked
about in the past conversations.
While overseas artists publish a
considerable number of copies
of catalogues, try to spread them
to as many people as possible
and provided access to the
information, in Japan, handmade
artist books are made for a small
number of people.

The issue of such publications
and publicness has only been
briefly mentioned due to the lack
of time. However, this should
be an interesting viewpoint
to consider the differences of
publicness in Japan compared to
overseas.

At the end of the conversation,
“Playing catch” with the artist
became a topic once again. To
my surprise, Mr Yokota said that
he is not actively seeking artists.
Discovering artists looks like the
encounter between a man and a
woman. He said that it is normal
to take two or three years from
picking up a “ball” thrown by an
artist to finally making it happen
as they imagined. In the question
and answer session, Tatsuo
Kawaguchi, an artist taking part in
this event talked about the social
impact when a piece of work is
made public. He also shared his
personal memories and recalled
the time Mr Yokota came to his
studio in Suma, which led to them
subsequently going out to karaoke
together!

Mr Yokota has been running
the gallery for about 40 years,
and he always has doubts about
how exhibitions and galleries
function in general. The current
gallery is a pile of things that he
has been fumbling around with
and he talked about gallery from
his personal viewpoint. However,
if the issue of publicness involves
communication between citizens
in the first place, the publicness
can start from the unintended
encounter with a piece of work, an
artist or personal communication
with them. I have reconfirmed
that galleries can be places where
publicness can be generated
through personal encounters.

cholarship and
Culture of
Zen Temples

This is an edited version of

the lecture entitled, “Temple

as a Scholarship and Cultural
Platform: Sengakuji and Zen in
Japanese Culture,” delivered on
18 November, 2018 at Sengakuji
in Tokyo. The accompanying
information and figures are
added by the editorial staff of
ARTEFACT.

g g Professor at the Institute of Oriental Classics
TakaShl Horlkawa ( [Shido Bunko], Keio University )

Introduction
—Kinkaku[4:#)] and Ginkaku [gRp)—

Kinkaku (golden pavilion) of
Rokuon-ji Temple (#7i7] and
Ginkaku (silver pavilion) of Jisho-
ji Temple [##8¢ are the two
famous temples that symbolize the
Muromachi period (ca. 1392 - 1573)
[fig.1][fig.2].

Rokuon-ji Temple was formerly
built as a villa called Kitayama-
dono [t by the 3rd Shogun of
the Muromachi Bakufu, Ashikaga
Yoshimitsu [2#zi). It became a
temple with his will, after he died.
On the other hand, Jisho-ji Temple
was formerly built as a place for
retreat callled Higashiyama-dono [
#Lg%) by the 8th Shogun, Ashikaga
Yoshimasa [f¢#l#%; and later
became a temple, after his death.

These two places were considered
to be the center stages of Japanese
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culture, and we have been calling
Yoshimitsu’s rule as “Kitayama
culture {tiliseit;” and Yoshimasa's
rule as “Higashiyama culture [
iisft).” Especially, both Kinkaku
and Ginkaku—which marks great
contrast as the sun and the moon—
were deemed to be the symbolic
representations.

Worthy of attention here is that
both are temples of Zen Buddhism,

¥ AGinkaku




In the event titled “Gallery
and Publicness”, the Cultural
Narratives of a City project
introduces the activities of
the Shigeru Yokota Gallery.

The gallery has been active

in Takeshiba, Minato City for
nearly 40 years and relocated in
2018 from its former location
two blocks away. The new

space accompanied by the large
exhibition space with a double-
height ceiling does not look like
a typical Japanese gallery, which

AView of the bay from the window of the old gallery.
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e Possibility of

ublicness from the Gallery

From Nihonbashi
to Takeshiba / 40 Years of Dialogue

Sh n MiZ no The Aesthetics and Science of Arts Department,
u u Keio University Graduate School of Letters

reminds me of a room in an art
museum abroad. This article is

a report on the backyard tour of
this gallery which was conducted
on the 8th of February 2019, and
the conversations between Shigeru
Yokota, the owner of the gallery,
and Yoko Watanabe from Keio
University Art Center.

According to the introduction
of Ms Homma, the event
organiser, Minato City in Tokyo
possesses more than 144 galleries,
which is considerable compared
with other prefectural-level
municipalities. However, what
galleries do other than exhibitions
is not necessarily apparent to the
general public. This project is
focused on finding new gallery
functions, which then contribute
to cultural resources.

/ Shigeru Yokota Gallery, Tokyo
Publishing House, JCRI /

Next, Satoshi Yokota, a
representative of the Tokyo
Publishing House introduced the
activities of the Tokyo Publishing
House (TPH) and the Japan
Cultural Research Institute (JCRI,
Non-Profit Organisation). They are
derived from “Gatodo Gallery”

which opened in 1976 as part of
a Japanese antique shop, “Setsu
Gatodo” in Nihonbashi. The
gallery started in the basement

of Setsu Gatodo and moved to

a warehouse in Takeshiba in

the vicinity of Hamamatsucho
Station in 1982. Furthermore,

in 1989, it started their activity

as the Shigeru Yokota Gallery.
Before the redevelopment, the
Takeshiba area was a district with
warehouse after warehouse with a
lack of footfall. Mr Yokota moved
his base from Nihonbashi which
was the centre of gallery culture
to the warehouse town Takeshiba
because he wanted to display
artworks in a lively everyday space
for ordinary people. The building
where the gallery has relocated to
this time used to be a night club
which was extremely busy during
the bubble era, and it conveys
one aspect of Takeshiba which is
always markedly changing. Also,
TPH which mainly deals in books
and printed materials was founded
in 1991. It publishes and displays
artists’ words and photographs.
Their activities are uniquely
different from the Shigeru Yokota
Gallery. In the beginning, TPH

ATour around the gallery.

had a collection of the catalogues
of overseas museums and art
magazines from the 20th-century
etc., and gradually started to
handle books and photographs.
It also now carries a portfolio of
works: publishes artist’s books,
exhibits printed matters, edition
prints and so on.

The gallery collects and
exhibits materials from artists’
studio, which includes those of
Isamu Wakabayashi, Tomoharu
Murakami, and Natsuyuki
Nakanishi. It makes you realise the
substantial role of this gallery to
find these important contributors
to postwar art. Besides, under the
founding philosophy of conveying
Japanese culture in their own
words, JCRI carries out activities
including grant projects; creates
a directory called “Archive @
Archive Directory” that lists major
archives and their characteristics;
and constructs the gallery’s
archive. Their work provides a
valuable group of materials to
the public in the field of postwar
Japanese art where an archive has
not been established. In general,
we tend to think that galleries
are places of economic activity,
holding exhibitions or facilitating
the trading of works. However,
this was a reconfirmation that a
gallery could be a place which
can provide a wide range of
“publicness” through works such
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A Main exhibit space.

as publications, research activities,
and so on. Then the sequence of
events moved on to the gallery
tour(fig.2].

/ Backyard Tour - “Behind the
Scenes” and Supporting the
Exhibition /

During the tour, the groups
were divided into three. The first
group went to the main exhibition
space, the second group went
to the second floor from where
you can look down into the main
exhibition space, and the third
group went to the backyard, then
each group rotated after each
visit had ended. In the building
that was originally used as a
nightclub, walls and balconies
were removed leaving part of the
original structure. Natural light
comes in from a slit which had
been newly cut into the wall. The
fan-shaped exhibition space shows
the remnants of when it was once
a stage, which remains intact
to facilitate exhibiting various
works such as images, sculptures,
as well as paintings or even
performances. We were able to
appreciate exhibitions of artworks,
such as COSMOS which had space
and time as theme by Tatsuo

AOutdoor terrace on the 2nd floor with
Abraham David Christian’s sculpture
Untitled.

Kawaguchi who participated in
the event on that day, a piece of
canvas work called Out There, and
a square record called SPECIMEN
by Yuko Shiraishi[fig.3].
The backyard is at the heart
of supporting the displays of the
gallery. There are storage full of
collections, a library and another
storage for archival materials.
You can find all the tools that
support exhibition activities
such as packaging materials and
exhibition tables. The library
which is already full of books was
originally a dancer’s waiting room,
and apparently, a Russian poster
was left on the wall when they
moved in. Although Takeshiba
continues its redevelopment,
it may be the case that former
aspects are remaining like this
when it concludes. With over
10,000 collections in total,
more than half of the overseas
catalogues are displayed in the
exhibition space on the 2nd floor.
On the 2nd floor, a part that
is referred to as the loft in the
old gallery, works by Emiko
Sawaragi Gilbert and Hideko



Maekawa once said, “T would
be glad if you could see it as a
rather huge stone set in a garden.”
Just like the stones placed in the
rock garden of Ryoanji Temple,
he attempted to thematise the
designing of external space created
by placing an architecture|fig.4].
Maekawa’s plan was praised
for its use of space created by the
existing buildings, and it was often
featured in architectural magazines
of the time. The Pyramid
School Building, especially its
interior, made an overwhelming
impression invoking a religious
architecture[fig.5]. It was used not
only as a functional classroom,
but also as a stage for official
ceremonies, theatres or lectures.
Moreover, it was an oasis on
campus where students gathered
between lectures or after classes.
However, the Pyramid School
Building was forced to dismantling
due to various circumstances such
as changes in number of students
or curriculum. The university
museum strongly wished to
preserve the “memory” of the
Pyramid School Building, and
thus organised various activities
such as the fixed-point shooting
of the dismantling process,
preservation of the building
materials, tours and lectures.
When organising these events, we
called for cooperation of various
departments in the university
and utilised our alumni network.
The outcome was published as
Photographic Album of Gakushuin
Campus. Memory of Pyramid
School Building: Central Lecture
Room by Kunio Maekawa (2008).

