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Ko Nakajima

He has started his career in film animation first, and later continued to
document with photography, and is now active as a video artist and writer.
He has also organized a collective called Video Earth in 1970 and is known for
his continuous multifaceted activity. His representative work MY LIFE (first
released in 1976, the work is unfinished and consists of multiple versions), is
a piece that condenses 50 years of documentary footage of his life into tens
of minutes.
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Ichiro Tezuka

He founded VIC in 1972, is the representative of VIC (Video Information
Center, Inc.) and the driving force behind the reconstruction of Hamonika-
yokocho (Harmonica Alley in Kichijoji, Tokyo). VIC has recorded all kinds
of events by video. He has also been experimenting with cable television
under the name "Para Vision Ten" from 1977 for two years.
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Yosuke Nakagawa

He is an artist who has worked on pieces such as video exhibitions with
self-generated electricity STAND! ALONE!! (2014) and Koko wa tojiteiru/
This Place is Closed (2015), a work that documents the renovation of the
museum. He is also engaged in recording, preserving, and researching art
works as well as creating exhibition catalogues, and has a deep knowledge
and understanding of media.
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Yutaka lida

He is an associate professor at College of Social Sciences, Ritsumeikan
University, who specializes in media theory, history of media technology,
and cultural sociology. lida is engaged in both historical analysis
and practical activities to envision the future of media based on its
technological origins. In recent years, he has been particularly interested in
early CATV (cable television).

AR
BEZEDKRZT -V Z—DT7—FT 4R, 7T—HATELVEHKH
BENAOHEL, ZAOHAET B4 BRI/ A~ 2<%
FEY 2z TR > IRELF TR R Y R HRELBI L TH
B3I, ZLTENMERICH I BIMEDEE - 7 - HEEBLTAMO
FBROBEMHEAEHERE LR LETTEEOBRICELE 6,

Hitoshi Kubo

He is an archivist at Keio University Art Center. He is interested in shedding
light on not only events that occurred but also those that could have occurred,
through certain archives or specific referential materials, and montaging
various spatiotemporal perspectives that they encompass, to explore
possibilities to redesign conditions of human experiences as variable circuits
by means of observation, analysis, and construction of montages employed in
films and other artistic works.
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Hitoshi Kubo

This project (Support Program to Promote Archives
of Media Arts 2020 "“Digitalization and Recording of Video
Art Related Materials of Ko Nakajima and VIC” Report)
aims to reconsider the activities of media arts in Japan
from the postwar period to present within the framework
of “intermedia”*1, as well as to build a foundation for a
clearer understanding of the history of media arts in Japan
through the video art-related materials, which are located at
the intersection of art and video history and various artistic
activities of the same period, and represented here by Ko
Nakajima*2 and VIC*3.

Many works of art created after the 1970s
were presented in unreproducible transient forms
(performances/installations, etc.), different from the
classical forms of paintings and sculptures, and they can
be approached only through the remaining documents
or related materials. Moreover, during this period,
there were numerous types of works that connected
old and new technologies and crossed the framework
of various genres. Although photography was the main
form of documentation, this period also holds numerous
moving images recorded on video, whose importance
as a record of time-sensitive transient works is
immeasurable. Such recordings are corresponding with
video art. Furthermore, video art developed during this
period included works with a similar focus of attention
as experimental film, an “intermedia” mechanism
connecting multiple art genres, recordings of works
(events) of transitory form, and other experiments of
constructing new communicating technologies. In other
words, various important matters and issues of media
art were being developed within the framework of video
art. In addition, as the development of the international
research trend of “Mono-ha" also illustrates, it is possible
to respond to the increasing interest in Japanese art
activities since the late 1960s by researching video art in

Japan.
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Among the materials related to video art,
videotapes are valuable records of works (events)
of transitory form, but although they represent
the fundamental issues of media art, due to the
characteristics of such medium, many are poorly
preserved, deteriorated, or not in playable condition.
With no exception, the videotape materials of Ko
Nakajima and VIC are molded, deteriorated, and
missing playback equipment, which makes it difficult
to determine the content of the tapes. It is an urgent
matter to take appropriate measures to preserve the
tapes, digitize them, record and convert them into the
database records. This project aims to digitize, record,
and inventorize the video art related materials of Ko
Nakajima and VIC, who were the key figures in video art
after the 1970s, in order to retrieve the works (events) of
transitory form through video records and to construct a

history of media art from video art.

*1. "Intermedia” is a concept picked up from the writings of
Samuel Taylor Coleridge and presented by Dick Higgins (one of the
founders of Fluxus, an “intermedia” artistic movement) in his book
published in 1966 (Dick Higgins, “Intermedia”, The Something
Else Newsletter, vol. 1, no. 1, (New York: The Something Else Press,
February 1966). While keeping the value of unexplored newness
of the "avant-garde” concept, it was presented as a concept to
analyze the condition of artworks. The condition is not defined by
a single medium such as painting or sculpture, instead, it indicates
the conditions of works that emerged after the era of Marcel
Duchamp (for example, his readymades exist in between media
of sculpture and life), and conditions that flexibly use old and new
technology. It also refers to the condition of the artistic activity
in which there is an increase in collaboration between artists
using different media or engineers and other professionals who
specialize in non-artistic media (as in here, one person can also be
a medium). Through this concept, it becomes possible to not only
explore within the single given media but to analyze the linkage
between given and new media, as well as the new forms that
emerge from such connection. In addition, it becomes possible to
not only analyze the work of art itself but also the various media
that construct the work of art such as people, their actions, and
materials. Moreover, it is possible to analyze the entire artistic
activity related to the work of art identifiable as intermedia, and
the media that connects and supports it. Ultimately, archiving of
“intermedia” artistic activity can also encourage the exploration
of the concept of an archive, in which various types of media are

mixed.
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*2. Born in Kumamoto Prefecture in 1941, Ko Nakajima has been
involved in a variety of activities since the late 1960s, including
animation, photography, video art, sculpture, installation, art
movements (Video Earth), and documentation (documentary
photography of “Mono-ha” and Yutaka Matsuzawa's “Psi Room”).
Despite being shown several times, his series Biological Cycle
(1971-) and My Life (1976-) remain unfinished and are being
reorganized to day, which illustrated Nakajima’s unique attitude
toward production. With the motif “work from his whole life is a
creation”, he considers each work a bead and is currently working
on a project to connect his 30 works to date in one piece. In 2019
he produced and screened the new version of My Life with new
footage and is currently working on a further version. Throughout
his career, he recorded more than 2,000 tapes and although there
is no complete picture of the scale yet, it is preferable to record
and inventorize all videotapes and photography. There are many
videotapes in Nakajima’s collection that need to be digitized:
recordings of Issei Miyake's fashion show while he was a student,
Tezuka Osamu'’s visit to China in 1980, interview with Chris Marker
during his visit to Japan in the 1980s, and his collaborations with
Michael Goldberg. However, none are ready to be viewed in a
digital format, and therefore, require immediate digitization. In
2018, MoMA's archival team attempted to research and grasp
parts of Nakajima’s work, which led to adding his early works to
MoMA's collection in 2019. Ultimately, he is an important figure

whose activities attract international attention.

*3. VIC (Video Information Center) started in 1972 at the ICU
(International Christian University) university theatrical club
acticvities ICU Sho-gekijo (Little Theater). The six founding
members of the club were Yusuke Ito, Yasuhiko Suga, Takashi
Noyama, Makoto Naiki, Soichi Ishii, and Ichiro Tezuka, the
representative of the club. The motive and purpose of founding
VIC are explained in the mimeographed statement created by
Tezuka: there was little or no interaction between the students
of ICU. To solve this problem, it was proposed to use video to
“achieve more comprehensive, accurate, and rapid exchange
of information (including visual and sound information), that is,
ultimately, communication” (VIDEO-INFORMATION CENTE[R]
Founding Mission Statement, 1972). VIC soon extended the scope
of its activities beyond the framework of the university club. These
activities fall into five categories: comprehensive documentation
of various types of events, experiments in communication using
video technology, organization of video-related events, interaction
with Japanese and overseas groups, and the promotion of the
medium of video. VIC worked closely with other video movements
at the time, such as Video Hiroba (Video Plaza) by Fujiko Nakaya
and Katsuhiro Yamaguchi. They also interacted with overseas
groups and participated in the exhibition “Video from Tokyo to
Fukui and Kyoto” (April 19 — June 19, 1979) held at the Museum of
Modern Art, New York (MoMA) in 1979.
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About “Production Sites and Archive”

Hitoshi Kubo

Post-war art, especially after the 1960s, has
changed its form from a certain degree of permanent,
such as paintings and sculptures, to a more transient
form. Therefore, because the works=event does not
exist, when we want to know about the work we must
approach it from the materials left behind. However,
what is included in the meaning of materials? In 1969,
Ko Nakajima photographed Yutaka Matsuzawa's “Psi
Room”. It is the name of the room Matsuzawa used as
his studio, secret exhibition room, and archive. After
his death, a great number of materials remained in the
room. Thus, “Psi Room"” can be considered an important
material. However, can only the semi-artwork kind of
room named by the artist himself (as also in the case with
Kurt Schwitters’ “Merzbau”) be an important material?

