
Keio University was established in 1868, buåt Mita 
Campus itself also has a long and interesting hist-
ory. The university had moved already moved her 
in 1871. The residence of Shimabara Domain’s dai-
myo was located in Mita, and the university cam-
pus was founded here after having obtained the 
land. Of course, all of this happened during Yukichi 
Fukuzawa’s lifetime. Mita is the oldest out of all 
Keio’s campuses as this year will mark its 160th 
anniversary.
As can be expected from a place that has such a 
long history, there are some rather old architec-
tural specimens, some even dating back to 19th 
century. However, as the eras shifted the campus 
went through reconstructions with the purpose 
of fitting modern criteria, war, and earthquakes. 
As such, the number of newer buildings gradual-
ly grew. It might be an overstatement to call the 
campus “a museum of architecture,” but it can be 
treated as “an outdoor exhibition hall” which per-
fectly displays the history of modern architecture. 
Today I would like to present you about this. I don’t 
know when the situation regarding Covid-19 will 
be solved, but when it is, make sure to visit Mita 
campus and see these interesting architectural 
pieces in real life.

Now, let’s start moving and check out the build-
ings. Today we will try to present the buildings in a 
chronological order starting from the oldest build-
ing. So let’s move a little. This area is the inner gar-
den of Mita Campus. It is located at the very cen-
tre of the campus. Historically this wasn’t always 

considered to be the central spot, as I will explain 
later on, but at the moment this place is the centre 
of the campus.

Mita Enzetsukan
The building that you can see now, is the oldest 
piece of architecture in Mita Campus. The build-
ing with the check pattern that can be see behind 
the trees is the Mita Enzetsukan (Speakers’ Hall). 
The construction of this building was completed in 
1875 during Yukichi Fukuzawa’s lifetime. The bust 
of Yukichi Fukuzawa is placed in front of the build-
ing, and I think it conveys the strong connection of 
the building with Keio.
The building’s construction was completed in 
1875, in a time where not even ten years had 
passed from the Meiji Restoration. Western archi-
tectural styles were already known in Japan near 
the end of the Tokugawa Shogunate, and Mita 
Enzetsukan is one of the very early specimens of 
this kind of architecture. The building bears great 
value and was even designated as an Important 
Cultural Property of Japan in 1967. I am sure you to 
think that the building is has a very unique atmos-
phere. This kind of architecture is often called 
“giyōfū architecture.” The “gi” in “giyōfū” means 
“pseudo”, while “yōfū” already represents some-
thing not of purely Western origins. “Giyōfū” takes 
this idea one step further: imitation is at the core 
of this concept. To put it simply, think of “giyōfū 
architecture” as what the Japanese originally 
thought looks like Western architecture.
You can see how the Western and Japanese styles 
have blended into each other. As you some of you 
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might already know, this wall is called “namako 
kabe” (sea cucumber wall). This can often be ob-
served in the traditional Kurashiki architecture. 
You will understand the meaning behind “namako” 
after you take a closer look: the black slate is cov-
ered by the white grid pattern. This white grid pat-
tern is reminiscent of sea cucumbers which is how 
the name “namako kabe” came to be. If you ask 
me, though, I feel like it looks more like “kamabo-
ko.” This kind of walls have been used in Japanese 
architecture long since before the Meiji era, as it 
provides excellent fire resistance. The Mita Enze-
tsukan is a two-storey wooden building, and I can’t 
overstate the importance of these “namako” walls.
However, “giyōfū architecture” is not determined 
only by these walls, and as you can see a pouch 
is placed at the entrance. The roof is of course 
tiled with traditional “kawara,” it is structured as 
a hipped roof and has all of the characteristics 
of Japanese architecture, but this pouch which 
is supported by the two columns indicates a 
Western-style entrance. In other words, a West-
ern-style pouch is attached to a traditional ware-
house.
Now let’s pay some attention this upper part of 
the door. It has been built by using Japanese car-
pentry techniques. It might be a little hard to see, 
but this is an arched door. Arches aren’t usually 
used in traditional Japanese architecture. The 
arch is used when, just like here, crosspieces are 
placed between the glasses which have a radial 
form. If you take a closer look, you will notice that 
this arch has a quite flat form, and unlike the semi-
circular arches used in Western architecture, it 
does not support the upper part of the building in 
any way. This basically means, that this arch has 
been implemented solely with the purpose of mim-
icking Western architecture, and it has not mech-
anical benefits for the building. Strictly speaking, 
it was considered that if the arch was present the 
architecture would seem Western.
Now then, let’s take a look inside. As you can see 

the inner interior also bears resemblance to West-
ern architecture. While the exterior gives a very 
strong impression of Japanese architecture be-
cause of “namako kabe,” the interior reminds us 
of a sort of a gallery due to its two-storey struc-
ture. The building is not exactly divided into two 
floors, but instead an atrium structure has been 
implemented. This design has been inspired by 
American architecture. During the construction, 
Yukichi Fukuzawa, or rather Keio itself, asked the 
vice-consul residing in New York to gather and 
send materials on the architecture of the Amer-
ican town halls. And these materials were refer-
enced when building the Mita Enzetsukan.
So what was the purpose of constructing this 
building? Its name is “Enzatsukan,” meaning 
“speaking hall.” In other words, this hall was 
designated as a place of making speeches. It is a 
well-known fact that Yukichi Fukuzawa put great 
stress on making speeches and holding debates. 
What’s more, the kanji for speech and debate were 
forged by Fukuzawa himself. He understood that 
traditionally, and to an extent even now, speech-
es and debates were not the strongest points of 
Japanese people and that they wouldn’t be able to 
compete with the rest of the world that was form-
ing around them. And for that purpose he created 
the “Mita Enzetsu Kai” (Mita Speech Society). The 
society was founded in 1874 and this building was 
constructed the very next year.
That is why this building became a place for 
speeches and debates between the audience 
and the speaker. Keeping that in mind we can see 
that the atrium structure was very cleverly imple-
mented; even those on the second floor would be 
able to see the speaker. The whole space became 
into a place to concentrate on the speech and its 
presenter. And that is why the format of American 
town halls was used in the making of the Mita En-
zatsukan.
While we are talking about architecture, it is im-
portant to mention that at the time when the 