/ Connecting to the Future:
Conveying Form and Memory /
The curators of the Gakushuin
University Museum of History
have been developing activities to
protect and utilise the historical
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buildings. Here we would like to
introduce our campus tour and
archives: “The Entire Campus
Museum Tour’ and ‘Gakushuin
Architecture Archives.’

The ‘Entire Campus Museum
Tour’ takes the visitors around
the campus to see the buildings,
monuments and nature,
introducing them as museum
pieces essential to the history of
Gakushuin. It provides not only
explanations of the appearance or
the features of the buildings, but
also the opportunity to experience
the architectural space by having
a walk around inside or a view
outside and by touching the
building materials. The guided
tour is very popular because it
allows the visitors to find out the
historical features of the buildings
and monuments as well as the
campus full of nature.

Gakushuin School in Mejiro:
Historical Buildings on Campus
(Maruzen Planet, 2010) was
published to commemorate the
seven Registered Tangible Cultural
Properties featured in the book. It
also introduces other university-
related places outside Mejiro
Campus, as well as historical
photographs, drawings, and
columns written by graduates and
teachers who used the building.

Another publication
Gakushuin: Memory of South
Building No. 1 is the entire record
of renovation works of the school
buildings designated as Registered
Tangible Cultural Properties. This
book shows the process of how
the original exterior and interior
were reconstructed and how the
modernisation (barrier-free and
earthquake-proof construction)
was achieved while preserving the
valuable remains. It also features
photographs, drawings and the
voices of the architect and site
managers.

Journal of Gakushuin University
Museum of History (Nos 22 and
24) also included the research
results of the buildings. Recently
we compiled research on the
two residence halls related to
the current Emperor of Japan
(then Crown Prince Akihito): the
Koganei Seimei Residence (1946)
and Mejiro Seimei Residence
(1951).

By publishing books,

A Central Lecture Room (Pyramid
School Building)

A lnterior of the administrative building
next to the Pyramid School Building
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A Campus plan by Kunio Maekawa,
from Shinkenchiku, October 1960, p.
105.

distributing public relations
magazines free of charge and
organising guided tours, our
students have developed a sense
of school spirit. These activities
help the university, which aims

to open themselves to the public
while respecting the tradition, to
appeal its history and charm not
only to the university members
but also to the neighbourhood
and the general public. We would
like to proceed with the collection
of photographs and architectural
materials related to the original
design of the buildings dismantled
without a chance to leave any
record in the archives; and to
promote the recording of buildings

84

through interview surveys to
former students. In this way, we
would like to continue developing
awareness of preserving our
historical buildings.

/ References /

1 Gakushuin kyanpasu shashinshu
piramiddo kosha no kioku:
Maekawa Kunio Sakuhin Chuo
kyositsu (Photographic Album of
Gakushuin Campus. Memory of
Pyramid School Building: Central
Lecture Room by Kunio Maekawa) ,
Gakushuin University Museum of
History (2008)

2 Gakushuin Mejiro no manabiya:
Gakunai ni nokoru Rekishi aru
kenchiku (Gakushuin School in

Mejiro: Historical Buildings on
Campus) , Maruzen Planet (2010)
3 Gakushuin minami ichigokan:
saiseishita kyu rika kyojo
(Gakushuin South Building No.

1: Old Science Building Revived) ,
Maruzen Planet (2013)

4 Gakushuin University Museum
of History, Museum Letter, No.
24 featuring South Building No.
1; and No. 29 featuring Koganei
Seimei Residence

5 Gakushuin daigaku shiryokan
kiyo (Journal of Gakushuin
University Museum of History), No.
22 (2016) and No. 24 (2018)

Alnterior of the Central Lecture Room




then. At the time of its original
construction, both the first and
second storeys were built in red
brick with a roof partially of slate
and of French tile. The building
was damaged by the 1894 Meiji
Tokyo Earthquake, and the second
storey was reconstructed in wood.
The tower was burnt down by a
fire on campus in 1914, and the
large chimney on the second floor
collapsed due to the 1923 Great
Kanto Earthquake. Although it
was once decided to demolish the
building, it was reconsidered after
several communities requested its
preservation. In 1963, the Tokyo
Metropolis who acquired the land
for the expansion of National
Route 1 for the Tokyo Olympic
Games decided to cover the
expenses to move the building. In
1964, the repair and conservation
of the Memorial Hall together
with the Imbrie Hall were decided,
and Hikiya was carried out. The
hall has resumed its beautiful
appearance of a stick-style house
combining brick masonry with
wooden structure.

The Memorial Hall currently
has a small chapel and an
exhibition room of the Historical
Museum on the first floor. The
former library on the second floor
is now used as a large meeting
room and an office. The building
was designated as Tangible
Cultural Properties of Minato
City in 1979, and as Historic
Landmarks Especially Important
for the Landscape of Tokyo in
2002.

/ Meiji Gakuin Chapel /

The present chapel can be
described as a symbol of Meiji
Gakuin and was built in 1916 by
the American architect William
Merrell Vories [fig.3]. It is based
on the English Gothic style with
a roof supported by scissors
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truss. After a series of disasters,
the school was in urgent need to
construct a new chapel, but the
price of building materials was
severely rising. Therefore, they
reused the building materials
of the Miller Memorial Chapel,
which was irreparably damaged
by successive earthquakes. The
buttress was added after the 1923
Great Kanto Earthquake. Due
to the increase of the number
of students, the transepts were
expanded in 1931, forming the
present cross-shaped plan.
During the investigation
following the 1995 Great Hanshin-
Awaji Earthquake disaster, the
insufficiency of earthquake
resistance of the chapel was
revealed. Thus from 2006, the
conservation repair work of the
chapel was carried for around
two years. The main engineering
works concentrated on the
reconstruction of the front pulpit
to its original form in the interior,
the reinforcement of the brick
masonry of the exterior wall
structure, and the installation
of the pipe organ on the second
floor. The Chapel was designated
as Tangible Cultural Properties
of Minato City in 1989, and as
Historic Landmarks Especially
Important for the Landscape of
Tokyo in 2002.

/ Inheritance and Utilization of
Architecture /

Looking back at the history
of the three buildings, it may be
a miracle that they still exist on
campus in the heart of Tokyo after
suffering repeated earthquakes
and fires.

The late Dr. Hiroyuki Suzuki
(the former professor of Tokyo
University Graduate School)
who had cooperated with the
investigation of the cultural asset
buildings and the preservation

repair work said, “T hope that
culture apart from the financial
constraints could be kept
accumulated in the university
campus.” I have a feeling of duty
to preserve these precious cultural
assets that our ancestors have left
for us. We should also make good
use of them as sites of research,
education and cultural activities
to carry them forward into the
future.

Preservation and Utilization of
Historical Buildings of Gakushuin
Mejiro Campus

Yuri Tomita and Miki Maruyama
(Gakushuin University Museum of
History)

/ Overview of Gakushuin Mejiro
Campus /

Gakushuin was established in
Kanda-Nishikicho in 1877. Since
then, the school was relocated
to Toranomon, then to Yotsuya,
and finally to its current site in
Mejiro in 1908. Currently, the
school has its kindergarten, junior
and senior high schools and
university in Mejiro; elementary
school in Yotsuya; girls’ junior and
senior high schools and women’s
university in Toyama. The original
plan of Mejiro Campus was
designed by Masamichi Kuru,
an engineer at the Ministry of
Education who was famous for
designing school architecture. In
his campus plan, the education
area and the residence area were
clearly separated. The classroom
buildings, the Main Building, and
the Old Library were located in
the northwest. Athletic facilities
such as the playfield and the
Kendo Hall were located in the
southwest. Dormitories, dining

A From top to bottom: Main Gate, Old
Residence Office, Stables, Old Library,
Old Dormitory for Imperial Family,
Old Science Building, Old Junior High
School Building
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rooms and teachers” houses were
located in the east. On entering
the Main Gate, green woods and
some open space welcomed the
visitors. Behind the woods, the
Main School Building and the
Auditorium were located opposite
the Old Library. The architecture
was mostly wooden designed
simply without ornate decoration
to suit Gakushuin’s school spirit of
“simplicity and fortitude.” Despite
the damages caused by the Great
Kanto Earthquake and World War
11, the buildings survive around
the campus, each representing

the era of Meiji, Taisho, Showa

or Heisei, and thus it has been
described that “the entire campus
is like a huge museum.”

/ Preservation: Seven Registered

Tangible Cultural Properties /
Due to several changes made to

the campus plan and deterioration
of old buildings, there were some
buildings that were demolished
without notice. Gakushuin
University Museum of History
realized the need to do close study
on each building on campus, and
asked Professor Hirohisa Ito from
the Department of Architecture
at Tokyo University of Science in
1999 to pursue an investigation.
Taking this opportunity, we
started our public relations
activities such as exhibitions and
publication of articles to pass on
the ‘memories’ of the historical
buildings of Gakushuin to future
generations. In 2009, seven of
the buildings were designated
as Registered Tangible Cultural
Properties of Japan. It has made
the university aware of the
importance of preserving and
utilising the historical buildings
on campusfig.1].