Through several exhibitions: Shuzo Takiguchi's
study, Yutaka Matsuzawa's “Psi Room”, and Ko Nakajima's
atelier *1. 2,3 Keio University Art Center Archive has been
reflecting on artists’ studios.

On one side, a studio or atelier is fundamental
to the artists’ production site. And in the process of
production, various materials are produced. They
become the target for an archive. On the other side,
an archive is a place where materials are collected and
constructed through the organizing process similar
to the editing [montage] of a film. Studio and archive
are both places where materials are being produced.
A studio is a place where materials about pieces and
projects are collected. An archive is a place where
materials about an artist, artwork, or event are collected.
Both places connect and disconnect in the sense that
materials collected in the art archive come from the
artists’ production site. | thought that although the
artist's and archivist’s doings are critically different, they
are also similar in some way. Therefore, thinking about

an artist’s production site could lead to thinking about
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the archive’s production site, and the same in reverse.
Initially, we planned to have an interview/
discussion with video artists about “video archives” in
a real space. However, due to the spread of COVID-19,
we decided not to gather in person and changed it to
an online interview/discussion via Zoom, to provide an
opportunity to think about a series of issues. Interviews
and discussions were held between five rooms connected
via Zoom: Ko Nakajima (Gaienmae atelier), Ichiro Tezuka
(Kichijoji VIC), Yosuke Nakagawa (Toride atelier), Yutaka
lida (study), and Hitoshi Kubo (Keio University Art Center
Archive). First, by using Zoom, it is possible to record
the activities of each production site with their central
agents. Second, video documentation is possible. Third,
while during an offline discussion participants need
to gather at the same place, by using Zoom they can
communicate with each other from different production
sites simultaneously. This was an attempt to record
and archive the discussion about recording and video
archive itself.*4 This interview/discussion consists of the

following three blocks.

I. Production Sites and Archive

We connected Ko Nakajima (Gaienmae atelier),
Ichiro Tezuka (Kichijoji VIC), Yosuke Nakagawa
(Toride atelier), Yutaka lida (study), and Hitoshi
Kubo (Keio University Art Center Archive) via Zoom
and recorded the activities at each production

site, along with the central agents.

. “Soft Museum” and Video Archive

In 1974, VIC representative Ichiro Tezuka and
Fujiko Nakaya jointly conceived a “Soft Museum”
project. With the main objective to establish a
"fulfilling relationship between artandsociety,” the
system consisted of three linked places: museum,
city, and Soft Museum Center. They planned to
convert various events to information through
video and achieve interactive communication in
which sender and receiver would take turns. The
significant feature of this project is that they did
not only focus on the works of art but the “total
information about the artist’s life and process

of creation”. Unfortunately, this concept was
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not realized, but we explored its possibilities to

capture and respond to current issues of video.

Ill. Video Archives, CATV, and Current Video
Streaming Services
Since the 1970s,

who were deeply involved with the video, have

both Nakajima and Tezuka,

also individually immersed themselves in cable
television. Nowadays, streaming services such as
YouTube and Vimeo function as databases, and
places that enable communication through video.
How does the video function as a system in a world
where any individual can run a semi-broadcasting
station with pieces of basic equipment? What
is the relationship between cable television’s
attempt to connect the public and private
spheres in a different style from mass media
and the current video network centered around
video streaming services? Which ideas of “Soft
Museum” became possible and which didn't? We
discussed communication systems based on video
documentation and the problems surrounding the
process of archive.

Only the record of “I. Production Sites and
Archive” is included in the report, but the full version
can be viewed on YouTube (https://www.youtube.com/
channel/UC2_kk19BczpC-jg20m_beQg/featured).

After the discussion “Production Sites and
Archive”, a questionnaire was sent to all participants.
Multiple ideas - Ko Nakajima and Ichiro Tezuka’s endless
outpouring ideas and thoughts on video; Yosuke
Nakagawa's reflection on the circulating image of video;
Yutaka lida's thoughts on video and cable television; and
the methods and approaches archive should take - can

be found in the answers.

*1. Introduction to Archives XVI: The Shadow in a Marginalia:
Shuzo Takiguchi’s Room (Keio University Art Center, 2018)
and Introduction to Archives XX: The Shadow in a Marginalia
lI-Shuzo Takiguchi’s Books — One Object ‘with Latent Sounds’
(Keio University Art Center, 2020): in these two exhibitions we
attempted to explore Takiguchi's activities through his study, a

place where he created, edited and studied. From the archives,
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for “The Shadow in a Marginalia” we displayed photographs
and his book “Marginalia” and for “The Shadow in a Marginalia
II” we focused on his handmade brochures. The photographs
illustrate the changes of the study over time.
http://www.art-c.keio.ac.jp/news-events/event-archive/the-
shadow-in-a-marginalia-shuzo-takiguchis-room/
http://www.art-c.keio.ac.jp/news-events/event-archive/the-

shadow-in-a-marginalia-shuzo-takiguchis-room2-2020-1-1/

*2. Pleating Machine 2: Ko Nakajima x Yutaka Matsuzawa ——
Rooms in the Photographs (Keio University Art Center, 2019).
In 1969, Ko Nakajima journeyed to Yutaka Matsuzawa’'s "Psi
Room” to conduct a photoshoot. The “Psi Room” is both an
atelier created by Matsuzawa and a space that can in itself
be thought of as a work of art. A room overflowing with
finished and unfinished works was portrayed by approximately
1500 photographs taken by Nakajima. He also recorded a
production=performance by Matsuzawa. Nakajima remarks
that the “Psi Room” is “Yutaka Matsuzawa's brain”.

http://www.art-c.keio.ac.jp/news-events/event-archive/pm2/

*3. Introduction to Archives XIX & Pleating Machine 3: Ko
Nakajima—MY LIFE (Keio University Art Center, 2019). The
central motif of this exhibition was Ko Nakajima's piece MY
LIFE, which focuses on his family, over approximately 50 years
(started in 1971, first shown in 1977). The video editing room
was temporarily set up in the exhibition room and Nakajima
himself performed edits and screened the latest version of MY
LIFE (2019). During the exhibition, videotapes were digitized
every day, every other week Nakajima performed edits, and the
archivists at Keio University Art Center organized and updated
the “Ko Nakajima's Chronology”. And Nakajima, who has been
editing a vast amount of records (videotapes and photographs)
to create MY LIFE was envisioned as a kind of archivist.

http://www.art-c.keio.ac.jp/news-events/event-archive/

konakajima-mylife-2019-1/

*4. Starting in 1977, for about two years VIC experimented with
the world’s smallest cable television CABLE PARAVISION TEN,
located in Sawano-so apartment in Mitaka City. One of the ten
apartment rooms served as a studio for VIC and was used as a
base for broadcasting. VIC was very self-referential and created
programs about the process of production and discussion

about cable television. During the programs, the studio and the

staff appeared regularly on the screen.
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Hitoshi Kubo (HK): | would like

to start

right away. Today, we
will have a discussion as part of a
project funded by the Agency for
Cultural Affairs, "Support Program
to Promote Archives of Media Arts
2020: Digitalization and Recording
of Video Art Related Materials of Ko
Nakajima and VIC"”

The title of today’'s discussion is "Production Sites
and Archive".

the speakers. My name is Hitoshi Kubo, and | am an

First, | would like to briefly introduce

archivist at Keio University Art Center (KUAC), mainly
organizing the VIC (Video Information Center) and the
Ko Nakajima’s materials. | will be the moderator today.
Ko Nakajima has started his career in film animation first,
and later continued to document with photography,
and is now active as a video artist and writer. He has
also organized a collective called Video Earth in 1970
and is known for his continuous multifaceted activity. His
representative work MY LIFE (first released in 1976, the
work in unfinished and consists of multiple versions), is a
piece that condenses 50 years of documentary footage
of his life into tens of minutes. Ichiro Tezuka, who
founded VIC in 1972, is the representative of VIC (Video
Information Center, Inc.) and the driving force behind
the reconstruction of Hamonika-yokocho (Harmonica
Alley in Kichijoji, Tokyo). He has also been experimenting
with cable television under the name "Para Vision Ten".
Yosuke Nakagawa is an artist who has worked on pieces
such as video exhibitions with self-generated electricity
STAND! ALONE!! (2014) and Koko wa tojiteiru/This Place
is Closed (2015), a work that documents the renovation
of the museum. He is also engaged in recording,
preserving and researching art works as well as creating
exhibition catalogues, and has a deep knowledge and
understanding of media. Lastly, Yutaka lida is joining
us today as an observer. He is an associate professor at
College of Social Sciences, Ritsumeikan University, who

specializes in media theory, history of media technology
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and cultural sociology. lida is engaged in both historical
analysis and practical activities to envision the future of
media based on its technological origins. In recent years,
he has been particularly interested in early CATV (cable
television).