“giyōfū architecture” was being constructed the 
concept of an architect didn’t exist in Japan. Thus, 
the ones in charge of the construction sites were 
the daiku (carpenters). It goes without saying 
that in eras preceding this time period, just like 
in the period of  “giyōfū architecture” the design 
of the buildings and construction process was 
completely done by the carpenters. Their names, 
unfortunately, have not been passed down to us. 
“Giyōfū architecture” was being constructed only 
for about 10-20 years, thus buildings of this ori-
gin are extremely rare. They can be found all over 
Japan, but their number is dwindling with time.
Let’s pay attention to some parts where the skills 
of the carpenters are especially visible. For ex-
ample, the podium. As you can see there is the 
door from where the speaker enters. Of course 
it is also possible to go up the stairs, but there is 
a waiting room behind this door which has an en-
trance from the outside of the building. In other 
words, the speaker can come up to the podium 
without entering the same space as the audience. 
I think you can all notice the curve on the walls. The 
surrounding parts of door have also been given a 
curved structure to match the walls, and to do this, 
great skills are required.
The speaker stands here. As I already told you, 
because of the town hall structure, the audience 
becomes one, and this is how the speaker is seen 
from where the audience is. Now I’m standing on 
the podium, and as I already told you the walls have 
a curved structure. This doesn’t only help to con-
centrate the audience’s attention on the speaker, 
but also creates an echo which is targeted to-
wards the audience. Basically, the speakers face 
becomes the visual centre and pulls all attention 
to itself, meanwhile, their voices are delivered to 
their target thanks to this structure. Overall, the 
building has been constructed with a lot of details 
in mind.
And the last important bit of information is re-
garding windows. These are Western-style glass 

windows which open and close by moving up and 
down. The windows open and close in a vertical 
direction. This style of the windows has been im-
plemented to convey the Western style, but its im-
portance can also be seen later on too, so please 
remember these.
So we have one question. I don’t think that the 
chandelier is from the era of Enzetsukan’s con-
struction. Some parts of the building have been 
renovated, and as I will detail later on, Enzetsukan 
wasn’t originally located in this place. The building 
has been moved here, and some parts, especial-
ly electricity, have been added at a later date. But 
while a lot has been renovated and remodelled, the 
wooden structure has been preserved.
Well then, let’s move to the next spot. If you take 
a look at the podium, you will see a painting of 
Yukichi Fukuzawa by Eisaku Wada. Because of its 
position, Yukichi Fukuzawa sensei is able to look 
over the speaker and directly towards the audi-
ence. This hall is often used for various events, 
and maybe you will get a chance to entre it one day.
We have one more question. The question is re-
garding maintenance and repair works on the 
building. Of course, the building has not been 
in this exact state ever since it was moved here. 
However, the building is not maintained on a daily 
basis and some parts have turned to such a state… 
As you can see the paint is peeling of, so a more 
constant maintenance is indeed necessary. How-
ever, the plaster used for the “namako kabe” has 
been preserved well and we can tell that it is being 
maintained. The building has been designated as 
a Culturally Important site, and while the mainten-
ance is not very frequent, repairs and renovations 
have been implemented on it a few times. The 
latest major renovation took place in 1995, but 
ever since there haven’t been any other extensive 
works on the building.
As I’ve already told you, Mita Enzetsukan was con-
structed in 1875, and it is a building from the very 
early era of Mita Campus, as well as the entirety 



of Keio University. It is also the only building from 
the lifetime of Yukichi Fukuzawa that has been pre-
served till our times. And we can’t really say this 
was the place of Keio’s origin, it definitely is at the 
very centre of the university’s traditions and his-
tory.
Before having been moved to its current location, 
Enzetsukan was located in the part of the campus 
which was considered to be its centre in the times 
of Fukuzawa and for a very long time after that. 
The original location also points to the importance 
of this building. The location, however, is not the 
inner garden through which we are walking now. 
This inner garden was built much later. Moreover, 
the South Gate which has become Mita Campus’s 
Main Gate was only constructed in 1959, which re-
sulted in shifting this area to be the centre of the 
campus.

We are now on our way to the former centre of 
Keio University. As those of you who are familiar 
with the structure of the campus will know, the 
former centre is now located near the current 
Eastern Gate of Mita Campus. While currently the 
Western Gate isn’t treated as a rear entrance, not 
as many people go through it, as mostly every-
one enters the campus from the Main Gate. That 
said, the Eastern Gate has been the Central Gate 
of Keio. And that is also where some of the trad-
itional buildings of Keio are located. In a way, while 
the current inner garden has become the de facto 
centre of the campus, the square we are headed 
to right now can be considered as the historical 
centre of the campus.
While completely unrelated, you can see a very 
new building on the eastern side over there. On 
its right is the library, of which we will talk a little 
later. However, that black and white building is 
going to be the Keio Museum Commons Centre 
(KeMCo), which will open next year and will be the 
university’s new museum. It’s still under construc-
tion but will have its grand opening in April of next 

year. Some interesting exhibitions have also been 
planned, so do come to see those if you can find 
some time.
Well, we strayed a little from the main topic. This 
is the original centre and Main Gate of Keio, and it 
has been the centre of Keio for the longest time. 
And over there you can see the Old Library. When-
ever someone thinks of Keio University, I think at 
first this Old Library comes to mind.
We have one question. The reason for having 
moved the Main Gate. I think that the reason has 
to do with the access points to the university. 
The now-Eastern Gate is surrounded by many 
buildings and there isn’t enough space for a large 
front entrance. As can be deduced, the number 
of Keio University’s students grew with time. On 
the other hand, the Southern part of the campus 
is completely attached to the road. Over here we 
have the building of KeMCo, etc., but not the whole 
access of the road belongs to Keio. As you can 
see from here, there are even some apartment 
blocks in between, and this doesn’t allow for an 
expansion to take place. And as such, using the 
100th anniversary of Keio as a reason, as well as 
the constantly growing number of the students, 
the Main Gate was moved to the Southern side of 
the campus.

Old Library
Now let’s take a look at the library. As the light falls 
on this building from the South, the lighting of the 
building is very good. There is another large Ging-
ko tree here as well. You can feel the breath of hist-
ory here. This is the original, or rather the very first 
library of Keio University. It is a splendid building, 
and as written near its entrance, the library was 
built in 1912 to commemorate the 50th anniver-
sary of Keio University.
Unlike Enzetsukan, this building has been con-
structed strictly by following Western architec-
tural tropes. Different from the pseudo-Western 
buildings constructed by the carpenters who 