1. Main Gate, 1908, designed by
Masamichi Kuru.

2. Old Residence Office (Nogi
Kan), 1908, designed by
Masamichi Kuru.

3. Stables, probably around 1897-
1907.

4. Old Library (Gakushuin
University Museum of History),
1909, designed by Masamichi
Kuru.

5. Old Dormitory for Imperial
Family (East Building Annex),
1912, designed by the
Construction Bureau of the
Imperial Household Ministry.

6. Old Science Building (South
Building No. 1), 1927, designed by
the Construction Bureau of the
Imperial Household Ministry.

7. Old Junior High School
Building (West Building No. 1),
1930, designed by Yokichi Gondo,
the Construction Bureau of the
Imperial Household Ministry.

* (Current names of the building in
parentheses)

/ Architecture That Could Not
Be Protected: The Pyramid
School Building /

The Central Lecture Room
(Pyramid School Building) was a
symbolic building of Gakushuin
University nicknamed “Pira
School,” which emerged in the
campus plan by the architect
Kunio Maekawa started in
1959(fig.2]. The pyramid-shaped
building, accompanied by three
school buildings|fig.3], was
positioned in the centre of an
L-shaped square surrounded by
architecture in neo-Gothic style of
the early Showa period. Maekawa
inherited the spirit of “simplicity
and fortitude” from Masamichi
Kuru’s campus plan and decided
to pursue his project according
to his mantra: “let’s wear strong
cotton (instead of cheap silk).”
The design was planned with the
aim of realising solid academic
thoughts through its simplicity.



visible.

/ Universities and Architectural
Archives /

I have mentioned NAMA
as the only national institution
specialising in architectural
documents, but architectural
documents are also contained
in many archives nationwide. I
would like to discuss the Kyoto
Institute of Technology Museum
and Archives as an example of
architectural documents being
used for educational purposes
within a university. The Kyoto
Institute of Technology Museum
and Archives holds the drawings
of the leading Japanese Modernist
architect, Togo Murano. The work
of ordering these documents
resulted in fifteen exhibitions.
These exhibitions were run by
students, who processed the
documents, researched the field,
conducted and transcribed
interviews, edited the catalogues,
designed and constructed the
event space, and managed
the exhibitions and symposia.
Alongside this, students created
models for the exhibition.

While examples of architectural
documents and research
documents contained within
universities might be many,
it is not so common to find
these documents being used in
public ways. This is not the case
abroad, where the preservation
and making public of Modern
architectural documents within
university archives is far more
common. Some examples from
the U.S. will illustrate this point.
The architectural archive at Penn
State University in Philadelphia,
which contains the papers of
Louis Kahn, is both connected
to a gallery space where regular
exhibitions are held, and also
results in archival materials

4.

being used in University classes.
Students are involved in the
organisation of the Manuscripts
and Archives of Yale University,
which contain the architectural
archives of members and

former students, as part of their
education. The Avery Library at
Columbia University in New York
contains architectural documents
relating not only to the university
but also to the architectural
culture in the metropolitan area
of New York. The Environmental
Design Archives of the University
of California, Berkeley, collect
both architectural documents
relating to North California,

and documents connected to
landscape and environmental
design, and make them available
to public. Harvard University
and Massachusetts Institute of
Technology, which both hold

archival materials of Kenzo Tange,

are also preserving and making
available architectural documents.
Within Europe, the UK. has

the archives of the famous
Architectural Association School
of Architecture in London, and
in Germany many universities
archivally preserve and make

public architectural documents*4].

There is a profound meaning

to the use of architectural archives

in higher education. Considering
universities as public institutions
makes sense of the possibility

of housing archives that focus

on the architectural culture and
environment of certain areas, as
do the archives in universities
abroad. Given the vast number of
architectural documents that lie
unused, I am hoping that there
will be an increase in institutions
like Keio University Art Center,
which actively uses its own
architecture and architectural

documents as cultural resource.
I think it would be fantastic if
NAMA could work as a hub
organisation to support activities
using university archives.

ACExterior view of NAMA

I

AExhibition view of “Uniting Architecture and Society: The Approach of OTAKA

Masato” Exhibition

https://archives.ced.berkeley.edu/

The Architectural Archives of the University of
Pennsylvania
https://www.design.upenn.edu/architectural-archives/about
Archives at Yale

https://archives.yale.edu/

Columbia University’s Avery Library
https://library.columbia.edu/locations/avery.html

The Environmental Design Archives at University of
California, Berkeley
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Harvard Library, The Kenzo6 Tange Archive
http://id.lib.harvard.edu/alma/990143792750203941/
catalog

MIT Museum Architecture and Design Collection
http://mitmuseum.mit.edu/collection/architecture-
and-design

AA Archives

https://www.aaschool.ac.uk/ AASCHOOL/LIBRARY/
archive.php

AImbrie Hall (Above: original, below:
after the repair work)

A Meiji Gakuin Memorial Hall (Above:
original, below: 2013 [Meiji Gakuin
150th anniversary])

A Meiji Gakuin Chapel (Above: after
Great Kanto earthquake, below: present)
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The University Campus, Narrated
by Historical Buildings: With a
Focus on Imbrie Hall, Memorial
Hall and Meiji Gakuin Chapel

Michiyo Kohri (Meiji Gakuin
Historical Museum, Meiji Gakuin
University)

Meiji Gakuin is a Protestant
mission school, which marked
its 150th anniversary in 2013.

It currently has a junior-

high school, two senior-high
schools, a university and a
graduate school. Meiji Gakuin
has its origin in 1863, when

the American Dr. James Curtis
Hepburn and his wife Clara
founded the Hepburn School

at their house in Yokohama
Settlement. Subsequently, they
moved to Tsukiji Settlement in
Tokyo. In 1886, the Tokyo Union
Theological Seminary merged
with the United Japanese-English
Union School and the Japanese
English Preparatory School

and assumed the name “Meiji
Gakuin.” Following the approval
of its establishment in 1887,

the campus was transferred to
Shirokane from Tsukiji. Three
historical buildings survive on
Shirokane campus: the Imbrie
Hall, the Memorial Hall, and the
Chapel.

/ Imbrie Hall /

The only surviving residence
of the missionaries who taught
at Meiji Gakuin is the Imbrie
Hall[fig.1]. It is named after Dr
William Imbrie who lived there
for a long time. It was built around
1889 as a wooden two-storied
American-style residence. The
designer is unknown, although
it seems that there was a person
who directed the American-style

architecture of that time. In 1964,
it was transferred to its present
place using the method of Hikiya
(moving a house as it is without
dismantling). It had been used as
a school facility until dismantling
and reassembly for the repair work
started in 1995. After two years,
all parts except for the roof were
reconstructed to its original form
including the balcony and the
chimney. During the preservation
work, a cardboard from the time
of its original construction was
found pasted on the inner side of
the weather-board of the exterior
wall. The schematic plan or the
tool box drawn there indicates that
Japanese carpenters participated in
the construction.

The Imbrie Hall is extremely
valuable not only as the oldest
missionary house in Tokyo
but also as the oldest case of
such architecture in Japan. It
provides a standard model when
considering the transition of
western-style residences in Japan.
The Imbrie Hall is currently used
as the school minister’s room, the
historical museum office and a
meeting room. It was designated
as National Important Cultural
Property in 1998, and as Historic
Landmarks Especially Important
for the Landscape of Tokyo in
2002.

/ Meiji Gakuin Memorial Hall /
The Meiji Gakuin Memorial

Hall was originally constructed
in 1890 as a school of theology
and a library(fig2]. The American
neo-Gothic architecture, situated
on the right-hand side on entering
the main gate of the campus,
is characterised by its exterior
design: the first storey in brick
and the second in wood. The
designer is unknown, although it
is assumed that it was Rev. Henry
Mohr Landis who was teaching
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A Yoshiro Taniguchi and Noguchi Room’
Exhibition (2009)

A Workshop co-organised by Keio
Yochisha Elementary School and
Architecture of Keio Project

A Symposium and Guided Tour ‘Modern
Architecture on Hiyoshi Campus’

A ‘Taniguchi Yoshiro and Keio University
Hall of Residence HIYOSHI  Exhibition
(2013)

1. For information regarding the activities of
‘Architecture of Keio’ project, see Focus: Architecture
of Keio, No.1 (Keio University Art Center, 2018). It
also features the exhibition entitled “The Comings and
Goings of Keio University Shinanomachi Campus’
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photographs taken by the pupils
of Keio Yochisha Elementary
School were exhibited alongside
the professional architectural
photographs by Ryota Atarashi.
This was the outcome of the
workshop led by the same
professional photographer
preceding the exhibition [fig.2].

By taking photographs by
themselves, the pupils experienced
that the architecture, where they
had been spending their time
every day for many years, finally
became ‘visible." It thus generated
the view of the architecture as
seen by 288 pupils, in other words,
by the users’ eyes, which were also
archived as a result of the project.

/ Symposium ‘Modern
Architecture on Hiyoshi Campus’
and ‘Taniguchi Yoshiro and Keio
University Hall of Residence
HIYOSHI' Exhibition /

The second example is the case
related to Keio University Hall
of Residence Hiyoshi completed
in 1938. The university magazine
Mita Hyoron proudly claimed that
the dormitory was the “best of the
architectural equipment among
the dormitory and others” and
that this architecture improved the
“effectiveness of the education of
boarding students[*2].” If young
people spend their daily lives in an
excellent architectural space, they
will surely obtain a sense of space
which would greatly affect their
architectural awareness. The pride
and the enthusiasm in creating
such an excellent architecture with
educational significance can be
clearly observed.