Once again, the title of today’s discussion is “Production
Sites and Archive”. Therefore, by connecting to the
spaces that are the center of production for each creator
— Ko Nakajima, Ichiro Tezuka, Yosuke Nakagawa, Yutaka
lida and Hitoshi Kubo in KUAC - | would like us to
introduce and discuss each production site (atelier) and
think about archive at the same time.

First of all, there is a practical reason why the theme of
production sites has came up - online discussion is more
realistic under the current circumstances. However, what
lies behind this, is the attempt to record (document)
both production sites and the subject of production by
connecting and live broadcasting from places where
they are engaged in daily or non-daily activities and
production itself. At the same time, | thought that this
way we also could think about the act and place of
creation. Production sites such as study, atelier or studio
are the places where some kind of “work” is produced,
but simultaneously they are the places where “materials”
used to focus on work are produced as well. The same
could be said about archives, since an archive is a place
where materials are constructed and accumulated. The
focal point is on the creator of materials, movement,
specific event and the work itself. In short, as a place
where materials are constructed, a production site and
archive can be considered analogous. Another aspect
is that although post-war art, especially fine art such
as paintings and sculptures continue to exist in semi-
permanent form, after the 1960s in particular, many
transient and formless art works — for example, outdoor
projects or Mono-ha movement — began to appear.
Since such work does not exist in physical form anymore,
when we try to approach it, we have no choice but to
approach it through the remaining materials. And
when there is no choice but to approach through the
materials, those mainly consist of paper documents
such as proposals, notes or letters. This being said, Kurt
Schwitters' Merzbau (c. 1920-1948) is a typical example
of the work that is both a production site and a work

of art; however, only photographs remain, not the



MAZEZRBICHECERL BV ET, LAL. B
FXRT MU I EOFHERSIE GIEE DBEEIN (2
ZFHNARFET AR EFEVOCEEREREE
ATVWET IBICHDEF—7 & LTIERD LS
RLONHY X Lf:OV|va\1975£ﬁ & EDEET
TONI-EAEHEIADEREZRZHRL TVWBATT
M EZZORFRGEE RS i’(‘\£<ﬁ5'ﬁ5nn =}
ATHATT LW DOH KIBOEMERIIEE L
ty bTHAZOTEEINBNEINEERSDOTT
N EBBEZENL TR ZLICL>T. EETIFREHL
ENBVLEDOHIERICENV LN >TELA LT,
ZIT.ZOHBETHSHZ00MEBL TEIAICT
N SEERSEBNL TV EICk-T
DT 4 ANy avBRfz EEETEIERY ZIFLT
LESHEREZF - -HIEE LHIFRBOER OO L

ICTEBZDOTIAEWLWAEEZTWET, ZNTIL,
NW=E 75

FTHIBEIADT MU IHh DI
ERVWET LALSBEVWLET,

FRIUEE (LU HIB) t 1 W, (RO 7 b Y T
rREND,)

ARSHLEINTWS LS T A
MHTHRIEIADT Y TZR
B TWTZWED A X =k,
BERLRAALKEDIANT &
<P TERNAZ>TWEL
7=

FIS:EIE, 07 Y TIF2FRICELIBREINTAHL
Bobe IATT . BOTEELREMAELBVET,

AR FIBIATEBBIIETREELEVWEEZETH?

FIB:ZNERLC LD ICIETERWEASS IFER B>
LERTEEFLLEBROAELWIDNRZAILIC
BBEERBVWET, 23U EDFBRTT. BH0
R LIREEDOER X TER>TWBHATT A %
NE2ERICITEBEVOHET Z L ICA D BREITE . Z
DFFEPCHEERET L TWSDEEAWVE RS,

T HBZETEEERELVWEVWSIDEH Y £

EECH

AR DL ZOT7 M) ZZ KW Z
DEERNDOBZAICERTES &
Lz . LT=WTTH?

RIS Zzhid. —&F LW TT 1,

ARABIFE,

FIB:EDLBETHWLWSI YA DH Y %
I, ZZICT7IRIIE-1=2WT7F

room itself. In other words, an artist's studio can also
be an important material itself. At KUAC we had held
following exhibitions: The Shadows in a Marginalia
(2018/2020) series, which focused on Shuzo Takiguchi's
study and Ko Nakajima x Yutaka Matsuzawa — Rooms
in the Photographs (2019), an exhibition based on Ko
Nakajima's photography of Yutaka Matsuzawa’'s "% no
MA (Psi Room)”. If we ask to what extent something is
a material, given that the concept can continuously
expand, we won't be able to easily define its ideal form.
However, | believe that a production site, such as a study
or atelier, is an important material that is connected to
the artist's active (and passive) production process.
There is another motif as well. VIC has documented
Kishio Suga’s exhibition at Tokiwa Gallery in 1975, and
until | saw this documentary footage, | saw the work in
a completely different way. And this is because most
art works are catalogued and introduced with a set
of photographs but when looking at them through
‘ the video, countless details and
temporal sequences uncaptured by
photography come to light. Hence,
by having our speakers introduce
their  production sites
ZOOM, which is a form of video,

this discussion itself would become

through

a material containing the information about the creator
and production site, which otherwise could be lost in
still images. Said enough, let's begin with Ko Nakajima’s

atelier.

Ko Nakajima (KN): Yes. (Atelier is shown on screen)

HK: As you can see now on screen and when | first saw
the atelier myself - the walls, ceiling and even floor
is overflowing with things.

KN: Actually, this atelier will be gone in two years when
the building is demolished. So, | think it is a very
valuable space.

HK: Are there things you believe
should be kept, or you would
like to keep?

KN: | don't think a new place would
be the same as this one. When |
move, | think there will be a new

way or style of exhibiting things.
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This place has crystallized for
over half a century and it has
everything - from my own works
to paper documents and notes —
and | will have to move it all out
in two years. It's a coincidence,
but the ongoing deconstruction
and reconstruction could be
interesting...But of course it is

sad to leave this place too.

HK: If you could recreate the atelier exactly as it is in

another place, would you?
KN: This is what | would like to do the most.
HK: | see.

KN:

HK:

KN:

HK:

KN:

HK:
KN:

| have something like my
personal Butsudan (Buddhist
altar) here. | enshrined statues
of owls, flamingos, snakes or
other things | have bought from
all around the world. This place
is a root of imagination, or rather
a place that gives you new ideas
every time you visit.

Snakes appear in your animations,
and flamingo reminds me of the
crane from the Biological Cycle
(first created in 1971, the work
has multiple versions). It seems
that the room is full of images
from your own work.

| also used to have about ten old
clocks, but my wife threw them
away because she thought they
were bad luck.

By the way, how long have you
been using this atelier?

Since 1971. Let's move on to the
entrance.

Oh, what is that picture above?
This is Bill Viola, | took it when he
came here. Woody Vasulka also
came to visit. There were a lot of
American video artists coming,
and they were looking for a

place to stay near me. Gary Hill
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was one of them, and he lived in
the neighborhood. Woody was
living in my other atelier.

So, your atelier also functioned as a network hub?

: Yes, it did. | also often went to the United States and

stayed at Bill Viola's house three or four times.

And what is next to it?

This my younger brother who passed away at

the age of 17. He had a brain tumor and passed

away about one year after this picture was taken.