didn’t know much about this type of architecture, 
the Old Library is a splendid piece of Western 
architecture. It has been built in the style of the so 
called neo-gothic architecture. To be more exact, 
this building belongs to the “Queen Anne” style, 
which was very popular in the 18th- and 19th-cen-
tury England.
As you can see by looking at the entrance, the 
neo-gothic architecture stands out for its im-
plementation of the pointed arches. The highest 
point of the arch is sharp in its form. Unlike the  
semi-circular arch which was placed at the en-
trance of Enzetsukan, this arch is an important 
structural element which is used to better the 
balance of the building. Another characteristic of 
the “Queen Anne” style is the red brick decorated 
with the white stones. I am sure some of you feel 
like you have seen a similar building before, and for 
example Tokyo Station also belongs to this same 
style.
This building was constructed by Tatsuzo Sone’s 
architectural company. While I mentioned that 
there were no architects in Japan, Sone was one 
of the very first to operate in this field. The Min-
istry of Industry was founded by Hirobumi Ito in 
1879. The entire industry was being Westernised, 
and of course architecture of Japan also faced 
changes. A Faculty of Arts was established in the 
Imperial College of Engineering, but at this time 
there still was no word for “architecture” in Japan. 
The meaning was conveyed by writing the kanji 
for “house” and “build” together. So anyway, there 
was a Department of Architecture, and the four 
men who studied there became the first genera-
tion of Japanese architects. In other words, the 
very first graduates. The department later be-
came known as the Department of Architecture of 
Tokyo University. And one of its very first gradu-
ates was Tatsuzo Sone.
It wouldn’t be an overstatement to say that this 
piece of architecture was constructed by a per-
son who is one of the very first to design Western 

style buildings in Modern Japan. Therefore, this 
library has preserved the Western architectural 
tropes on a very high level. If the “giyofu” we saw 
a while ago was made from imitating the popular 
tropes of Western architecture, then this building 
was a result of an era when architecture, just like 
all of the other industrial spheres, were absorbing 
everything, trying to catch up and even overtake 
Western accepted norms.
Some of the very first graduates of the Imperial 
College of Engineering besides Sone was Kingo 
Tastuno, the architect of the Tokyo station. What 
they studied and learnt about architecture was 
also popular in contemporary Europe. They stud-
ied historical architecture, in other words such 
styles as the Gothic, the Renaissance and the 
Baroque. These young Japanese architects stud-
ied these and then they brought these styles to 
Japan. So, if we look at the Old Library from this 
point of view, what does it symbolize? The answer 
is connected with the original purpose of this 
place as I explained a little while ago.
The Main Gate connected to this square, and the 
current Eastern Gate was the very entrance to the 
square. Originally the “Kuro Mon” (black gate) of 
the Shimabara Daimyo’s estate was placed here, 
and that too was the main entrance to the estate. 
Known as “the Hill of Mita,” we can see that the 
campus is slightly elevated compared to its sur-
roundings. Now you can see the entrance to the 
Eastern Gate. This building has been constructed 
to fit with the style of the Old library, but it isn’t an 
old building at all, it has only been constructed in 
2000. Because of this building, the campus has 
been separated from the road, but before its con-
struction you could look up into the campus from 
the street. Back in those days when people were 
coming into Mita Campus from the Main Gate the 
first thing they saw when looking up was this li-
brary. Basically, the Old Library of Keio University 
has in a way become the symbol of the university 
in our days, but it was originally constructed with 



this exact purpose in mind. The first thing to be 
seen by visitors who came up the hill was Keio’s 
symbol. And that is why a noble architectural style 
was used in its construction. We can deduce, that 
at the time, Western-style architecture was seen 
as a most fitting choice.
In Europe the gothic style know as Queen Anne is 
especially famous for having been used symbolic-
ally and in buildings that represent authority, and 
that is exactly why the Sone architectural com-
pany utilized this specific style. As you can ob-
serve now, this library was erected the Hill of Keio, 
the Hill of Mita, and it has now become the uni-
versity’s symbol. Now the surrounding areas are 
filled with higher buildings, but back when it was 
first constructed the building drew the passer-
by’s eyes to itself and was even seen from farther 
places. Standing on this hill, the library symbolized 
what Keio looks like. And the architectural style 
perfectly demonstrates this.
That is the reason for why this Old Library was 
constructed in the former centre of Keio. When we 
take such a point of view towards architecture, it 
is important and interesting to understand some 
of the details and the history behind the it, but it 
also quite entertaining to learn about the context 
in which architecture was used. It gives us deeper 
understanding of the building.
This building was constructed in 1912 and is cur-
rently the second oldest building in Mita Campus 
of Keio University. Until very recently, last year 
actually, this library was undergoing some re-
construction works as well as seismic retrofitting 
was being carried out. Its foundations were also 
being dug up. And thanks to this some really old 
foundational parts, probably from the time of the 
library’s construction, have been discovered and 
are now displayed. For example, this part, where 
you can see some really old red bricks. Before 
the reconstruction works commenced, this part 
was covered by the ground. This has only recently 
become visible so if you are ever in the campus, 

it is definitely work taking a look at. The fact that 
it looks like it is half-underground also gives off 
Western vibes. The construction is different from 
simply being underground.
Now then, let’s peak inside. This building is still be-
ing used as a library, but as the number of books 
keeps growing, the New Library which I will intro-
duce later has become the central library. The 
interior is quite profound. This door, or rather the 
woodwork around the door is of an elaborate na-
ture. I don’t think that similar ornaments can be 
spotted in modern libraries. Everything you see 
has been created with very great care to the intri-
cacies.
And while there is no door here, for example, you 
can see a pointed arch. As we have already dis-
cussed, the building is of neo-gothic style, so 
pointed arches are placed all over the building. 
At the same time, we have a more profound arch 
as a centrepiece. It consists of three joint arches, 
of which the central one is higher than the two on 
its sides. By implementing the nave and the aisles, 
the building was given the look and intricacies 
of a gothic cathedral. These here are made not 
from wood, but from stone. The black marble truly 
stands out when paired with these white walls and 
brown wood. If you look from up-close, the marble 
has a greenish tint to it, but looks rather blackish 
because of the lighting.
If you look further into the arch you will see the 
stained glass which has been placed in this library. 
Today we have a special leave, so let’s take a look 
at it. This here is the central staircase, but nowa-
days it’s off limits for visitors. The central stair-
case splits into two more staircases on both sides. 
The staircase is also very beautifully and intricate-
ly decorated. As for the stained glass you can see 
right in front of us, it is the restored version of the 
original which was destroyed during the WWII. 
The original, however, was placed in the library a 
little after its construction. It was made my Sanchi 
Ogawa, and the painting is that of Eisaku Wada.