However, just seven years after
its completion, as the war situation
worsened, the Hall of Residence
Hiyoshi was firstly confiscated
and occupied by the Japanese

navy, and then it became the

dormitory of the US armed

forces. When Hiyoshi Campus was
handed back, only one building
out of the three was returned to

its original use. To protect it from
aging as a cultural property, a plan
was proposed to renovate one
building and scrap the other two.
Fortunately, the experts meeting
in 2011 proposed to keep the
other two buildings as well, and
this was accepted. Through careful
discussions of various elements at
the time of its original completion,
the renovation aimed to convey
the original design, as well as to
realise a comfortable lifestyle of
students studying at a modern
university.

In response to this, a
symposium was held to consider
the preservation, utilisation and
application of architecture by
inviting experts and people in
charge of the actual renovation.
On the same day, there was a tour
of the dormitory guided by the
boarding students [fig.3].

Through this tour, the
visitors were able to experience
the architecture as an active
dormitory, while for the boarding
students, it was a chance to re-
encounter the space where they
live every day.

In 2013, the exhibition entitled
“Yoshiro Taniguchi and the Keio
University Hall of Residence
Hiyoshi’ was held in Keio
University Art Space on Mita
Campus [fig4].

Along with the drawings
and the photographs of the
architecture, materials such as
memorial albums, documents
or magazines published by
each dormitory were exhibited
to introduce some aspects of
dormitory life. The documents
regarding the renovation work
were also exhibited to display the
history of the changes made to the
buildings over time.

held in 2017 at an open area on Shinanomachi
Campus, which opened a new dimension for the
outreach activity of our project.

2. ‘About the Residence Hall,’ Mita Hyoron 485
(January 1938), pp.50-53.

School architecture provides an
excellent vessel which accumulates
memory and also triggers memory
for a great number of people.
Therefore, it is my belief that we
should not slacken in our efforts
to denote its significance and to
connect the memories of buildings
and people. Such activity also
weaves together the memory of
schools and enriches the space of
school and education.

The Preservation and Use of
Modern Architectural Archives:
On the Agency for

Cultural Affairs National Archives
of Modern Architecture, with
Examples from Japan and
Elsewhere

Takako Fujimoto (Researcher
of Architectural Documents,
Agency for Cultural Affairs
NationalArchives of Modern
Architecture)

/ What is Archives? /

What comes to your mind
when you hear the words Modern
Architectural Archives? According
to the International Council on
Archives—an organization that
gathers archival representatives
from national organizations—
archives are what contain:
“documentary byproducts of
human activity, that are retained
for their long-term value.” In
concrete terms, the kinds of
documents collected by archives
do not have a fixed format, but
we can understand “archives” to
refer to the entirety of valuable
documents being preserved
for futurity. In qualitative
terms, archives must satisfy the
conditions of “authenticity,”
“reliability,” “integrity,” and

1. “What are archives? International Council on
Archives,” https://www.ica.org/en/what-archive,
accessed 12 February 2019.

“usability[*l].”

The specialists who handle
these kinds of documents are
termed “archivists.” In Japan
there is no public qualification
for becoming an archivist and
collections of private documents
also have no legal position. In any
case the mission of archivists is to
establish appropriate ways to order
materials, and ways to promote
fair use.

/ Activity of the National
Archives of Modern
Architecture /

The movement to preserve
Modern architecture materials in
Japan started in the 1980s, and in
order to counter the possibility of
architectural documents getting
scattered, lost, or sent abroad,
the Agency for Cultural Affairs
created the National Archives of
Modern Architecture (NAMA) in
2013[*2]fig.1].

The tasks of NAMA are to
collect and store documents,
to promote education through
exhibitions, to gather information,
to conduct research, and to
make documents available for
the public, which is the most
important task of an archival
institution. Architectural archives
tend towards more specialist
documents and those using them
tend to be researchers, but as
with the National Archives, the
Archives of Modern Architecture
make documents available to
anyone. Obviously, to further
understanding of the documents
through exhibitions and
publications is also one of the
important missions of archives.

Up to now, NAMA has
gathered and preserved thirteen
fonds. The number of drawings in
the collection amounts to 113,000,
alongside which there are vast
quantities of photographic and

2. “Purpose of Establishment,” http://nama.bunka.
go.jp/global/eng/gaiyo/
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written documents. Large-scale
archives include the documents
of Junzo Sakakura, Takamasa
Yoshizaka, and Masato Otaka.
The Otaka archive experimentally
accepts as many materials as
possible. As a result, it includes
the majority of types of architect
documents. In concrete terms,
there are drawings, sketches,
photographs, slides, aperture
cards, reports on city plans,
bureaucratic documents,
magazines and offprints, and even
a small number of video and audio
recordings.

The majority of documents
brought into the archive are
fumigated and transferred to the
storeroom. Drawings curved in
tubes are flattened, then numbered
[fig.2]. They are also digitized in
some cases. Filmic materials are
at risk of degradation, so they
are stored in neutral paper boxes
with paper that absorbs gases,
and then contained within dry
cabinets that moderate humidity.
Various written documents are
stored within archival boxes. Once
documents have been ordered
according to this process, they
are catalogued in line with the
national standards adopted by the
International Council on Archives.

After these ordering works,
we were able to organise the
first comprehensive exhibition
of Masato Otaka’s documents
from October 2016 to February
2017, under the title “Uniting
Architecture and Society: The
Approach of OTAKA Masato[*3].”
As the first personal exhibition of
Masato Otaka [fig3], it resulted in
an increased interest in Otaka’s
documents and eventually led to
their exhibition outside NAMA.
One of the purposes of holding an
exhibition at archives is to provide
future opportunities to utilise the
stored materials by making them

3. The exhibition catalogue is published online:

http://nama.bunka.go.jp/wp/wp-content/
uploads/2017/03/ootaka/index.html



A Exterior and interior of the
Kumanodo Hall after restoration, photo
by courtesy of Myojoin

we could match with the correct
building. While the location of the
Kumanodo Hall and Jodozo had
been changed before, it was clear
from the many repairs, that great
care had been taken to preserve their
treasures for generations.

During the dismantlement and
renovation of the Kumanodo Hall
and Jodozo, where Edo period
elements existed as a symmetrical
pair, one example was always left in
place. Work proceeded thanks to
the help of Shingo Kato, a master
plasterer who had repaired many
traditional storehouses, including
those of cultural significance in
Kawagoe (a city known for such
structures) [fig.4][fig.5].

To build the walls of the two
structures, lumps of clay were
pressed against a bamboo lath
made of wooden slats and rope.
This process is known as Arauchi,
and was repeated for a week until
a durable flat surface had been
built up. Following a “reverse”
action where clay is inserted from
the inner side (in a process known
as Uragaeshi), sand was gradually
added while rope wrapped around
the wall several times (there were
over ten steps to this process in all).
A layer of plaster was then applied,
and the walls finished with a final
layer of authentic plaster made from
a mixture of loose hemp fibres,
Tsunomata seaweed, limestone,
shell lime, and other materials. The
wooden parts of the buildings were
constructed using methods from
the Edo period - with reinforced
concrete applied at the foundations
to protect against earthquakes.

For the Kumanodo Hall, ingenious

and unusual techniques were used
such as the layering of plaster on
joints in the stone foundations to
protect against fire and damp. The
charcoal coated boards fitted to the
walls to protect the plaster, and the
eaves placed above the windows to
stop rain water entering, involve
another fire prevention measure.
The wooden eaves and panels are
attached to the building by hooked
nails protruding from the walls.

In case of a fire they can then be
removed to prevent the spread of
flames.

The earthen walls of such
structures are thick, and along
with the mud-plastered doors, very
sturdy. When you measure heat and
humidity outside the two buildings
in August, during the morning and
evening, there may be a fluctuation
in temperature of about 10 degrees
celsius and a nearly 30 percent shift
in humidity. Inside the buildings
however there will only be a
moderate change.

Being extremely resistant to
fire and such fluctuations in
temperature and humidity is a
special characteristic of earthen
wall structures. But not only this,
the reason why the treasures of
Myojoin survived the city air raids
and did not burn in the flames of
war, was that the temple family
had predicted such disasters, and
took the precaution of placing their
most precious, sacred objects into
these Dozo. In this way the temple’s
cultural wealth was protected,
preserved, and can now be presented
through the Myojoin exhibitions.

School and Memory: A Study
Based on the ‘Architecture of
Keio’ Project

Yohko Watanabe (Professor and
Curator, Keio University Art
Center)

/ Architecture of Keio Project:

User-Minded Architectural
Archive /

The ‘Architecture of Keio’
project emerged in 2008 from a
working group when a massive
construction plan was being
carried out in the course of
the 150th anniversary of Keio
University. We first started by
photographing the buildings
which were about to be

demolished and investigated the

related drawings and materials,

making records of them. It was an
experiment to create a record of
the architecture in order to enable
the reconstruction even after the

architecture itself had gone.
An architectural archive in
general puts its focus on the
design of a building and it
preserves the building as it was
at the state of its completion.
In contrast, our project aims to
create an architectural archive
based on users’ minds: taking

Forum for
Architecture

Universities:

Archive and Outreach

the moment of completion as the
birth of an architecture, we record
the memory of the architecture
including the time elapsed after its
completion.

This point of view works
well when we archive school
architecture. This is because a
school building is a peculiar
case in terms of the relationship

between the building and its users.