Below is a work by Tadashi Tonoshiki, my favorite

contemporary artist whom I've met in Paris, in which

he placed old televisions around the field. We got
along very well and were both influenced by each

other, but unfortunately, he also passed away at a

young age. Next to it is a very memorable photo

from the first time I've met Nam June Paik, and the
installation he created. After that he invited me to

New York, but | couldn’t go. We met

later in Paris and he remembered

and invited me once again. Although
| couldn’t go again [laughter], | am
thankful for everything.

HK: It seems like Pike had a very
strong network connection with
video artists. You have met him
too, Mr. Tezuka?

Ichiro Tezuka (IT): Yes, | did. When

he was in Japan making his silkscreen

piece, the silkscreen master Tokuzo

Okabe told me “If you are making

videos, go stick with Pike for a week

and film him”, and so | did spend

a week endlessly filming him. Essentially, Pike was an

musician who respected John Cage very much.

HK:

Thank you. There was something that looked like a
camera just now. (A camera with parts sticking out
and hanged on the wall can be seen on the screen)
KN: This is a disassembled version of
the camera | was using before.
| don't often get to see what is
inside so | thought it could be
interesting. Also, this is an art
object that spins and forms a

circle when open and it contains
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video camera parts inside of it.
You often use video scraps to create your works, don't
you?
Video changed my consciousness. | learned about
video around 1967, and | lived with it for about 50
years until it was over. | saw it being born and then
disappear, so in my final image of me, | would like
to create a piece that captures both vanishing video
media and me.
Like some kind of a burial...
Yes, that's right. | am dressed like this today (Nakajima
is wearing Japanese burial clothes consisting of “shini-
shozoku” kimono and “tengan” headband) because |
am old now and always wish to speak to the dead.
This is a rehearsal for when someone will say “let’s
call Nakajima's spirit”; if I'll film myself looking like this,
then they will see me as dead, not my living image. It
is some kind of simulation of life and death. This is an
afterlife TV station.

| see [laughter]. You mentioned before that the theme

of your work was “creating ancestors”, and now you

are more directly creating the dead.

Yes, no matter what kind of work it is, the author is
almost never in it. Thus, | want to include the creator,
as my final struggle. I've been filming my daughter
for 43 years and my son for 48 years, and I've made it
possible to see their whole life in less than 20 minutes;
but when somebody asks, “who filmed it?”, | want to
create a work that can respond to this question.
Based on what you've said so far and the impression |
gotwhen I first visited the atelier, | feel that your atelier
is a gathering site for memories. There are memories
of your own experiences and media that recorded
people you've met in life. And it is not only so-called
recording media such as photographs or video, but
also letters, objects and other things that all together
encompass memory. Now you are creating your own
image as “dead”, but in a sense, you are already
surrounded by the dead. And for this reason, it is the
afterlife TV station or the ghost editorial office.
Everyone and everything that remains after being
recorded is a ghost in a way. From my perspective, the
distinct characteristic of a video artist is the absence
of the authorship. It is the same with television — even

if you go to the station’s archive, you wouldn't know
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who filmed the footage. It is pitiful. The same goes

for Paik - Nam June Paik exists because the video has

HK:

spread all over the world. Video artists
are merged with the equipment of
video. This is why | am creating a piece
under the theme of life and death and
the fate of the video. I've shot several
films in my burial clothes already, and
| am thinking of combining them with
the 22 unreleased short films I've
made before. By connecting the message of each
film to the evidence of my living | hope to illustrate
that “this is the kind of life Nakajima lived and this
is the work he left behind”. And my family would be
at the center of this. For example, Yukio Mishima has
committed suicide and that was his view of life and
death. | hope to express how | lived in the video. |
don't want to commit suicide by gas like Yasunari
Kawabata did. | think it is an interesting thing about
the artists — how each perceives death.

I see. It would be interesting if you could incorporate
the moment of your own death in your video work MY
LIFE. Thank you very much. Next, Ichiro Tezuka will
introduce VIC.

IT: | started a video specialty store
in 1979 because | wanted to do
something with video that could
be done without words. Words
alone are not enough when trying
to explain theater or dance, so that
is why | started filming Tatsumi
Hijikata and Jokyo Gekijo (Situation
Theatre). | thought it would be
good to film something that wasn't
words. But at that time, a one-
hour long videotape cost about
10,000 yen, so in order to make
money | signed contracts with
Sony, National (now Panasonic),
Victor and started a video store,
and then used all the money for
recordings. After that, as | may
tell you later, video became so

popular that people didn't need us
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to record things, since they could
do it themselves. So, we stopped
filming after the late 1990s. Having
said that, the place | am going to
introduce today is in Kichijoji, and
the rent here is very expensive. The
most expensive place I'm renting
out costs about 200,000 yen per
3.3 square meters monthly. But
with that you can't do anything
new or interesting. Therefore,
here is the place resembling a flea
market, where anyone, even while
working in a company, can cheaply
rent a space and do something
interesting. The place is called
“Small Experiment” — it is about
300 square meters in total and the
cheapest space is 15,000 yen per

month. Ok, | will show you around.

HK: Yes, thank you.
IT: This object is made from disposed

Styrofoam, materials for which
were compressed and provided
by Kaneka corporation. | asked
Kengo Kuma, who designed
New National Stadium, and his
seminar students to make it for
me. Let’s go to the entrance; this
vinyl sheet is to keep out the cold.
Here is the second floor..There
is a small park in front of the
building. Very nice quiet place...
Electrical construction company
rents this space..This space is
used by Mr. Kunishima to hold
workshops. He is working hard to
place a 3D printer here...Our stuff
is doing something...It is hard to
move around because this place
is like a maze [laughter]... Here
is our stuff selling something...
And here is our office. We also
import wine, so we have storage

room right here..We buy and sell
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that otherwise is thrown away
from NAKADAI Co. Ltd (Nakadai
recycling company)...This is an art
object made by Kensei Yabuno,
but it was made indoors and
was too big to transfer, so | had
to cut it into three pieces...Here
is café, it is available for rent...
And I’ m planning to organize
a workshop where people can
make general goods from the
waste we brought from Nakadai...
We are also planning to hold an
event called “From Detroit to
Musashino” on January 17, 2021. It will be an
opportunity to think about Musashino city through
the image of the destroyed city of Detroit. Mr.
Shirai, who wrote a report on Detroit, and editors
Mr. Sugatsuke and Mr. Atsushi Miura will be the
guest speakers...Here is the kitchen; you can see
the outcomes of my collecting habit. You can
make bread here, and we also have a pig roasting
machine. The kitchen is also available for rent, as is
café space. We did organize several workshops on
how to roast a pig here...This space is an apparel
shop...There is a chandelier on the ceiling..We got
these ski boards from Nakadai too. We also asked
Kengo Kuma to design tables and chairs for the
yakitori restaurant in Shimokitazawa...This is our
bike shop...And here we have the editorial office for
the local magazine Kichijoji-jikan (Kichijoji Time)...
This is a red sign. | bought two containers of it at the
flea market in Berlin. Then | also asked Kengo Kuma
to design a restaurant with it in Shimokitazawa...
Here is someone busy working in bridal business...
As you can see all good signs were used, so only red
ones are left[laughter]...A library..This is a picture
of electronics (video) store drawn by Teruhiko
Yumura...This apparel store sells remade clothing,
and they seem to be doing really well. This is it.

It is a maze indeed [laughter]. You mentioned that
you purchase waste, and | can see that you do
that in a great amount. Can this be categorized as

recycling?

IT: You know a company called FREITAG that makes
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bags out of old truck tarps? In

Nakadai they used to make tables

out of used solar panels. However,

it was difficult to find buyers for

such large-scale products. So, |

thought about making smaller items

and general goods to keep recycling
going. This will be the next year's workshop |
mentioned earlier. After the electronics store (video
store) | mainly deal with general goods. For example,
items sold in department stores are being thrown
away due to the model change every year. Nike
shoes used to be cut with a utility knife and thrown
away too. | thought it was a waste, so | bought the
discarded items and started selling them again.
I've been doing this for 15 years now. And as | also
mentioned earlier, | rent out cheap spaces and try to
interact with different people.

HK: It's very interesting! It is hard to define what kind
of store it is [laughter]. Is it correct to understand
that it is a place where events are happening
simultaneously?

IT: | came to the point where it has nothing to do with the
video anymore. | was thinking about filming things
that were not words...and this relates to the next topic
of a soft museum; for example, the Encyclopédie from
around the 18th century...

HK: As of Diderot and d'Alembert's.