The painting portrayed in this stained glass is also 
quite interesting. A samurai warrior in full armour 
stands next to a swan. On the right side we can  
a heavenly creature ascending from the clouds. 
The creature has no wings, so I assume it’s not 
an angel, but is of a similar nature. We can also 
see shining light portrayed on the stained glass. 
I would like you to take a look at the paper which 
the angel-like being is holding in its left hand, can 
you see it? The “pen mark” is drawn on it. I think 
you have already guessed it; this, of course, is the 
symbol of Keio. In other words, this stained glass 
portrays a warrior greeting a goddess who is hold-
ing the pen symbolising the modern civilization. 
What is the significance of this logo? On the lower 
part of the stained glass you can see a writing in 
Latin: “Calamus Gladio Forior,” these words mean 
“The pen is mightier than the sword.”
This mark has long been used by Keio. It signifies 
the modernisation process through the means of 
education and scholarship. What we may call “the 
spirit of creation” is reflected in this concept. If 
you take a closer look you can also see an owl. The 
owl has long been connected with Minerva, the 
goddess of wisdom. The stained glass contains 
quite a bit of symbolism in it. The sword in the Lat-
in saying represents military force and power. It is 
portrayed here in the form of the warrior. Indeed a 
very Japanese and interesting interpretation.
We have one question. What type of wood has 
been used for the interior. That’s quite a difficult 
question. I cannot answer it right now. Please al-
low me to answer it at a later point. However, I don’t 
think it is any special kind of food. It definitely is 
a type of wood that was easily accessible back in 
Meiji era.
I have already mentioned this when we were near 
the Eastern Gate but let me say it again. This 
stained glass as well as the building of the library 
was constructed in honour of Keio’s 50th anniver-
sary. They have been carefully thought through to 
symbolise and convey what Keio is.

Now then, let us leave here and move on to the 
next building. Let’s take a look at the building on 
the right when exit the Old library. It is hidden by 
the gingko tree; can you see it? I think you can see 
a building with orange, or rather beige-coloured 
walls. This building is called Jyukukan Kyoku (Keio 
Corporate Administration). The administrative de-
partment and other offices are located here.
I think that “Jyukukan Kyoku” are words that we 
don’t often hear. They are written with the kanji of 
“jyuku” from Keio Gijuku, and “kan” from kantoku. 
“Kyoku” is the kanji for “tsubone.” The purpose of 
this building hasn’t really changed much through 
the ages. The administrative offices still oper-
ate in this building. I think you can already guess 
from the kanji, but Keio University is managed 
from this building. This kind of departments were 
in this building from the time of its construction. 
The word “jyukukan” was already being used at 
Osaka’s Tekijyuku, even before Yukichi Fukuzawa 
established Keio University. This word express-
es the department which is below the jyukucho 
(add english) but above the student body. It also 
indicates this building. In other words “jyukukan 
kyoku” points to Keio University’s administrative 
body and its functions. The building has preserved 
its original status and the words—their meaning.
However, this building was once destroyed dur-
ing the Great Kanto earthquake, and the one that 
stands here now is a second-generation building. 
The original building was on this exact same spot. 
The first building, which was destroyed during 
the Great Kanto earthquake was different in size 
from the current one. Enzetsukan which we toured 
a little while ago was originally located here—on 
the right side of this building and between the Old 
Library. Enzetsukan was moved to its current lo-
cation after the Great Kanto earthquake, and as 
some more space was opened up, the new Jyuku-
kan Kyoku was made a little larger than the original.
Let’s take a closer look at it. This building’s con-
struction works were completed in 1926, which is 



three years after the Great Kanto earthquake. The 
architectural works were done by the same Sone 
company which built the Old Library. What can I 
say, the style of this building is very different from 
the Old Library. The library has a very flamboyant 
and solemn look to it, and on the other hand this 
building has a very simple yet sturdy look to it. It 
gives off a feeling of a large mass and has been 
constructed to emphasis the Keio pen mark. 
You’re probably wondering why the building got 
such a design: as I explained a little while ago, the 
administrative body located here has the duty of 
supporting the school from behind the scenes, if 
you will. So the building was constructed to suit 
the position of the people working here. And when 
this connection was made, the architectural solu-
tion was guided to be simple and sturdy.
As I already told you while we were in the library, 
the line of thought that connected buildings with 
their purpose and let freely choose the architec-
tural styles to match the context was precisely 
what historical architecture taught Sone and his 
fellow graduates. It may seem that these to build-
ings have very inconsistent architectural styles 
while having been built by the same company, 
but this is exactly what historicism was; there is a 
unique integration between these two buildings. 
Basically, the style of this building’s front is that 
of “texture,” in other words the building was con-
structed by applying its purpose on the walls. This 
is what historicism in architecture is, a very West-
ern concept, that allows many freedoms to the 
mind and its expression.

Jukukan Kyoku
The Old Library has become the symbol of Keio 
University and is in a way the university’s face 
in the outside world, but the “Jyukukan Kyoku,” 
on the other hand, is simple and sturdy because 
it contains many offices, just as I told you. This 
is expressed through the very fitting neo-Ren-
aissance style. If you look up, you can see two 

lines of windows, a perfectly executed Western 
architectural style. And above that you can see 
leaf decorations which are of gothic nature. The 
Keio pen mark is carved in the middle. The building 
is constructed mainly with reinforced concrete, 
as the constructions commenced after the Great 
Kanto earthquake. However, the exterior is decor-
ated with terracotta and scratch tiles. Let’s take a 
closer look. Take a look here. As these are scratch 
tiles, I believe you can see that some lines are 
running through them. It’s not like there is empty 
space here, but rather the decorations have been 
secured like this. What you can see above, let’s 
bring the camera closer, so the flower shape that 
is above the windows, these are decorative tiles in 
flower shape. Having placed this building next to 
the flamboyant Old Library, it would be unbalanced 
to have an extremely simple building, which is why 
such decorations have been used.
The administrative office is closed today, so, un-
fortunately, we cannot take a look inside. Here 
are some of the motifs: you can see a frame like 
pattern right above the arch of the gates. This is a 
motif known as “phantom gate” and it was origin-
ally used at the gate of the former entrance. The 
torches here have also been designed with the 
same idea in mind. Truth be told, a similar pattern is 
also used on the staircase inside this building. You 
can tell that the construction was truly thought 
through. At first it might seem like the building 
lacks decorations. Please take a look at the very 
top, the edges, and you can see the so-called 
buttresses on both sides of the central entrance. 
Now this is simply of decorative nature, and you 
can also see the pointed ornaments on the top 
of both sides. This too is an imitation of the top of 
the “Phantom Gate.” Furthermore, there are also 
protrusions on both sides at the top which extend 
to both sides. I suppose you can tell that there are 
both protrusions and dents, and this too is very 
typical of Renaissance style castle architecture. In 
Japan we call these “hazama,” indicating the gap. 