Students spend most of their daily
lives for a certain period in school
buildings. Therefore, a school
building functions as a crucial

vessel of memory for many people.

It also has a double peculiarity
in that it holds the memory
of particular age range across
different generations.

The project emphasises both
outreach and archiving activities.
These could be seen as activities
to link the memories of buildings
and people. As a university-based
project, it is very important to
approach the current students.

It aims to open the eyes of the
people who currently spend their
time within the architecture to
their own space and to improve
their architectural literacy. Among
such activities which involved the
current students, I would like to
introduce two cases[*1].

/ “Yoshiro Taniguchi and Noguchi
Room’ Exhibition and ‘Yochisha
Main Building by Yochisha Pupils’
Workshop /

The first outreach activity of
our project was the exhibition
entitled “Yoshiro Taniguchi and
Noguchi Room’ held in October
2009 combined with the related
workshop. This provided a model
for the subsequent developments
Ifig1].

The exhibition included the
special viewing of the Ex Noguchi
Room designed by Yoshiro
Taniguchi for the first time. It
thus offered an opportunity
to appreciate both the actual
architectural space and the
archival materials of Taniguchi’s
architecture for Keio (Keio
Yochisha Elementary School and
Keio University Hall of Residence
Hiyoshi). Students from the Art
History department also took
part in the management of this
exhibition. We felt that it is most
important to make use of the
history of the Noguchi Room as
a catalyst to create a chance for
young generation at the university
to encounter the architectural
space and to consider its related
issues, so that they are handed
down to the next generations.

Another characteristic of
this exhibition was that the

This text is a summary of the lecture entitled, University. The summary is created and edited by the
“Forum for Architecture of Universities: Archive and ARTEFACT editorial team.

AExterior and interior of the Jodozo Outreach,” delivered on 20 October, 2018 at Keio

after restoration, photo by courtesy of
Myojoin
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A Shosai Ikkei, 48 Famous
Sites of Tokyo, Akabane

Bridge, Myojoin

A Myojoin around 1804, 1913, and 2008

unlucky and so located Zojoji behind
Edo castle to the south, on the land
that had always been considered
holy.

Myojoin was established in 1763
by Archbishop Myoyo Jogetsu - the
46th chief abbot of Zojoji — with
the backing of Tokugawa Ieshige —
the ninth shogun of the Tokugawa
shogunate. It was originally meant
as a humble dwelling for Jogetsu
but gradually the building was
enlarged. Jogetsu himself was an
extremely cultured figure. As an
artist he painted, wrote, and sculpted
many works, and even landscaped
Myojoin’s garden.

As depicted in the Ukiyo-e print,
Myojoin temple was once located near
rice paddy fields and a gently flowing
stream. As the modern era progressed
however, the topography of the area
changed and its surrounding plots of
land were rezoned.

Fires were common during the
Edo period, so the construction of
the temple buildings involved thick,
largely fireproof earthen walls. Such
structures were known as Dozo.
During an air raid in 1945 however a
direct hit meant much of the complex
burnt to the ground, including the
main temple hall, and the priests’
living quarters (or Kuri). Only a
hall dedicated to Jizo, the Kyozo (a
storage building for sutras and other
ancient texts) and two Dozo survived.
In 1950, as part of the post-war
reconstruction efforts, a temporary
main building was erected, and in
1958 the Showa main hall was built.
Participants in this lecture are now
sitting in the current main hall, a
wooden construction completed in
2008 using timber from the Japanese
cypress tree.
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With the support of architect
Michiko Isaka, the two surviving
Dozo from the 1945 air raid were
taken down and reconstructed
nearby. Now known as the Jodozo
and Kumanodo Hall, they are
registered nationally as Designated
Tangible Cultural Properties, and
thanks to their survival most of the

treasures of Myojoin are still with us.

Zenkoji Amida Buddha is enshrined
in the Jodozo as the temple’s
principal focus of worship (known
as Honzon), and various other works
related to the Tokugawa family and
Edo castle are also housed here.
Many other treasures are stored in
the temple’s repository.

Since 2008 an annual “Myojoin
exhibition” has been held to exhibit
these treasures, and various statues
and pictures have been placed on
public display. One of our aims at
Myojoin is to be accessible to the
local area and society as a whole.
Despite the many changes to our

Myojoin’s first exhibition - marking the

2008 temple’s 250th anniversary

The life of Honen - Hidden treasures of
2009 | Kumanodo Hall, Buddhist statues never
exhibited before

Heaven and hell - visions of
2010 | enlightenment and pictures of the
underworld in Buddhist perspective

Honen: the path to Pure Land Buddhism
2011 | (Jodoshu) - The 800th anniversary of the
Honen’s death

Okyo’s depictions of Sakyamuni Buddha

20128 the beginnings of Buddhism

Archbishop Jogetsu and Tokugawa
2013 | Teshige: Myojoin temple, the ninth
shogun and the ladies of Edo castle

Fuji and Kumano: Prayers to nature -
2014 | Kumano Daigongen (the Three Deities of
Kumano), exhibited for the first time

Statues of Zenkoji Nyorai and other
2015 | Amida Buddha - Grand ceremonial
exhibition

The temple’s sacred legacy and Tokugawa

201
R Ieyasu - Special opening of the main hall

Masterpieces of the Myojoin collection

2017 | - 10th anniversary of exhibitions at
Myojoin
2018 The artist monk Gessen and Maruyama

Okyo

A Myojoin exhibition topics from 2008 to 2018

A Munafuda (architectural
records written on wooden
panels) discovered during
an examination of the
Kumanodo Hall.

« E_DT
A An earthen walled
storehouse in the grounds of
Engakuji temple’s Shariden
(reliquary hall)

A Documents relating to
Myojoin discovered at the
beginning of the renovation
work. They reveal that the
Dozo had stood at the temple
since its foundation

surroundings we have been able to
pass on and preserve much of our
cultural wealth from the Edo period
up until the present day. I hope that
by openly displaying this heritage,
we will in some way bring many
more people closer to Myojoin, and
provide a deeper understanding

of Buddhism, traditional Buddhist
culture and Buddhist temples.

Opening Doors to
the Architecture of Edo

Michiko Isaka (Architect, Co-
Representative of the Isaka Design
Studio)

A great deal of Edo period
architecture has survived in Shiba
district, Minato City. Within the
precinct of Zojoji there is the main
hall of Joshoin temple, and Kodoin
temple’s front gate and earthen wall
(Neribei).

Among such examples Myojoin
has a long and distinguished history
— which I have been lucky enough
to research myself. Through my
studies I discovered wooden panels
(architectural records known as
Munafuda [6g1]) with inscriptions
dating from 1811 in the temple’s
Kamidozo (the current Jodozo, which
houses documents moved from the
Kyozo), and dating from 1796 in the
Kumanodo Hall.

Please refer to ARTEFACT 01
for more detailed information on
temples within Zojoji's precinct.

In the period when it was
forbidden to build new temples,
Myojoin was constructed as an
affiliated temple of Zojoji. For
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250 years, from the Edo period to
the modern age — from the time
of Archbishop Myoyo Jogetsu to
the current 14th generation Rev.
Shodo Kobayashi — the form and
appearance of Myojoin has been
transformed, under the impact of
such events as the rezoning of land
and the devastation of war.

The temple’s Rev. Shodo
Kobayashi resolved to return
Myojoin to its former glory, and
receiving his instructions I began a
detailed examination of Myojoin’s
structures, and started work on a
blueprint for the temple complex.
The two surviving Dozo needed
protection against vibrations
coming from the expressway, and
the deteriorating effects of aging.
Based on this, as well as the brief
to recover the original Edo period
look (these Dozo’s facade at the time
comprised of corrugated sheet metal)
I travelled all over Japan to examine
similar structures, in reference to
dismantlement, relocation and
reconstruction [fig.2].

For the Jodozo, our intention was
to create an area for the temple’s
collection of Buddhist statues as well
as an exhibition space, and removing
the second storey floor without
changing the original earthen wall
construction of the building. When
dismantling and relocation work
finally started, many old documents
were discovered in the Kumanodo
Hall (fig3], which threw light on
the fact that we had not been able
to know through sections of the
San’enzanshi and Zojoji Monjo
(historical records of Zojoji temple)
before. We also learnt more of the
original building materials for the
Jodozo and its dimensions, which



A Famous Places in the Eastern Capital
by Utagawa Hiroshige (View of the

precincts of Zojoji, Shiba) / National
Diet Library, Japan

{, AKodoin's Ne

ribei

allow us to picture this scene from
many years ago. Neribei like this
apparently once stood all along

the road by the temple grounds
creating a beautiful landscape with
a profound sense of unity. When I
consider this, the scenery of Hibiya
Avenue which I have always passed
along so casually, seems to take on a
much deeper significance.

/ 4. Zojoji Sangedatsumon Gate
(Sanmon) /

Our tour concluded at
Sangedatsumon Gate. Along with
the Daimon, this is one of the
few structures in the area to have
survived the “Bombing of Tokyo”, a
series of terrible air raids that took
place during the Second World War.
The large wooden framework under
the eaves of the “hip-and-gable” roof
(known as an Irimoya), constructed
in the traditional Zenshuyo style of
Japanese Buddhist architecture, leave
a very strong impression.