IT: Yes, they advocated that “the whole world is in here”.
And in that era, the importance of specialization was
rapidly rising, and the population was exploding.
With the arrival of what Ortega calls a “mass society”,
despite the fact that it became impossible to see
everything, they attempted to describe the world
only with words. Simply put, | wanted to make an
Encyclopédie without words with a video camera.
However, | recently understood that the idea of seeing
everything is very modern and realized my mistake.

HK: That's very insightful. | would like to expand on
this idea in the next section but let me ask one last
question. What does this place mean to you? Is it a
place you would like to leave for future generations,
or is it a place that can disappear, and you wouldn't
mind?

IT: While I'm doing such things, I'm sure it will all
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disappear. | can't live like an artist,
someone as Ko Nakajima, because
| try to escape creating as much as
possible [laughter]. I'll just motivate
myself to press the recording button
and do something that makes
everyone excited. Before COVID-19
there were many restaurants around this area, but
things were tough, so | was thinking about relocating
to another place. Also, because originally, | planned
to do “Small Experiment” in a much bigger space.
But due to the economic aspect too, despite its
small-scale, | decided to continue trying here. It is
quite interesting.
HK: Thank you very much.

IT: ...Searching for something that can only be done
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with video - it seems to be the fate

of modern art, which itself seeks

the purity of various genres — but

when | was making videos, | was also

asked to write articles. At that time,

| decided to stop writing. | did write

one article, but from 1972 to 1998 |

stopped writing entirely. Now that |
think about it, | should have used video, magazines,
television and other ways to express myself. Why did
| so stubbornly persist on using only video? It must
have been the syndrome of that era.

HK: [laughter] | feel that continuous motifs and methods
of thinking about community and networks, such
as regeneration of “Harmonica Alley” or “Small
Experiment”, are still there. Although of course it
may be different from your perspective. | would like
to talk about this again in the future. Thank you very
much. Now, let's continue to Yosuke Nakagawa’

atelier.

Yosuke Nakagawa (YK): Let me start by introducing

myself. | work in the field of video
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digitization and archiving. In relation
to the soft museum topic, | digitized
the Hi8 tape of Fujiko Nakaya's
Greenland Collecting Glacial Stones
(1994). Normally, | would show

you the equipment | use for such



NP RSN TLS,) AV Ea—2h bR ELE
N—BREVWHFICRATLWT ETA—FNMI W
BFEICRZATWS, TYRAREBEL IS
BEHRATWZEROTIN . ZNEearEa—
A BRELELHDHDICERZ DT AEWLDLE
WHBERBA L BRREIXZ S Wo 77 7B —F TfEfm
ZE>TVWE T, ZOFERIE. AYOIREE R LY A
ADT U VIVICHAT B2ERICHE > TWT AREKT
HNUL RLCEICANTZY EROXEEEHHEERL
TmWEEZTWE VY —XICHY £T,. 8. BHD
EREX Y 7Y —TFK-7Y). avyRF4>¥3>iC
HIICHo T Ry Ty TTBZe%RDOS
NET, ZDOERTISRILDBENLEANTDEATT,

AR BILAETTIA P EHTHEEI A A—VHBRNT
KB HDOEDLERLEIBRIENTETWS L
WS ZETE D,

work, but it is in a different room, or sometimes | use
the equipment at the company's workhouse. So, in my
atelier here | mainly have things used to make artwork
or the pieces returned from exhibitions. There are books
| want to keep in my study, and | have some here that
| read while working on pieces. | do not only work on
digitizing, but also create artwork, so | would like to
show you a few clips of it. This is a slideshow of images of
Barnett Newman's painting Onement VI (1953), which |
automatically collected from the internet, and then used
Al to re-adjust the angles and make them similar in size.
| feel that color is very important for abstract painting.
When I'm working on digitizing, | am forced to be sensitive
to colors, but although digital data seems to produce
perfect copies, similar to what you see here (slideshow of

the “same” painting with different shades of color visible
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to naked eye is shown on the screen),
countless shades of color are being
created. | would like to create a piece
that can emphasize its potential and
living nature. This particular work has

not been exhibited in large places

due to the copyright issues.
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HK: This is very interesting. In fact, it
is also quite different from what
we see through our monitors.

YK: Yes, | think so too. Next is the
piece which is part of a series
called sort (from 2015) ; (while

showing his own work that is

sort: bmp-Amolfini_Portlait,2019) 1 took the thumbnail images
of the painting The Arnolfini Portrait (1434) by Jan van
Eyck from Art Wiki website and, as you can see on the
left, then rearranged all the pixels in Excel. (Painting of
Jan van Eyck and somewhat similar to it array of colors
are shown on the screen.) From the computer's point of
view, the top left looks like the biggest number, and the
bottom left looks like the smallest number. Digitizing is
the process of replacing colors with pixels but based
on the idea that a computer sees this as a completely
different thing, lately I've been creating pieces with this
approach. This work is designed to be printed out on
acrylic in the same size as the original painting and |
would also like to frame it, and even to reproduce the

notes on the back for this series. In addition to this, when
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YK:

HK:

YK:

HK:
YK:

I sell my work at galleries or submit
them to competitions, | am required
to upload them to the internet. When
doing so, | put a digital watermark on
them.
HK: Is this similar to the watermarks
on bills, where a different image
appears when you shine a light on it?
Yes, it is. This is the original video. For example,
when | find my video works on the Internet, | then
modify it with my software and, like this (comparing
to the previous work, new version has words "2020
STAY HOME" floating in the background); | process
video so it would show that the work was made
during 2020’s stay home period and then send the
data.
Is this something that is always there, rather than
something that comes to light under special
conditions?
The information is already contained in the original video.
It comes to life if downloaded and then decoded by me.
| see.
For example, a different length version of my work
was uploaded without my intention. | was wondering
when and which version was leaked, therefore, by
taking such measures | am less likely to worry about
this in the future. However, rather than for self-
defense, | created such tracing measures because
| find it interesting when someone distributes my
work. This is my characteristic and position as an
artist. It is passive, but it is a work of art, and it is
an act of production. The most recent piece |'ve
made is a little different. It was displayed at the
on-campus exhibition at Tokyo University of Arts.
It consists of main and supporting CRT (cathode-
ray tube) televisions. A CTRs resolution is 720 x 480
dots, and itis only a combination of 256 quantization
levels for each of the three primary colors. It may be
an enormous number, but in fact,
only a finite number is being played
back. With the help of programmer
Yu Shimura, | created a script that
adds dots one by one, starting from
zero. Main CRT television executes
the while

script, supporting
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HK:

YK:

HK:
YK:

HK:
YK:

HK:
YK:

HK:

YK:

HK:

televisions shows relevant images. For example, for
this image (a picture of a forest) — if the script is to be
executed for 3.27x10724,500,000 years, 151 days, 6
hours and 53 minutes, then a pattern similar to the
image would appear on the screen. Even without
knowing the image, it would appear on the screen.
The script contains everything that can be displayed
on a CRT television, hence, any cut from Akira
Kurosawa's movie, a cut from movie releasing next
year, or a portrait of yourself ten years from now -
the exact same image would appear on the screen.
| gave this piece a subtitle — A device archiving past
and future (2020).

That's very interesting. This reminds me of the 90’s
when the ideas of “The Library of Babel” were
circulating around. If everything can be represented
in the set of 0 and 1, then everything existing can be
written automatically.

Borges, right? This piece would be a CRT television
version of that.

Do you make all of your works in this atelier?

Yes, there are pieces that | make here...For example,
the CRT piece that | just showed you. But there is
more of the equipment | have used for exhibitions or
filming. There is a big refrigerator right here — | am
thinking of making a taxidermy using it.

What kind of taxidermy?

For now, | am thinking of making banana peels
suitable to be stored in a museum.

[laughter] That's very challenging!

| am planning to use a technique called plastination
(freeze-substitution method) - similar to the
technique used to preserve Lenin and Mao Zedong
— which is used at exhibitions such as Body Worlds.
| find the reality of such places fascinating, because
it is a combination of a mausoleum and museum,
hence, | would like to express it directly. This is why |
put a refrigerator in my studio [laughter].

You are trying to include the object itself rather than
a representation of it.

Yes. As you can see, more and more items occupy
my atelier lately, so | think it's in the process of
becoming similar to Ko Nakajima'’s atelier.

When | think about the piece you showed at the

beginning, since it seems to be created on a
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HK:

YK:

HK:

YK:

computer, it is hard to imagine that
the creator’s atelier is overflowing
with items. Paradoxically, for those
who only view only minimalistic work,
the state of your atelier may seem
surprising. What do you think about
the relation between your works and
overflowing items?