Historically those would be the parts of the castle 
from which a gun or arrows would be shot. Here 
this motif has purely decorative nature.
That being said, this building is definitely not a 
Renaissance period castle, so these motifs simply 
serve as ornaments, but we can tell that the archi-
tects had many interesting ideas.
We have a question asking if “Jyukucho’s” room, 
the rector’s room that is, is still in this building. 
The rector still resides in this building. Now, let’s 
move to the next building. It looks like we have one 
more question. The square-like protrusions above 
the windows. Square-like protrusions… you mean 
the bumps above the windows, I suppose? Those 
are used for ventilation and are of modern nature. 
Those have been added to the building later on.

Let’s move to the next spot. I think some of the 
explanations might be getting a little confusing 
because of the order I present thing, for which 
I’m sorry. This time around, I’m trying to explain 
everything in chronological order, as I think that 
way the information will be more accessible. How-
ever, because of these, there are things I can’t 
manage to explain, so please check the Art Cen-
tre’s homepage if you need further information.
Behind me you can see the New Library which was 
constructed by Maki Fumihiko. We will return here 
a little later. This library is now the main one on Mita 
campus. Now let’s return to the inner garden. Now 
I would like to introduce the building on our right. 
It is a little hard to see because of the overgrown 
gingko trees. I don’t think we can show you the 
building in its entirety, but Keio University Art Cen-
ter has prepared some virtual backgrounds for 
Zoom and a picture of this building has also been 
uploaded to the Art Center’s webpage. Please feel 
free to check them out.

First School Building
This is the First School Building. This, too, has 
been constructed by Sone architectural com-

pany. Unfortunately, we can’t really see the whole 
building from the outside anymore. But let’s get a 
closer look. As you can see the building has also 
been covered by ATM machines. This building was 
constructed in 1937, a little over ten years after 
the completion of the “Jyukukan kyoku.” The style 
of this building is different from that used for “Jyu-
kukan kyoku.” As you cannot see the whole build-
ing, we need to leave this to your imagination. The 
best way to describe this building is to say it’s very 
geometrical, as if several rectangles have been 
put next to each other. For the sake of consistency 
the exterior is covered by tiles. This building has 
a large number of geometrically aligned windows. 
That is the shape of the building. It gives off a 
strong impression of a box shape, it is even more 
modest in exterior decorations compared to “Jyu-
kukan kyoku.” Some of the exterior decorations 
we can point out the pillars between the windows. 
There are a few of these pillars, both thin and thick. 
These pillars are also present on “Jyukukan kyoku” 
and are known as buttresses. Originally buttress-
es had the purpose of supporting the walls, they 
were used so that the buildings wouldn’t collapse. 
However, this building is also made of concrete 
and there is no mechanical need for their usage. 
The buttresses are of purely decorative nature.
The most important factor in this building is its 
simplicity, and it is also expressed through the 
succession of the windows. This style was very 
popular in Europe at the time of the building’s con-
struction, and it displays influences of the archi-
tectural style known as modernism. The works 
of the famous  might be well known to you. The 
famous Villa Savoye was constructed in 1930. Le 
Corbusier and his influences arrived in Japan a 
little later, but we can assume that the architects 
of the Sone company were trying to reflect the 
newest architectural styles.
It is not to far fetched to think that the modernist 
architecture was being featured here. The founder 
of Sone Company, Tatsuzo Sone had passed away 



in 1937, so we can’t guess how much he was in-
volved in this building’s construction. Moreover, 
the director of the project was very likely Sone’s 
junior—Seichiro Chujo. So what does the imple-
mentation of modernism here imply? We have 
already talked of giyofu architecture, of histori-
cism in architecture, and now of modernism. To 
put it very roughly, all of the early architectural 
styles present in Japan can be explained at this 
Mita campus. The one other style of this period 
which we haven’t mentioned is that of architec-
ture designed by foreign architects. We don’t have 
any specimens of this kind of architecture at Mita 
campus, but truth be told, right behind the Italian 
embassy you can find the Mitsui Club, which was 
constructed by the famous architect Joseph Con-
der. So we can say with some confidence, that you 
can see some of the very early Japanese architec-
tural styles in this part of Minato City.
So the First School Building has a very modernist 
and simple exterior. The interior is also quite sim-
ple, but it has some interesting characteristics, so 
let’s take a look inside. This is how it looks inside. 
The simplicity is what catches the eye, but you 
can also tell that it has been built to withstand and 
looks very sturdy. I think you can also tell that the 
walls are quite thick. It really gives such an impres-
sion.
That is the case, indeed. After the Great Kanto 
earthquake, this First School Building, as well as 
many others, especially public buildings were 
constructed to be sturdy. Brick buildings cannot 
always withstand earthquakes, and this type of 
architecture originated in Europe where earth-
quakes are quite rare. In Japan we have the issue 
of seismic resistance. This is a lesson that was 
learnt the hard way during the Great Kanto earth-
quake, and it is no wonder that afterwards re-
inforced brick and steel reinforced brick buildings 
became the mainstream. These buildings don’t 
even flinch during an earthquake. This building is 
quite old, but there have never been any problems 

with the earthquakes. In other words, the “recon-
struction buildings” were constructed in Minato 
City as well. The Takanawa Elementary school is 
one of those buildings. Many elementary schools 
have been constructed with the earthquake pre-
cautions in mind.
If you take a quick look you can notice that the 
characteristic of this building is the care that has 
been put into its lines. The main reason for this is 
to make evacuation easy and accessible. This part 
here has atrium structure when coming from the 
main entrance. Let’s take a look. If you take a look 
above you can see that the building has 3 floors, 
no, actually, 4 floors. Extremely heavy-looking 
staircases go to the top in a straight line. By pla-
cing the atrium hall in the middle of the building, 
the management of the evacuation becomes 
much easier and unified. The building has been 
designed after having considered all these details. 
As we already discussed the exterior of the build-
ing has a quite modern design. Here on both sides 
you can see the telephone boxes which might feel 
a little nostalgic.
That being said, the interior has not suffered when 
it comes to architectural beauty. Everything has 
been carefully thought through. Especially the 
continuity of these staircases is very rhythmic, 
and you can tell that the building wasn’t simply 
constructed to withstand earthquakes. Of course, 
the foremost goal of the architects, in this case 
the Sone Company, was to construct a sturdy 
building, but by thinking every detail through, 
the managed to come up with an idea that would 
also be enjoyable, and we can sense their efforts. 
When you actually stand here and look above you 
can tell that the overwhelming straight lines of the 
staircases gives them a mysterious feeling of be-
ing afloat.

Let’s go out. So we are now outside of the build-
ing. A little while ago I presented to you the old 
central square of Keio, but now let’s talk of the 



current centre. Now this inner garden has become 
centre of Keio. Right in front of us is the South 
School Building. It was built in the 21st century, so 
this time around we will skip its introduction. This 
is the Main Gate and it has been constructed in 
a way that people who entre from here end up in 
this space. And right in front of the entrance is the 
building which we just checked out.