Daimon Avenue, which goes

from Sangedatsumon Gate and

past Daimon Gate, intersects

with the famous Tokaido road at
Hamamatsucho. Even now, from
former Tokaido Hamamatsucho,
looking back towards Zojoji,

the three structures of Daimon,
Sangedatsumon, and Zojoji's

Main Hall can be seen lined up

in a straight line. Of course this

is no coincidence, but part of a
construction plan put in place as the
city of Edo went through its process
of formation.

All the structures I visited on this
tour have continued to exist on the
same spot from the Edo period to
the present - however the paths they
have taken have not been uneventful.
Due to disasters such as the Great
Kanto earthquake and the ravages of
war they have continuously changed
in appearance, but due to their
existence traces of the past are clearly
etched into the city. This tour has
been an opportunity to really think
about these layers of history.

A Among Famous Places in the Eastern Capital by Utagawa Hiroshige
(View of Zojoji, Shiba) / Museum of Fine Arts Boston, William S. and
John T. Spaulding Collection
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e Story of a City s
Cultural Landscape
Told by Its Temples:

The Heritage of Myojoin

A Myoyo Jogetsu, Picture of
Myojoin, Myojoin

A Myojoin garden

Artefact editorial team

On the 29th of September 2018
a lecture and special tour were held
at Myojoin temple in Minato City.
The temple’s head priest Shodo
Kobayashi and architect Michiko
Isaka were invited to speak at the
event, which was entitled: “The story
of a city’s cultural landscape told by
its temples - the heritage of Myojoin”.
Participants in the project were able
to view parts of the temple’s main
hall and Jodozo, not normally open
to the public. They learned first hand
about the history of the temple - from
the Edo period up until the present
day - what has changed and what has
been preserved of its structures, as
well as the treasures held at Myojoin.

Below is a summary of the two
lectures given during the event.

- —
: "‘w AToday’s Myojoin
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Protecting and Presenting
Myojoin’s Cultural Wealth

Rev. Shodo Kobayashi (Head Priest of
Myojoin Temple)

Myojoin is within the former
precinct of Zojoji temple. Zojoji was
founded in 1393 by Yuyo Shoso, a
holy figure and the eighth patriarch
of Jodo Buddhism. The temple was
moved to Edo (now Tokyo) in 1590
when Tokugawa Ieyasu made the
castle town his seat of power. Zojoji
was his family temple.

Zojoji's temple grounds are on
the edge of a vast area of raised
land in the Kanto region known
as the Musashino Plateau. Nearby
is the ancient Maruyama Kofun
burial mound, so we know the site
has been treated as sacred since the
Kofun period (roughly 300-538 AD).
In arranging the position of Zojoji,
Ieyasu followed the belief that north-
east and south-west directions were



ouring the Surviving
Temples around
the Precincts of
Z.0j0ji

[Tour outline]

Thursday, 27 September 2018 -
“Historical Visits to Shiba Zojoji
Daimon Street and Old Onarimichi
Street”

Zojoji Daimon Gate - the Main Hall
of Joshoin temple - Kodoin temple -
Zojoji Sangedatsumon Gate

Tour guides: Michiko Isaka (Architect,

Co-Representative of the Isaka Design
Studio), Tsunemichi Nomura head
priest Joshoin temple

Assistant Curator at )

YuSUke Kameyama ( Keio University Art Center

The grounds of Zojoji temple -
known for being the family temple
of the Tokugawa shogunate - were
far more expansive during the Edo
period than they are now. Many of
the temples within Zojoji's precinct
were gathered around Buddhist
monasteries and mausoleums and
performed various roles. They
covered an area so vast it could even
be likened to a small town. For this
tour we walked from Zojoji's Daimon
Gate to its Sangedatsumon Gate,
visiting two temples along the way.

/ 1. Zojoji Daimon Gate /

Our guided tour began at this
large gateway. Nearby Daimon
Station is named after this historic
gate, but in truth the structure
that stands here now is “second
generation”. The “first generation”
Daimon Gate was constructed from
wood in around 1605, shortly after
Zojoji became the Tokugawa family
temple. Funeral processions for
family members would have passed
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through the gate, and as a symbol of
Zojoji it has even been depicted in
the work of ukiyo-e artist Utagawa
Hiroshige.

The current “second generation”
gate however is a reconstruction,
built in 1937 using reinforced
concrete. Due to the original
gate’s deterioration - exacerbated
by the Great Kanto earthquake of
1923 — as well as need to widen
its frontage to allow traffic to pass,
the decision to rebuild was made.
As Michiko Isaka tells us, the new
gate was an attempt to express the
Japanese architectural style for
great gates known as Koraimon,
using the modern technology of
reinforced concrete. To realize this
both engineers and craftsmen were
heavily involved in the project. The
well-balanced form of the “second
generation” Daimon retains traces
of Zojoji's historic architecture while
at the same time gives a grand sense
of scale that the wooden original did
not have.

AJInside Joshoin - Akando

/ 2. Joshoin Temple Dozo (Akando/Main
Hall Inner Shrine) /

If you head towards
Sangedatsumon Gate along Daimon
Avenue, then enter a narrow lane on
your right hand side, you will come
to an old stone-walled Dozo (these
are traditional structures often used
as storehouses). This is the Main Hall
of Joshoin temple. The sturdy stone
walls were apparently constructed
following concerns after the Great
Kanto earthquake, and thanks to
their strength this was the only
building at Joshoin to survive the
destruction of the Second World
War. It is said the principal image of
worship here, the Zenkoji Buddha (a
triad of statues known as Ikkosanzon
Amida Buddha) was once caught in

a fisherman’s net in the Kanasugi
Sea, Shiba. It was apparently hauled
up and later dedicated to the temple.
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Enshrined within the Dozo it was
very rarely presented to the public,
because of which during the Edo
period the hall was also given the
name Akando (meaning the hall that
doesn’t open).

For this tour we were given special
permission to see the temple’s inner
shrine, a space not normally open
to public view even now. Although
the interior of the Dozo is small in
scale (roughly 4.5 meters square)
its intricate decorations are truly
magnificent - such as the latticed
ceiling with Sanskrit patterns, and
the colors of the central Buddhist
altar. While inside I felt almost
overwhelmed by the elaborately
fashioned details and solemn
atmosphere.

/ 3. Kodoin Temple Front Gate:
Neribei /

We next visited Kodoin temple,
which faces the Sangedatsumon
Gate. It is the oldest affiliated temple
within Zojoji’s grounds and was
originally established at the time of
Zojoji's own foundation as a place
of training for monks. The temple’s
front gate and Neribei (a traditional
earthen wall made with alternating
layers of mud and clay tiles) still
remain, though they have been
renovated many times since the Edo
period. The gate is decorated with
the Asano clan family crest (called
Geishu Taka No Ha, consisting of two
crossed hawk feathers), as Kodoin was
used by the family as a guest house
on pilgrimages.

Kodoin’s Neribei which can
be seen from the street, along
with Sangedatsumon Gate on the
other side of Hibiya Avenue, bear
important traces of the past that



5. See Kayoko Ichikawa’s article
in this volume.
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project and are knowledge found
by having an overview of the whole
project for the first time.
The second viewpoint concerns
the education of students through
Local Cultural Resource Internship:
Cultural Communicator Workshop.
This programme not only stimulates
students to participate in events but
also aims to train them to become
‘cultural communicators’ through
their proactive research of local
cultural resources in Minato City,
especially, for this year’s programme,
through learning about food culture
and broadcasting culture. As one
component of the programme, we
held a workshop using Value Graph
and CVCA so that we could have an
overview of the significance of our
activities through system and design
thinking, from multiple perspectives
and a bird’s eye view [5].
Approximately 40 students applied
to participate in this professional
development programme, about
half of whom were students from
overseas. This programme intended
to train the students
to become cultural
communicators
through three
phases: training
of thinking skills;
visits and interviews
at local cultural
institutions; and
dissemination
of texts and
images through

% publications. As
the first step of
the process, we
held a workshop
using Value Graph
and CVCA to

-
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think about why we disseminate
culture internationally. Although
students’ grades, areas of study
and nationalities varied, the team
members discussed with each
other frankly, and as a result. very
interesting Value Graph and CVCA
were created.

We received the following
comments from the students
who participated: ‘T was the only
participant in the first grade, and
then a bit nervous. However,
thanks to free discussion on equal
terms, I could talk with senior
students at ease’ or ‘T acquired
skills to work together with people
from different disciplinary and
cultural background.” It is from
the discussion on equal terms that
differences between ideas become
clear. What is concretely made clear
are not the positions of participants
given by social structures like
grades or nationalities but their
unique experiences and viewpoints.
Then the focus of international
dissemination is personalised.
They start thinking about to whom
and what culture they would like
to spread, not as one anonymous
student at Keio University, but as
one individual person. In a certain
team’s CVCA, the following insight
was made: ‘Let’s begin by telling the
culture of Minato City to our close
friends and students from abroad.
There should be a way of spreading it
to the world from them through SNS
etc.’

What is behind such an awareness
is the formation of such a team
that respects individuals equally
and accepts their opinions. Not
by general understanding through
dictionary or text-book-like words,

but by exposing our own thoughts
as our own matters — why do I
communicate internationally?’ —,
we can think of our own standing
position and the purpose of our
activities, and then we can share our
consciousness with co-operating
members. In this regard, the
participating students could be
conscious of the meaning of writing,
not only as reports of passive visits
but also as articles to disseminate
culture and people’s relationship
formed through culture (the articles
as final achievement are inserted in
the separate volume).