YK: For example, | have cameras,
and

equipment | use for archiving,

lenses, scanners other
but the air gets dusty, so | keep
them in a separate clean room.
When they become outdated, |
bring them here. There are also
materials | used for my works
and some digital equipment
too. The turn to digital was also
influenced by my lifestyle — |
have a 4-year-old kid. It's hard
for me to pack things up and
move around, so there are times when | focus on
digital work. Not long ago | used to travel a lot
and sometimes was away for three months out
of the year, always filming. If someone were to
do a research on me, | would like to create my
work connected to the place | was at the time.
In that sense, does it mean that the atelier doesn’t
remain at the same place, but can be expanded?
For example, it can be on the train?

Yes, it can be. However, | have a habit of collecting
DMs and other things, so eventually all things |
gathered on the road end up here.

| see. In the end, they are filtered and accumulated
in this room. It's like they go through a colander.
Layers are being created. There are also items that
were given to me when | worked with other artists.
In 2001, | helped Australian artist named Martine
Corompt with shipping and she had these beautiful
orange crates. However, Australia is very strict
about environment protection and it was impossible
to import wood items unless they were fumigated.
So, | decided to take the crates and keep them
at the atelier. | also author DVDs as a part of my

job and in the past discs needed to be recorded
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on DLT (Digital Linear Tape) before | took them to
the pressing factory. | have these DLT drives here
too. | used to do this about 10 years ago but when
delivered on tape, it was 1,000 or 2,000 copies. All
outdated equipments, including DLT drivers are
here.

HK: What kind of place is atelier for you?

YK: Atelier.When | was asked to introduce
my atelier for this discussion, | wasn't
sure if this place was my atelier, or just a

cabin or a study. I'm the kind of
person who doesn’t want to separate
the place of living and atelier, thus,
by opening just one door, the atelier
connects to the living space. For this
reason, atelier is no different from a
living space for me.

HK: | see. So, the things that at first glance are not related

to the production are also accumulated here?

YK: Yes. When my kid outgrows chairs, my wife just
This probably

wouldn't happen if my atelier was only five-minute’s

throws them in here [laughter].

drive away.

HK: In that sense, the place is quite noisy, isn't it?

YK: Yes, it is. But of course, | like it this way. On the
contrary, sometimes | find that things have been
thrown away without my knowledge. This is a serious
blow to me [laughter], so even if | don't have to go
as far as lock the door, | need to make space for
important items. Mr. Nakajima has also mentioned
earlier that his wife sold his items...

HK: Maybe you need an altar similar to his. After all,
all three of you have something in common. As for
collecting, | think that there are many unintended
accumulation patterns existing. Thank you very
much for your time.

KN: Nakagawa'’s atelier is surprisingly not so tidy at all.
He looks cool though.

HK: Yes, very warm, and seems to be connected to Mr.
Nakagawa’s mind. So, Mr. lida, | know this is rather
a chaotic situation, but would you share a few words
with us about your impression of the ateliers?

Yutaka lida: Yes, let me start by briefly introducing

myself. As introduced earlier, | specialize in the history

of media and mainly focus on the prewar and immediate
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postwar periods. Especially television. | focus on the
disappearing broadcasts of the era without video. |
am not in a position to speak about video archives,
but recently in media studies also, there has been a
discourse about anthropological research of a workspace
— it's called “business ethnography” — and from this
perspective, it is important to preserve the broadcasting
sites. From my standpoint as a researcher of such
themes, | found today’s introduction of the ateliers very
insightful. This may sound a bit formal, but while Bruno
Latour's actor-network theory is being reevaluated,
in the anthropology of workspaces the mainstream
perspective is changing from perceiving people as
a subject who use or change objects and spaces, to
perceiving relation and connection between people,
things and spaces. Of course, there are times when
people use things autonomously, but on the other hand,
they also pay attention to the fact that people’s behavior
and perspectives are defined by arrangement of the
objects . In this regard, | was struck by what Mr. Nakajima
has also said in our previous interview — “video artists are
one with their equipment” — and | think this aligns with
actor-network theory. | also find Mr. Nakagawa'’s idea of
the atelier connecting to living space — where creation is
framed by the lifestyle, business trips and children —very
interesting. | am in a similar situation where my research
style or the placement of items in my study is changing
according to the life stages of my children. It was very
interesting to see, since this aspect has been overlooked
in the past.

HK: Thank you for summarizing main points of discussion.
In short, Latour'’s idea is that materials are not mere
objects for an artist, but both autonomous actors
and agency (medium). | think this also connects to
the Takiguchi's study | introduced earlier. Takiguchi
himself thought of the room not as the place where
he acts like a lord of the castle, but rather as a place
where he is surrounded by objects that actively
destroy and reconstruct him at the same time.
What Mr. lida said about the non-master-servant
relationship between objects, people and machines
is connected to Mr. Tezuka’s words about “pressing
the (start) button” — how he saw the possibility in
the world seen through the camera...Again, thank

you very much for your valuable comment.
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"Production sites and archive” questionnaire

This questionnaire was sent to each participant
individually after the “Production Sites and Archive”

interview/discussion.

Q1: What is a production site (study, studio, etc.) to you?

Q2: What should be archived from the production site?

Q3: What is a video recording?

Q4: What is the ideal form of a video archive?

Q5: What activities do you think are important in the
history of video art?

Q6: What are the key issues in the video (from camera
or recording media devices to data transmitting
systems such as the internet) today?
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Ko Nakajima

Q1:

Q2:

Q3:

Q4.

Q5:

Qé:

A place to survive, a holy box to which | gave the
time of my life, an extension of the brain, necessary
trash, a stop for needed information, a place for
the present and for the ancestors, philosophically
folded-like-pleat brain extension warehouse, a

permanent folding image archive warehouse.

One's own video works. Video works of a family from
the past 60 years. Articles, reports, manuscripts,
exhibition materials, books, essays, posters, prints,
pottery, and objects collected over the past 60
years. Family portraits, art photography.

A particle remains of living proof, a hidden assets
warehouse that stores living time, a treasure house
of the historical cycle of personal history, a folded-
like-pleat storage called archive which hides tears, a
soul box of the vision of life and death with memories
and records of death, a hospital for editing the

movies of past and present life.

Foldable archive preservation, DNA double-helix

storage and programming system.

The history of each country's activities from
experimental film expression movements (field days)
to international video art expression movements,
a variational fusion of regional cable television
broadcasting to video art, the reality and screenings
of each country’s video art archives, the activities

and future of each country's video festivals.

Smartphone video education, smartphone still
image education > What is a video, and what is
a still image? Teaching to create animation with
smartphone’s videos and still images, creating a
textbook on smartphone filmmaking, Al editing
videos and still images taken with smartphone > Al
film festival, An application for Al flmmaking and
international Al film competition, Al creating a film
from movies and still images taken on smartphone
> edit it with the audience while watching in movie

theater > distribute the complete film for viewing.
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Ichiro Tezuka

Q1: The field is always everything. Whether it is about

selling goods or a restaurant — everything is there.

Q2: Archive and field are opposite terms.

Q3: What you see when you press the switch.

Q4: "Something that can always be seen” is a good idea.

Q5: “Video Hiroba” and Tenjou Sajiki's America-video-

dayori (American video news).