New Library
This time we will talk of its both sides. Right behind 
me you can find the building constructed by Fumi-
hiko Maki, of which I talked a little a while ago. This 
is the New Library and it was completed in 1981. As 
the neo-gothic Old Library weas becoming very 
cramped, it was absolutely necessary to build a 
new one. Thus, the concept for this New Library 
was born.
As we’ve already mentioned, architectural trad-
itions are deeply rooted in this campus of Keio Uni-
versity. This is reflected in the “Jyukukan kyoku” 
and the Old Library which we checked out. These 
buildings in a way even claim these traditions. I can 
only assume that constructing a modern building 
next to those traditional giants would have been 
a very hard objective, and it seems like Fumihiko 
Maki had some hard time with designing architec-
ture that would fit in this campus.
By looking at the front of this New Library, you can 
tell that it has a quite unusual shape. It is some-
what mysterious, or maybe some of you feel like it 
is sort of bumpy. However this building wasn’t de-
signed to be like this simply because Maki wanted 
it to be like that, but rather because he had put a 
lot of thought into keeping the harmony and the 
balance with the buildings that would surround 
it. The first thing that strikes the eye is the tiles. 
The whole exterior of the New Library has tiles 
attached to it. This of course has been made to 
correspond with the First School Building, and 
the “Jyukukan kyoku” which you can glimpse at on 
the  left. The colour has also been matched quite 

a bit. Of course, the New Library was expected to 
fit a certain quantity in it. This building’s 5 floors 
on the ground, I’m sorry, it’s actually 7 floors on 
the ground. As it is 7 floors tall, the building is of 
course taller that the traditional “Jyukuan kyoku,” 
for example. This too, has been carefully con-
sidered. For example, the protrusion of the 2nd 
floor makes much more sense when you take a 
look at the “Jyukukan kyoku” on its left. It levels the 
height of these buildings. The height of the eaves 
lines helps to even out the height of the library’s 
2nd floor. This goes to show the consideration 
Maki put into respecting the tradition as well as 
keeping the continuity of the landscape.
So let’s discuss this New Library. I mentioned ear-
lier that it looks a little bumpy, but there is a logical 
consistency to this. In other words Maki designed 
this building with the so-called modular construc-
tion method. Let me explain what this is: here we 
have a unit of 8.1 meters, and the building has 
basically been constructed by stacking or remov-
ing it. If you take a look at the entrance on the left 
side, I think you can understand what I mean. It in 
itself is a whole unit and looks like a cube. And right 
above it you can see that a cube unit of the same 
size has been removed. The rest of the library has 
also been designed with this structure in mind.
The reason for such a design is again to keep the 
balance of the height, as the First School Building 
in the inner garden is not very tall. If the 7 floors 
were turned into a regular building, then there 
would also be a balancing problem with “Jyuku-
kan kyoku,” and it seem like Maki thought that 
the New Library would be a little too intimidating. 
This is why the modular construction method was 
used and placed setbacks as the building went 
up. Thanks to this the building does not seem as 
intimidating to the people standing in the inner 
garden.
The atmosphere gets lighter as we move up. I think 
you can see the large windows on the right side of 
the entrance. They cover the first floor and move 



to the atrium of the second floor. As you can tell 
very large windows have been used here. On the 
other hand, the size and the number of the win-
dows changes. As you can see, they get much 
smaller. Not only the windows, but also the pillars 
which are placed between the windows become 
much thinner. The building has been designed with 
the just right amount of authority and lightness 
which is expressed as the building goes up.
You can see a structure at the entrance, this is 
“Chishiki no Kaben” (Petals of Knowledge), one of 
Iida Yoshikuni’s kinetic sculptures. When the wind 
blows this sculpture actually moves. Just a little 
while ago it was spinning quite furiously. The inten-
tion of Maki and Iida when making this sculpture 
is expressed in its name: the young students who 
study here shall bloom like flowers in future.

Graduate School Building
On the other side of the square you can find the 
Graduate School Building. This too was designed 
by Maki and was constructed in 1985. There aren’t 
many traditional buildings around this part of the 
campus, and it is very likely that Maki made use of 
this factor and gave the building a very rectangu-
lar shape. As you can tell from the name, Gradu-
ate School Building is mainly used for conducting 
classes. Maki’s idea of this building and its sec-
tioning can be understood from taking a look at its 
exterior. There are large windows which are small 
in number and move up till the 3rd floor. From up 
there the windows grow in number and become 
smaller in size. Another minor detail is that the 
building’s exterior is covered in tiles which have 
different sizes till the 3rd floor and then moving 
up. In other words by dividing the building into two 
parts we can tell that the first three floors are used 
for conducting classes, while starting from the 4th 
floor the rooms are reserved to be used as semin-
ar rooms. The exterior of the building makes it eas-
ier to understand that starting from the division 
the purpose of the building changes. Other than 

that, raw concrete has been used in this building’s 
construction. I think you can see it now: there is a 
staircase near the corner and a square. You can 
directly entre the 2nd floor from this square. This 
staircase is right next to the entrance of the First 
School Building and the road that leads to the 
West School Building, which by the way was con-
structed in the 1950s. This is a space in the cam-
pus where student traffic is at its highest. Thus, by 
creating this entrance directly to the second floor, 
this traffic has also been taken into consideration. 
By the way, the entrance of the library that I just 
introduced to you actually interacts with this aper-
ture. So basically, Maki’s idea was to make this 
space into one corresponding environment.
We have a question. The interior colours of the 
First School Building. I think white and grey are 
the typical colours for this type of earthquake 
resilient architecture, and while this stands true, I 
don’t know all of its characteristics. For example, 
the lower parts are often touched by passers-by, 
so I think that using colour white wouldn’t be very 
practical. However, I don’t think that any different 
materials have been used here.
So to wrap up this section, I must say that we sud-
denly skipped from historical architecture to very 
modern designs implemented by Maki, but, while 
I’m not sure about how to phrase this, there is an-
other architect who is in the middle of these both 
styles and connects the two. That would be Yoshi-
ro Taniguchi who has had many ties with Keio. He 
is the father of the renowned architect Yoshio 
Taniguchi.