A series of Value Graph and
CVCA made by these two attempts
have their own meanings, but at
the same time, many participants
say as their opinions that it was
very impressive to have been able
to experience the creation process
in which they first express their
thoughts to each other and then,
based on them, conceive new ideas.

The events held in the ‘Cultural
Narrative of a City’ project as well
as the experience learning and
workshop held at museums are
various and diverse. What should be
noted is not their variety but whether
or not the organisers, participants
and supporters are sharing the upper
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purposes of these events. Most
evaluations of individual events are
performed depending on the number
of participants or their satisfaction
level by questionnaire. These are
evaluations for the organisers, and
therefore not necessarily for the
purposes of holding events. It is
because I have a question about this
point that I aim to construct a new
evaluation system for the experience
learning and workshop in museums
in this research project. Against such
existing evaluations, the approach to
‘extract each other’s purpose with
different perspectives and clarify the
upper purposes that are aimed’ gave
us a new perspective for evaluation.

I believe this attempt could
illustrate clearly in detail the Local
Cultural Resource Internship’
through which we jump into various
and diverse local cultural resources.
At the same time, this attempt made
it possible for us to share many
stakeholders’ purposes, which are
intricately intertwined. Finally,
although it might be overstated, it
would be also very significant to
consider the individuals’ words
written on tags while making Value
Graph and CVCA as a kind of form
of ‘Cultural Narrative of a City’.



4. Takashi Maeno (ed.), Change
the World with System x Design
Thinking: ‘How to Innovate’ by
Keio SDM (Nikkei Business
Publications, Inc., 2014).

workshop. The remarkable takeaway
of these methods is that by writing
down elements that constitute a
project activity or a social system on
tags, and by relating them, we can
see the whole activity systematically
from a bird’s eye view.

For example, by proceeding
to think about the purpose of
an activity in terms of ‘for what’
towards upper dimensions, the Value
Graph helps us obtain alternative
plans without falling into local
solution methods while sharing the
true purposes with each other. In
contrast, CVCA helps us to clarify
the stakeholders involved in an
activity, and to have an overview
of the whole activity by describing
the values (e.g. money, information,
knowledge) exchanged among them
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A Students in team create CVCA and Value Graph
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In practice, we tried Value Graph
and CVCA together with the
persons in charge of the experience
learning and workshop at Tokyo
Tech Museum and Archives and the
Osaka Prefectural Museum of Yayoi
Culture. In the process, it became
clear that, even if small in scale, an
activity such as experience learning
or workshop at a museum often
has multiple purposes. Moreover,
multiple institutions and individuals
are involved in it, and the actual
activities progress under their
complicated relationship. There are
various prospects included, such as
increasing the number of visitors,
activating museum activities for
external demonstration, or obtaining
a grant for management by the
events of experience learning and
workshop. It also visualised that
the people involved have their
own expectations, such as cultural
education and improvement of
general awareness of museums for
practitioners of events (museum
curators or volunteers); intellectual
desire and enjoyment of cultural
knowledge for participants
(visitors or regional residents); and
improvement of corporate image
through improvement of citizen
service or cultural contribution
for supporters (municipalities or
enterprises). Although the experience
learning and workshop are only
one factor of museum activities,
our survey from a bird’s eye view
brought us a clue to reconsider
the whole operation of museums
while taking account of the relevant
stakeholders.

On the basis of these practical
experiences, we concluded that Value
Graph and CVCA would be useful to

[List 1] Insights from
‘KUAC Members, Members
from Local Cultural
Institutions, and Minato
City Officers’

‘Culture fans’ as stakeholder

- Desire to connect culture
fans with academia

- Expectation of a place for
exchange between Minato
citizens and culture fans

- What to do with
manpower shortage

- Dissemination power of
culture fans is great

- Pressure from overseas

Expectations of Minato City
- Leadership

- Make use of cultural
services and activities in
other fields too

- Pay more attention to
positive ripple effects

- To connect students
and citizens through
the dissemination of
information

- Discover and visualize
local cultural resources

Relationship of stakeholders
- KUAC offered the
connection between temples
and university for the first
time

- Supported by tax and
goodwill

- Professional development
through culture

- Connect students and the
local community

- How to fulfill mutual
desire

- University can associate
with various stakeholders
without conflicts of interest

understand the ‘Cultural Narrative
of a City’ project, which was
becoming rather confused because
of various and diverse activities that
developed around the events. We
then attempted to apply Value Graph
and CVCA to the project from two
viewpoints.

One viewpoint is the attempt
to have an overview of the whole
project and to reconsider its
significance. The project members
belong to various cultural fields, such
as temple, broadcasting, Japanese
confectionary, flower arrangement
and contemporary art. The concrete
projects are developed by utilising
their respective characteristics. Their
activities also fall under the auspices
of Minato City’s ‘FY2018 Minato
Cooperation Project for Cultural
Program’. In this way, while multiple
members become the core of the
project, the number of stakeholders
related to it increases too. The values
exchanged among them cannot be
expressed in a word. The CVCAs
were made by groups of different
membership: ‘Researchers and
Staff at Keio University Art Center
(KUAC),” ‘Faculty Members, Staff,
and Students at Keio University,’
and ‘KUAC Members, Members
from Local Cultural Institutions,
and Minato City Officers.’

Each CVCA has its own
characteristics and shows its
distinctive value circulation,
which could not be exposed by
one individual or one institution
alone. For example, in the case
where students were involved, the
value chain of ‘Keio University’
and ‘Mita-kai (Keio University’s
so-called alumni association)’ was
outstanding. Students attached
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their importance not only to the
value of education from Keio
University but also to the brand of
‘Keio University’ and furthermore
to the value of ‘Mita-kai’ as the
connection point to society. This
CVCA also showed another aspect
that the university receives values
from students, such as their potential
as active human resources and their
student generation’s contemporary
sensibilities. Moreover, in the

case where Minato City staff
members participated, we noticed
in the CVCA production that

the promotion of utilisation of
local cultural resources had the
potential to enrich not only the
value circulation around culture
but also the welfare of the citizens
participating in it. (Besides these,
we could obtain many other various
insights and identify problems, as
shown in the list [“1ist1]). These samples
are insights that cannot be obtained
simply by looking at individual

Let's Bacome s Cultural Communicator!
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activities and to analyse various
values circulating among them. It
made us realise that communicating
by word of mouth was actually quite
effective, for stories you hear from
close friends or family have added
value and persuasiveness. Through
the workshop, the participants
gained a broader perspective and
creative thinking skills; and learnt
the importance of visualising and
sharing ideas.

/ Part Two: Visits and Research at
Cultural Institutions /

The participants, divided into
three groups, visited the Ajinomoto
Foundation For Dietary Culture;
the NHK Museum of Broadcasting;
and the Toraya Archives (closed
to the public). Prior to the visit,
they did their own research and
communicated their questions
as a group to the staft at the
institutions. Each institution
generously organised a special visit
programme tailored to students’
interests, including an exceptional
opportunity to take a close look at
some of the materials that are usually
not freely accessible. The interviews
with experts in each cultural field

A Students analysed the activities of the Cultural Narratives of a City project using CVCA method.
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provided further insights to deepen
the students’ research interests.

/ Part Three: Writing Up and Editing
Articles for Publication /

Finally, the participants shared
their research results based on their
visits and wrote up articles for the
project magazine, blog, or SNS
channels. They rewrote and edited
their text several times according
to the feedback from the tutors
and research staft at the cultural
institutions. This academic process
of writing is becoming increasingly
important now that people can
easily publish their opinions through
social media. At the same time, we
learnt from students some fresh
points of view or engaging writing
styles, as well as effective ways to
communicate through these new
media.

/ Student-Centred Learning through
Workshops /

Our professional development
workshop encouraged students’
active participation providing
opportunities to deepen their
knowledge and learning through
experience. Such student-centred
learning model is becoming
essential to foster creative minds
to produce innovative solutions in
the increasingly complex society
of the globalizing 21st century.
Cultural communicators with
creative thinking and international
communication skills would provide
valuable models for talents required
in the society.

Cultural Value
Chain Analysi

Expansion of Perspective and Its Shar

1. Keio University Art Center
“Cultural Narrative of a City”
http://www.art-c.keio.ac.jp/
research/research-projects/
cunary/

2. See Yu Homma's article in
this volume.

3. Masako Toriya, ‘New
evaluation framework for
museum activities based on
functional analysis of systems
cngilmcring JSPS Grant-in-Aid
for Research Studies 18K18665,
https://kaken.nii.ac.jp/en/grant/
KAKENHI-PROJECT-18K18665

Takayuki Ako (

When people refer to the richness
of culture, we often hear the word
‘variety’ or ‘diversity.’ It seems,
however, that we have stopped
thinking about them by using these
convenient words. While we utter
the words ‘various culture,’ ‘various
people’ or ‘diverse activity, we do
not fully grasp the true elements that
constitute diversity. We use these
words because we have given up
grasping.

I started participating in the
‘Cultural Narrative of a City’ project
in 2018. The members and activities
of this project are various and
diverse, but its scope is still unclear
and difficult to determine. ‘Local
Cultural Resource Internship’ was
put forward as the theme for 2018,
and ‘Visits to Urban Temples,’
‘Introduction to Galleries,” and
“Tours to School Architecture’
constituted three major topics
within it [+1][=2]. At first, I could not
understand their relationship at
all and why temples, galleries and
school buildings had been marked
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Curator at Informatics Systems Management,
Curatorial Planning Dept. Tokyo National Museum

as local cultural resources in Minato
City. For this reason, I was greatly
caught in question and interested at
the same time.