Qé: Copyright freedom.
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REZ. BVWIEHREE L EZA LD TRBRVLD, REER
MICBROTHOWZHDN EXY BESIN ERHRS
N3, ERINTHRERT TREBURMER

AREMER > T2 ZICEY A TAESOHRICREN
feld 5,

DR/ETC, I NE AZH->TETET EDOMHE
KRPFEMTE LTV T RH v ¥ 3 YNTERE
BIAMMIONTWET OV R— 2y bT—0-&F
JU—TERXTHDEARICHERE VD ANEZTRICR
BIaEMAHELE L THZNIIEROBERE L
TERTRTH %, FHERBICEI NI Db ED
WEECRERMEDORY ML ZOECZZHEETH Y.
Z oM & BT RET 2 FERSHNITEA L
AERBVWAEITB VWO AW, I, —B D/
VAV HLZDERDIEREZEZETHEHE S D
ICIE & THHEBEDNH B,

ANERBEICK > TENT 2, IREMM 2 FDIRIER
DFEICE > TIRERZT Y IRY (BEREZE O, =4
T B1TR. mEZ LBEVLAILI "to’Ctif{'/D\L’C
THY B HDFHER, £7-. LETIEEMIC

MR Em Tl ﬁ%>£ﬁttf&7%@#aﬁot
M BETIERE =82 L ToOrEds BE 2R
MEAZDEDBHDICFICHEEKZEIND, BD
THEWE EFHARHRERBTEZDHLDOTHIHD L
7R,

WO DARAMEICHDI NG, XA L~ o #be% F)
AH¥ 3 Google vy 7ld. Bl — #2123 54—
EXTHZEVWIBHHNERREZRITIERET — A
ATDO—D2DBEELEERX D, - . 2L iFLeL
BOFIHEMEE L Z T ICFTB S NZBRIER E L
5 DHIBH TRTFHTIVRELBEDOT —HATD
—BlTH B ERS, EMETIIREOR—EISERE
WWERZEEL ATTRGIKEBE ABZHRFL.
BEAROFOHRICA LT —<ICEbhE THEME
@EAHT 5, BRE VS ARHEICE > TZ OB
ERDRITHEHFIN TV ZERAEICE > TE
mOFICHY BEENBERLIFZHAEONL TN L
. INDPDODETHT—HAT%2EXS ETEER
EERTHD,Google vy 7D & S A BRI THEMAY
—hA T e NF-AENATRERIRIE % R - 725
AT —hATHAFETLTERICIEEELEBEWL.ZD
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Yosuke Nakagawa

Q1:

Q2:

Qa3:

Q4.

| would call it an editing room or an editing machine.
All kinds of things, not just video materials, are
and The

connection is not the end, but it is there with the

gathered, reproduced, connected.
possibility of becoming a material again, and it

keeps appearing in itself.

Of course, everything. However, what constitutes
“everything” changes with time and technology.
If thinking about actor-network theory that Yutaka
lida mentioned in the discussion, even if we could
create a technology that completely preserves the
artist as a person, it would still be insufficient as
information about the work. The vector of dialogue
and relationships with the things placed in the
production site and its change is important, but
right now | cant think of a good way to preserve its
time axis and relativity. On the other hand, | am very
interested in how much information about an artist

can be derived from a single computer.

It changes depending on the person and the
environment. For filmmakers who have editing
equipment, it is the act of cutting the world,
establishing relationships, and using it as material.
For those who do not edit, it is preventive medicine
for peaceful forgetting. Also, in the past, video
works in art were often established that “memory
> record”, but recently there are more works that
show the possibility of “memory = record”, and | am
particularly interested in such works. So, perhaps,

video recording is memory itself.

It could split in different directions. Google Maps,
with its time machine function, could be called an
ideal example of a visual archive, except for the
fatal flaw that it is a service provided by a single
private company. Another example of an ideal
archive is a museum and its collection of video
works, which is very conservative and small-scale.
The museum pays attention to the identity of the
images, maintains copies of them, preserves them
available for research, keeps needed personnel,

and exhibits them according to the exhibition
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IRV LEELWETHT—HATTHD LS

xR -T—IL KX I XIZ& B UbuWeb,

HBDICEEIA DD B Z &, tERPTIRONIEZ T
TWAETHDHBERHMB LR ANENKDLS
EWIS R, ZD & D BRHEEICE obNgm WG E D
b HIEHEDEA5H, FIZIEEMEESRDOFIC
BREINMEERIT AT Y EGR T 2R/F7-7C
BYBETCWCZEPHKD, IV EEIZ. BFICHE
RH2ZEzBEBNICREL THAETIND, £/
MOTICARZBIEETES LR FET ICAZER
L& LT RITADETHR. ZDLIBHDOHNZD
MEBADOE Y M ALHBEVWEAINEFZTL
%,
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Q5:

Qé6:

theme. The fact that the tag of the video work is
updated through the public showing on exhibition
and that the information folded into the work is
being deciphered through research is an important

element in considering the future of video archives.

Kenneth Goldsmith’s “UbuWeb”

That it takes a long time to see it. The problem of
coming to the end of life without knowing most of
the videos that are being shot all over the world.
Is there a way to interact with the video that is not
bound by such problems? For example, a video
work installed in an art exhibition can be passed by
without waiting for the beginning and the ending.
Or, for example, our dreams automatically edit and
show us what is relevant to us. Or a video version
of the act of trying to understand a book without
reading it, like sleeping with a book under your
pillow. I'm wondering if something like that might

be a clue to solving this problem.
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BEREEAD 2WREFE L TV HEO LS ICE
RKLTWET, LI > CAFZOAREICMZA T B
EOEFTN2OHY FITHA.LWITNLERMTIIHES
ELTARREL T, FIRROENTRITHHALRL
DT BREIRNIBFHICTEDOTHENATES I LI
T hoT&EFE LT £5 TUber Eats DELEE D &
SHRARERY 2avIY v Iz2FBEHELWTWELT,
ZOHREDIEFINEELE LNEFLAB~DETH
REWTY), BA AREPEFICIEFIILICE
EPEREHEOBEZTVWI0T.BHLETTVWEE
KICE > THRAHED L S BB DOTT, FABEIEN KR
DIBEAREG T A, LIV —REICH HIEITA
DIRTHIEHFEDHMTRELTVWB I LEDIZHAH
ZLLOOTIEARWTLL I D EHDOT A XAy a
THHLMIHRY X LA FIERGOH Y %R
ETBDIEZOAEDEO2EFDLSICRVE
ER

FTARNYy Y avyTlRREEBY ANEANDHRE ST,
ANEE/ EDFEVODEARICEBLEZ7T—0TLAR
DXALANEZNRAROMELNSBINIRELER
WET, PO TXILAEFEDT F 7 — FR— A
208 L 72303 (Proxemics) 3 BI1TEIZ D E X 512
HEDWTHAREBICESEHTE LA HIERS
ICBVWTIE AL E/ EDBERCAIBRRICEB LT:
IR/ T774 v RBELIEERDOTIEBRWT
L&dh, ZNICMAT MI0EEZBEE 2L,
FEEDEERECEZTEO L TOFERGOE
KREWD I TRBRINDIRELLBVLET,

InFEFcTlesTA]cirallFL el lEi clasnl
(X #MmdRe LTEE LAz T M3Lf4ICD
WTIEFIAET BUICEZ ONEBENHY £HEA.
W AT 4 TERRBEOULHZI LT ET
FREFE AN E WS BV L T BEEHATE
BRZABTEZDITH AL ERWNEETRZET 5L
NHYEEA, DD TETARHFIT. EFNTKREH
DI A B & § AECT L EICLER RENR
HRFEL LTEOINE L LA LIEBETIK.SB
MEOTYRLAXTENBLIZRAT— 7+ B
TR LT HENAREO—EBICR>TULET,
CLAZITHEINOIZ . THFRAT/TIENLH
ZWETLE /v b EWomRMIBARZIENILE
EE L ABDITRICHEY R > TAT A TOER%E

31

Yutaka lida

Q1.

Q2:

Qa3:

| live in two locations - Kanto and Kansai regions
- and | go between them almost every week.
Therefore, in addition to the university office, | have
studies in two houses, both of which are incomplete
as stand-alone workplaces. | also spend a lot of time
on the bullet train, so | have been trying to be as
location-independent as possible in my research.
| carry around a large backpack like an Uber Eats
delivery man, and the contents of it are probably
more important than the place (it also puts a lot of
stress on my back). As usual, | repack my books and
materials every time | stop by the office or study,
so it is like a water supply point for my body that
is constantly on the move. | myself am a rather
extreme case, but even in general, | think it is more
unusual for all acts of creation to be completed in
one particular place. As it was made clear in the
discussion the other day, it seems to me that what
defines the nature of a production site is the way it is

connected to the outside world.

As | mentioned in the discussion, | think the
findings of cultural anthropological research on
the workplace, which focuses on the way human is
connected not only to other human but also to other
things, should be referred to. In the past, cultural
anthropologist Edward Hall proposed proxemics,
which focused on interpersonal distance based on
the concept of animal behavior, and | think that an
ethnographic approach with a focus on the distance
and positional relationship between human and
non-human actors is important in relation to the
production site. In addition, based on the answer
to the first question, | think that the meaning of the
production site inside the creator's daily life and the

living area should be recorded as well.

Since my research has been focused on "television"
rather than "video" and "broadcasting" rather than
"recording," in regard to questions 3 and 4, | am
an outsider and not confident that | can answer
them adequately. However, from the standpoint of
a media historian, it is hard to give a superhistorical

definition of “what is a video recording”, therefore,
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Q4.