During a WWII air raid, Keio suffered greatly, and 
almost all of the buildings burnt down. The Old li-
brary and Enzetsukan were preserved by some 
sort of a miracle. Jyukukan kyoku also somehow 
survived, but I truly think that Enzetsukan not 
burning down is a miracle. After the war, the cam-
pus needed to be restored as it had turned into a 
burnt field. Aften the war, in 1940s and 1950s, the 



campus was singlehandedly designed and recon-
structed by Yoshiro Taniguchi. The First School 
Building built by Sone Company which we checked 
out a little while ago had tried to implement mod-
ernism, however it wasn’t very faithful to Euro-
pean modernism. On the other hand, Taniguchi 
designed buildings which were extremely modern. 
His architecture had completely and correctly ab-
sorbed the values of modernism. This was done 
with precision to a point that for a while Japan was 
actually leading in the world with its modern archi-
tecture. You could feel him taking the initiative. In 
other words, Taniguchi was an extremely notable 
and famous architect.
But if you think back, I haven’t mentioned him 
even once. I haven’t introduced a single building 
that was designed by Taniguchi. To put it simply, 
nothing designed by him has been left on Mita 
campus. While I think this is a great loss, architec-
ture is usually made to be used. Unlike museums 
which are cultural assets, these buildings are be-
ing used quite often despite having similar cultural 
importance. That’s the difference. In accordance, 
because of this reason buildings are constantly 
being moved, removed, and others rise in their 
place. In actuality, buildings are being destroyed 
quite easily for this very purpose. Keio University 
Art Centre has started a new project called “The 
Architecture of Keio” which has the purpose of 
preserving Keio’s architectural legacy. If you are 
interested please check out our homepage, as we 
update it from time to time.

Ex-Noguchi Room
We just moved to the terrace on the 3rd floor 
of South Building. When you come up here, this 
white building suddenly appears in front of you. 
So our objective is this building, but if you take 
a look around, it is surrounded by this very fash-
ionable Momiji (Japanese maple trees) garden. 
I have mentioned quite a few names today, but 
Taniguchi stands out as the modernist architect 

who designed a lot of buildings in Mita. And while 
there were many of his buildings standing in Mita 
decades ago, they were gradually demolished and 
new buildings rose in their places. The only piece 
of Taniguchi’s architecture that has been pre-
served on Mita campus can be seen here. This was 
once a part of Second Faculty Research Building 
which is where the offices of the professors were 
located. You might be wondering why only this 
piece has been preserved, and I will tell you in de-
tail soon, but to put it simply it’s because of what’s 
inside.
The exterior perfectly captures and express-
es Taniguchi’s modernism, The windows on the 
second floor, that is the succession of vertical 
windows is something that can often be seen in 
Taniguchi’s designs. As you can see it is a succes-
sion of thin and long windows. I will tell you more 
about the design but pay attention to the windows 
which open by moving up and down. This signi-
fies the relationship with Enzetsukan. You can tell 
when looking at the eaves: they jut out horizontal-
ly. This is known as cantilever structure, in other 
words, it has the form of a cantilever, it represents 
modernism and can often be seen in architecture 
linked with Bauhaus. This is a phrase which is often 
used when talking of modelling and structure in 
modern architecture.
So, the interior of this building is known as the No-
guchi Room. I will present it in detail a little later. 
This room was created in collaboration with the 
famous sculptor Isamu Noguchi. And as it has very 
great cultural value, this part alone was preserved 
and moved to its current location. As the process 
is very complicated, I will not explain it this time 
around, but in present this is the only piece of 
Taniguchi’s architecture that you can see in Mita. 
It, however, can convey what Mita looked like many 
moons ago.
As I’ve already told you, this was once a part of 
the Second Faculty Research Building, which was 
one of the buildings designed and constructed by 



Taniguchi. This is where the offices of the profes-
sors were located. This part, which was located 
in the corner of the first floor, was a turned into a 
lounge, and its design was done by sculptor Isamu 
Noguchi. We can say that this room was born 
through the collaboration of these two artists.
I am almost sure that those of you who are seeing 
this building for the first time are wondering what 
these white curtains are. These, of course, weren’t 
originally here. As you can already tell from how 
strangely it is position on top of this terrace, the 
building has been relocated. The Second Faculty 
Research Building was originally standing on the 
spot from where we climbed up the stairs to come 
here. As the South Building was being constructed 
there was not other choice but to relocate the 
room. There were various circumstances, indeed 
a lot was happening at once, and because of the 
given situation the only solution was relocat-
ing the room to its current position. However, it 
couldn’t preserve its original state. Kengo Kuma, 
the architect who was in charge of this project, 
decided to use these white curtains to indicate 
where the walls used to be, though not all of these 
represent former walls. The translucent curtains 
help evoke the memories sealed in Noguchi Room.
A lot of circumstances came together, and this 
room in its original state and place is known as 
Noguchi Room in Keio, while its current state is 
often referred to as “The Old Noguchi Room.” 
This part is missing now, but there used to be a 
wall here. When somebody came in here, the first 
thing they saw was this large stone wall, and then 
going through the door on the left side they would 
enter the Noguchi Room. On the left here, to my 
left, the spiral staircase connected to the second 
floor. The professors’ offices were located here 
stretching through the corridor. But as the build-
ing has been cut through, a wall has now been built 
instead.
As for this spiral staircase, it has a quite smooth 
curve, don’t you think? As there is no second floor 

anymore, the staircase doesn’t connect to any-
where now. But in any case, it wasn’t dismantled 
and instead was moved her in its original form.
I think you can tell that it’s in a very special condi-
tion. Looks like we were asked if the exterior has 
been preserved in its original condition. However, 
as the building has been relocated it has also been 
repainted, but the windows are as they used to be. 
Let’s take a look at the windows. When we were 
just starting this tour, I asked you to keep in mind 
the windows of Enzetsu-kan which opened moving 
up and down, though it was a long while ago and 
you might have already forgotten this. These win-
dows don’t actually move up and down, but they 
have the same shape. I think you can notice that 
these windows imitate those of Enzetsu-kan. The 
Second Faculty Research Building in its original 
location, actually was directly facing Enzetsu-kan. 
The passers-by could tell that these windows 
were borrowed from Enzetsu-kan, and this was 
precisely what Taniguchi intended. As the campus 
had practically burnt down, and he was in charge 
of rebuilding it, just like Maki, whose architecture 
I introduced a little while ago, Taniguchi also in-
tended to construct new building by keeping and 
implementing the architectural traditions of Keio.
As I mentioned earlier, the moulding vocabulary 
of the straight lines which are used in modern 
architecture, the architectural tropes which have 
been used in this structure are very typical for 
Taniguchi’s modern style. Moreover, as these win-
dows were very close to Enzetsu-kan, they helped 
to keep the traditions of Keio and connect them to 
the newer buildings. Taniguchi designed buildings 
in such a manner and managed to preserve Keio’s 
traditions and add the modern tropes to his archi-
tecture.
Let me quickly tell you about Noguchi Room. So, 
right here there were walls and a door, but now 
the walls are missing. To use the correct termin-
ology, this is the Old Noguchi Room. The furniture, 
the boards, the koagari, and the stove have been 