Around the same time, in June
2018, the JSPS Grant-in-Aid for
Scientific Research 18K18665 ‘New
Evaluation Framework for Museum
Activities Based on Functional
Analysis of Systems Engineering’
(Principal Investigator: Masako
Toriya) was adopted, in which I was
involved as a co-investigator. The
aim of this research is not only to
regard the experience learning and
workshop held at museums as the
means of attracting customers but
also to reconsider their purposes and
values to construct a new evaluation
index for them [*3]. Our members
visited museums in various places so
far, and by using the methods called
Value Graph and Customer Value
Chain Analysis (CVCA) that were
born in the Systems Engineering
field, we engaged in discussions and
examinations with persons related
to the experience learning and



Lecturer: Takashi Horikawa
(Professor at the Institute of
Oriental Classics [Shido Bunko],
Keio University) and Kenmyou
Muta

2. Introduction to the Galleries

Gallery Tour and Talk
“Exhibition: The Man who
Transmitted Zen to the World-
Soyen Shaku and Modern Japan”
21 July 2018, 10:15-11:45,

Keio University Mita Campus
Participants: 23 people

- Small Talk: “Cultural Properties
of Keio University and the
Galleries on Mita Campus”
Lecturer: Yu Homma (Research
Fellow at Keio University Art
Center)

- Guided Tour: “Soyen Shaku
and Modern Japan: A Young
Zen Priest who Trotted around
the World.”

Lecturer: Takeyuki Tokura
(Associate Professor at
Fukuzawa Memorial Center for
Modern Japanese Studies, Keio
University)

Guided Tour and Talk “Gallery
and Publicness”

8 February 2019, 13:30-15:30,
Shigeru Yokota Gallery
Participants: 43 people

- Introduction and Special Visits:
“Activities of Shigeru Yokota
Gallery, Tokyo Publishing House
and JCRI”

Lecturer: Satoshi Yokota (Tokyo
Publishing House)

- Talk: “Gallery and Publicness”
Lecturer: Shigeru Yokota
(Shigeru Yokota Gallery) and
Yohko Watanabe (Professor and
Curator at Keio University Art
Center)

3. Tours to School Architecture
Keio University Mita Campus
Architecture Open Day

17 and 20 October 2018,
10:00-17:00, Keio University
Mita Campus Participants: 514
people in total

- Guided Tour

17 and 20 October 2018,

Keio University Mita Campus
Participants: 55 people in total

Lecturer: Midori Moriyama
(Research Fellow at Keio
University Art Center)
Forum for Architecture of
Universities: Archive and
Outreach

20 October 2018, 14:00-16:30,
Keio University Mita Campus,
West School Building, Room
517 Participants: 57 people With
language support in English
Yohko Watanabe (Keio
University Art Center), Takako
Fujimoto (National Archives of
Modern Architecture, Agency
for Cultural Affairs), Michiyo
Kohri (Meiji Gakuin Historical
Museum), Yuri Tomita and
Miki Maruyama (Gakushuin
University Museum of History)

ARTEFACT. We organised a visit
and interview programme with
special collaborations with the three
out of nine institutions participating
in this project: the Ajinomoto
Foundation For Dietary Culture;
NHK Museum of Broadcasting/
NHK Broadcasting Culture Research
Institute; and Toraya Archives
(Toraya Confectionery Co., Ltd.).

Our intern students received
instructions and advice from tutors
and professional staff at the cultural
institutions in order to improve their
writings based on their interests and
to turn them into articles (included
in the separate volume).

/ Internship as a Margin Area /
“Intern” also means a doctor-
in-training. This strangely matches
with the design fiction provided by
Rhetorica in this volume, which is

about the margins of a city examined

by a fictive rangakusha, a Japanese
scholar of Dutch language and
Western science in the late Edo
period, who was also a doctor.

“Margin” is an important keyword in

considering internships. Internship
is an activity that connects various
sites. In other words, it is a margin
area between different sites. This
margin could become a place to
connect the two different areas of
culture often divided into “creators”
and “recipients.” There is a
possibility that the practices of both

areas could be shared and exchanged

in this margin, and the margin
works as a place to create new
practices. It is my hope to connect
the achievements and challenges of
this year’s activities to the previous

research on internships, and to
explore the possibility of internship
as a creative margin area.

A Guided Tour “Explore the Precincts of Sengakuji: Its History

and Culture”

107

Let's Become

a Cultural

Communicator!

Kayoko Ichikawa ( @00 o )

/ Overview of the Workshop /

Cultural Communicator
Workshop 2018 was designed in
collaboration with Keio students and
faculty members as a prototype of a
professional development workshop
to cultivate skills to identify different
values of cultural experiences and
to communicate them to a wide
international audience. It consisted
of three parts: Part One “Orientation
and Design Thinking Training,” Part
Two “Visit and Research at Cultural
Institutions,” and Part Three
“Publications and Communication.”
To provide an opportunity to acquire
skills necessary for international
communication through practice, we
called for Keio students both from
Japan and abroad.

/ Multilingual Communication /
The workshop unique for being
a university-based internship
combining cultural experience
and international communication
attracted students from a wide
range of grades, faculties and
countries. The tutors provided
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language support to facilitate
multilingual communication in
Japanese and English. We also
shared the principle of each being
assertive to talk in the language we
speak more comfortably. Despite
the challenge, the participants soon
realised the importance and richness
of exchanging opinions openly by
making effort to overcome language
barriers.

/ Part One: System and Design Thinking
Workshop /

In collaboration with Dr.
Masako Toriya from Keio Graduate
School of System Design and
Management, we organised a
workshop for group discussions
using two methods of system and
design thinking: Value Graph and
Customer Value Chain Analysis.
The former method allowed us
to visualise the higher purpose
of international communication,
namely to embrace diversity to
achieve world peace. The latter was
useful to identify many people and
institutions involved in cultural
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Landscape:

What Is Produced in the Margin Area?

The Activities of the
Cultural Narrative of a
City Project in 2018

1. Visits to Urban Temples

The History and Culture of
Affiliated Temples of Zojoji

(1) Lecture and Guided Tour
“Historical Visits to Shiba
Zojoji Daimon Street and Old
Onarimichi Street”

27 September 2018, 15:00-
17:00, Zojoji (Daimon and
Sangedatsumon), Joshoin,
Koudoin Participants: 30 people
Lecturer: Michiko Isaka (Architect,
Co-Representative Director of
Isaka Design Studio) and Kodo
Nomura (Abbot of Joshoin)

(2) Lecture and Guided Tour
“Heritages of Myojoin: The Story
of a City’s Cultural Landscape
Told by Its Temples: The
Heritage of Myojoin”

29 September 2018, 15:00-17:15,
Myojoin Temple Participants:
53 people

Lecturer: Michiko Isaka, Shodo
Kobayashi (Abbot of Myojoin)
and Jundo Kobayashi (Deputy
abbot of Myojoin)

Lecture and Zazen Workshop at
Ryugenji Temple

13 October 2018, 13:30-15:00,
Ryugenji Temple Participants:
31 people

- Lecture “Topography Narrated
by a Temple”

Lecturer: Shinju Matsubara
(Abbot of Ryugenji Temple)
and Norifumi Kunimoto (Keio
University)

- Zazen Workshop

Temple as a Scholarship and
Cultural Platform: Sengakuji and
Zen in Japanese Culture

18 November 2018, 10:00-
11:30/13:00-14:30, Sengakuji
Participants: 63 people in total

- Guided Tour “Explore the
Precincts of Sengakuji: Its History
and Culture”

Lecturer: Kenmyou Muta
(Priest/Department Director of
Sengakuji)

- Lecture “Scholarship and
Culture of Zen Temples”(with
language support in English)

Research Fellow,
Yu Homma ( Keio University Art Center )

The theme for this year’s
“Cultural Narrative of a City”
project is “Internship.” The project
focused on visits to sites where
culture is created and inherited,
providing opportunities to
participate in that very process. We
prepared two programmes: events
and a professional development
workshop.

/ Events /

Our events were organised
under three sub-themes: “Visits to
Urban Temples,” “Introduction to
Galleries,” and “Tours to School
Architecture.” Each event was based
on the same structure: visiting
cultural sites and listening to people
working there. The following pages
provide reports on the events:
“Historical Visits to Shiba Zojo-ji
Dai-mon Street and Old Onarimichi
Street” (p. 99) ; “Heritages of
Myojoin Temple: A Temple as a
Narrator of Cultural Narrative
of a City” (p- 96); “Temple asa
Scholarship and Cultural Platform:
Sengakuji and Zen in Japanese
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Culture” (p. 80); “Lecture and Zazen
(meditation) Workshop at Ryugen-ji
Temple”(p. 14); “Keio University
Mita Campus Architecture

Open Day” (p. 24); “Forum for
Architecture of Universities:
Archive and Outreach” (p. 92); and
“Guided Tour and Talk: Gallery and
Publicness” (p. 83).

/ Professional Development Workshop /
The “Cultural Communicator

Workshop” prototyped professional
development programme on
communication skills based on
cultural experience. Cooperating
with faculty members and students
from Keio University, we organised
a three-part programme consisting
of a system-and-design thinking
workshop (p. 104); visits and
interviews at cultural institutions in
the local area; and writing sessions
facilitated by tutors to write up
articles for various media (p. 106).

/ ARTEFACT and Internship /
The theme of internship is also
reflected in this project magazine
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