placed in their original locations during the reloca-
tion and preserved their positions. Originally there 
was a wall in this part, of course this part was not 
missing (?), as the name may already indicate, No-
guchi Room was one space, one room.
The room has a lot of different items and furniture, 
so you might think that the room is in exact same 
state as it used to be. But that is not the case. Just 
like Taniguchi’s architecture, Noguchi’s design 
also took into consideration the surrounding and 
the relationship the items would have with their 
environment. Well, we can’t quite introduce to you 
the surroundings of the original place. But when 
Isamu Noguchi was designing this Noguchi Room, 
back then, well, the current location is different, 
but this part was connected to a garden. The gar-
den, the sculpture placed there, Noguchi Room 
and the Second Faculty Research building were all 
seen as one. Taniguchi’s architecture, Noguchi’s 
interior design, the garden, and its sculptures, all 
of these were created to resonate with each other 
and melt into each other. Noguchi’s aim was to cre-
ate this kind of spatial art.
Unfortunately, now all of this, all of these connec-
tions have been lost to time and circumstances. 
Thus, even though this inner space has been re-
located by preserving a lot of its originality, its 
meaning, its concept, and its concept was not pre-
served. The only conclusion that can be made is 
that it was not possible to relocate Noguchi Room 
and preserve it perfectly.
It’s a little hard to explain what the original No-
guchi Room was like simply with words, but there 
are some reference books, so I’d like to show you 
instead. As you can see the door was leading to a 
garden. And you can see a round sculpture over 
there. I didn’t mention it earlier, but this was also 
made by Noguchi and its name is “Mu” (Void). No-
guchi’s intention with this sculpture was to make it 
seem like a lantern as the sun would set. It would 
be perfectly visible from inside this room. So if you 
take a look at it right now form inside the room, you 

can notice that the positioning is quite different. 
The sculpture has been moved up here because 
of its connection with Noguchi Room, and while 
I can’t say that its current location is completely 
random, the sculpture has lost its original mean-
ing. However, you can still see “Mu” from Noguchi 
Room.
So this is the result of the relocation; even some of 
the walls are missing and the room is in an imper-
fect state, but the fact that we still have something 
to look at goes to show how great and amazing 
Noguchi’s work is. For example, take a look at this 
long chair, it’s actually a stool. And you can see 
that its back is curved. It’s a little dark and but I’d 
like you to take a look at the floor lines right behind 
the stool. You can see another similar curve here 
as well. Right this part. It is also curved. Basically 
the curve on the ground perfectly fits with that 
of the stool. The curve on the ground was imple-
mented with the purpose of placing this exact 
stool right here. Back in the day there was a wall 
above this curve and the stool fit perfectly next to 
it. Then, the table and the other stool were made to 
match with this stool and the wall. Everything was 
in relation to each other.
The fit is extremely well done. You can also see 
this round fireplace here. This perfectly round fire-
place is placed between the wooden boards, and 
it became one of the spatial centres of the room. 
It drew eyes to itself, and as it is a fireplace, people 
also gathered around it, so it acted as the centre of 
the room in many ways. These pillars, well as there 
is no ceiling, I think you can tell that they seem like 
they have been cut abruptly. But in any case, this 
bronze cover is attached to the fireplace, and ac-
tually there is a whole in the pillar, which provided 
ventilation. However, according to the accounts 
of the people who used this room, the ventilation 
wasn’t very good, and when fire was burning here, 
the whole room would be covered in smoke and 
everyone would be coughing. There is a hole right 
here.



Another interesting point is this stone floor, which 
was created in an imitation of the so-called dirt 
floor. The part that we are standing on right now, 
the part of the room I am in is the Ita no Ma, and of 
course it has wooden floors. And then, I would like 
you to take a look at this part. It’s known as koagari 
and is made of wisteria. It’s been spread out as a 
rug.
I introduced three different style which are repre-
sented in this room. They go to show how much 
importance Noguchi gave to creating an environ-
ment that interacted with different lifestyles. As we 
know, Westerners have a shoe culture, so the dirt 
floor was created so that people could come up to 
the wooden floor with their shoes on. On the other 
hand, we Japanese people take off our shoes and 
sit down on the floor. This wooden floor can also 
be utilized in that way: people wouldn’t only stand 
here but would sit down on the floor and get com-
fortable. So, the wooden floor was compatible for 
both cultures. As for the koagari, you could sit on 
it, and while I can’t show you because I have my 
shoes on right now, you could get up on it sit freely 
in any way you wanted. By implementing such de-
signs, Noguchi was able to combine the lifestyles 
of both Western and Eastern civilizations.
This also has to do with Isamu Noguchi’s own ori-
gins, as he was half Japanese and half American. 
We know that there was a time when he had issues 
with his identity and couldn’t understand what his 
nationality was exactly. There was a time when he 
couldn’t understand if he belonged to a Western or 
an Eastern culture. Isamu Noguchi’s father, Yone 
Noguchi or Noguchi Yonejiro, actually once taught 
at Keio, and it was this connection that led Isamu 
Noguchi to Keio where he met Taniguchi and start-
ed working on this project. And making a good use 
of this opportunity, we can say that he tried to also 
reconcile with his own identity by combining the 
Western and Eastern cultures in his work.
However, this contradiction can be seen not only 
in the mix of cultures, but also of the materials 

used in this room. In Noguchi’s mind, for example, 
these concrete walls and this bronze cover are of 
artificial origins. On the other hand, the wooden 
floors and the wisteria as well as the stool the back 
part of which is made of rush, these are natural and 
organic materials. By mixing the artificial with nat-
ural, he tried to mediate their opposition.
If the ceiling was still intact, we could see the dif-
ferences and compare the wooden ceiling with 
concrete and mortar. You can tell how in detail 
everything was thought through. This is the part 
that has been made by rolling the rush. All of these 
have been made by implementing the materials 
and techniques available in Japan at the time of 
the room’s construction, that is in the early 1950s. 
Nowadays, it would actually be very hard to repair 
these. There isn’t much that can be done on the 
technical front, and it would also be very expen-
sive. Which is why it would be hard to accomplish 
the repairs. These are the intentions which No-
guchi implemented and combined when designing 
this room.

Conclusion
There are different types of architecture here on 
Mita campus dating back to modernist Japan, and 
especially to the times proceeding the modern-
ization of Japan, buildings which convey history. 
We can say that this campus is one of its kind. It 
also reflects the long history of Keio University. 
Moreover, there are other statues made by Isamu 
Noguchi located on this campus, as well as sculp-
tures made by Asakura Fumio. All of these are 
placed outside on the campus, and you can take a 
look at them freely whenever you come here.