Q5:

| can only answer within a historical category.
In the past, video recording was welcomed as
a democratic practice compared to movies and
television, which required specialized and extensive
equipment. Today, however, with the popularization
of smartphones with built-in high-definition digital
cameras, it has become a part of our daily routine. It
is precisely because of this | believe that the concept
of the video is important for avoiding the broad
dichotomy between analog/digital or television/
internet, and, with attention to human actions,
for continuous capturing of the transformation of

media.

An archive with transversality where materials
won't be simply collected under existing contexts
"historical "folk materials"

such as materials",

or "artistic materials", and which can contribute
to the reorganization of specialized knowledge
by connecting researchers and creators from a
different field.

Hisamitsu Mizushima (eds.),

(Reference: Ken'ichi Harada and
“Hands, Feet, Eyes,
and Ears: Practice and Research on Regional and
Video Archives” Gakubunsha, 2017) | am currently
researching CATV
in Japan in the 1960s and 1970s because of its

independent  broadcasting
elusive nature, which cannot be described as a new
development in regional journalism or a movement
like "guerrilla television”. It is this cross-disciplinary
nature, which is rarely seen after the 1980s, that |

find interesting.

An exploration of media theories about the video
through historical studies. Through the 1960s and
1970s, the possibility of a democratic visual culture
brought by video was celebrated as a way to criticize
television’s system as mass media, but critical
thinking about the technical characteristics of the
video itself has not been sufficiently developed.
Artists with a spirit of experimentation in pursuit
of the uniqueness of video art have produced self-
referential works in search of what video is, but
these works have been incompatible with a social
movement position that emphasizes public access,
and it has been pointed out that such conflicts have

hindered the development of theories on video.
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Qé: The slogan of Guerrilla Television, published in

New York in 1971, was "Videotape is not television"
(VT is not TV). Television, with its monopoly over
technological superiority, was bitterly criticized
as a conventional media that did not arouse
the imagination of its audience. However, the
democratization of visual culture was only a part
of the changes brought by video technology. From
the perspective of the evolution of technology that
attempts to capture the constant flow of human
consciousness, it can be seen as a continuous
phenomenon in a sense: from broadcasts that can
homogenize the experience of countless audience
to fragmented online videos that are optimized for
the diverse interests of individuals. Videos posted
from smartphones are mediated through at least
one of the oligopolistic platforms on the Internet
and are consumed as materials that constitute an
attention economy that attracts people's attention.
| am interested in how we can foster critical thinking

and practice about this current situation.
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VICEFHF—7F VIC videotapes
FIBE 5 45— Ko Nakajima'’s videotapes
rhig 5 & Ko Nakajima’s photography
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VICEFHF7—7F
DIEDT VZNMET 212 UTIEZDRIRTH %,

BfHi—RE

7A—=%v b

VIC videotapes

A total of 36 tapes were digitized. Below is the list of items.

VIC 0498

69 FHBRRBIS 1 KR

[1979 €] 6 B9
=]

MAF—=Fv-
7T=7

0:54:17

00:00~ &/ NEICEONTWET > b, BRICEEE L,

00:46~ FEOAN4L DE, REE MM L, BRICERFOEL, BEEL, FRELVEEE, T¥ AT
MR hz,

04:22~ YT Hh—%5|>5k2 B, 87—V RXHMEE D, BEISRRNIN, FI1%1E2, BHELIR
REOLHIBLEEIN, TV FOLEICES, BIELNHICAD,

15:32~ 7~ FARICL B EE,

19:29~ 77 F OAD DIEE B8R, [HTFk] TEMET 25 ADBHE, REFODZADBH,
32:37~ iR, BYOXENRND, RE & EHE,

40:36~ ZENIK S,

47:42~ Ry EHRRF—=VIC LAY —HICKS,

49:18~ REL EHBUEA. EVEVLICE S,

53:32~ BENBY . KR, AF,

54:17~ BEGIRT

VIC 0499

6/9 FTERENS RIR 2

[1979%] 6 A 9
B

MNF=F-
F—7

0:36:50

00:00~ 7> PR THDIEE,

06:01~ BEEHITIhE 2EE, BEEEI BHLAMNIRT—VICES,

07:39~ 585, /AL ZE D2, MTHORE: S,

12:03~ LM LEHET H A4, AEEES Bk,

16:48~ BUBRE B, BB, BREICZVWED2A/D, AE2EEVL. FA 72/ 2BMIEN S,
2350~ [REXE] LREL LI LMEED S,

27:08~ [REKXER] »'&i5,

30:34~ RTF =V Y HTEE - TL BEEA,

3256~ WY D ZOKRFHNRET S, 7z Vv RXICHEND,

34:45~ 7z Y ADNND, R BOBERLUWVE, OLICKEDOT F 7 X LT,
36:50~ BRERIR T

VIC 0500

6/9 HBRRBE RIRO

[1979 %] 6 B9
B

T A—T -
F—7

0:32:40

00:00~ 7> hATHRHOEE

01:10~ ERIEM, [KIEHbt] OBERZFHO>BIEL ZEOE M,

02:00~ HEHEDH S, 5SADBUNTS BEBE->TLIBUAL, BBEANLENXT -V DL,
21:44~ B8R, P —FEFHOBMHIBEETEHERES,

2221~ BEINEDY . ROBPE~, AICFEY DI D2EMH,

23:43~ iR, B2 B, XM REET, BUREL L,

28:41~ NERKRT, BERE BT,

3143~ HEHDN VWAL B RBERT—VEET, ROANEEZE}HTEM, [EohhSETLT]
DFE,

32:40~ BRI T,

VIC 0083

A ERRDO 109 B-Y
N—H)L

197510898

2F4—=F>-
77

0:33:50

00:00~ EBRALOEAR, T7ITVEBLLWEEDENAYRATWS, BEENMMBOREDOLD L
BON2FENL PICEFES LEFLEIR S, BENHFv]EVLIFLLEHITIBIORL,
BOT7F—hR EH BN REBRY ZTHONELRT D,

03:03~ Bg8s, U/N—HYILiGHE, MFICEEF->7EE L RBBFICHL, EEOERINEIN S,
04:43~ 4 NN EE D FATREL O 2i5HE, BEEZBEZALD U N—YILOKRFEHEET S
ANBICAATHRON, £TCERICRS,

06:20~ FR%Z LIFRALRKRICEY, Wwo < Y AN TWIBHE, BRIFFTOHEEERL TWL5,
07:30~ ATLD LS BUHBTEHEZRL IRZBE, EHLD [Ho8BL <] RELERIPAS,
08:22~ EHR=-HbDITbAEDLYE,

09:33~ Y Y% L1- 4 NSEHEEEBETEY ., hEAPESH LS ICDSTIHME,

11:44~ RADREEE,

12:02~ FWEAFICHSL, TA—KRCHEAZER. #FER o ICEBR-ERP T2 HH,

13:08~ X ARV &F > - \MHEHEFEE I EH > THER.

13:35~ AHF Y ZF ST AMHEATERL, BICKLEBTEDZA IV FICOVWTARICET.
2121~ AL L AEEZZADOAY., BRIOEIZAEY, [ThT—EADETH] L LR
LTW3,

21:50~ SHEHE AR ENFERICEN > TIRRLAEBRICEEEZTY 3, BOLIBLOATIFON, AHD
BIEHAEND, X—LSh, KEDHZTRENTONS, HEHS YL,

2245~ HEEWWH L TWEE - BA. BUDLDLHTLC B LI ICEVWHLTL %, Z0EEHN—FT >
A—LETORNEEE LR,

31:26~ Un—HYIhHbh o7tk BE - RHEZINZNICHERLE>TVWS, APBISHLOXA 2
YIICOWT DRI S,

33:50~ BRERIR T
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VIC 0535

@ 1979 12/16 Tk 12

1979 12 A 16
B

IR
=7

1:04:29

00:00~ 2BOKF, AHBEERFETSNRORBT SV XHN5,

01:15~ FEEMA O —ADAHHETL %, EORAIDHKRICRY R T4 bAH>TVLEDOT, b
SHEAERICHRY ., Eo¥FlETEhy, BAPRETHAETET, ALY —VYDL 5 BHh%zlE-
TRHBEE DY S, EEOFX FIMENMKEIND,

06:00~ FEEMH DT Y T4 —F - V54NV EZRPEND, BRHPFEILSICLT, ZADHE
PiThhd, ZORIFA VNV X RIEERATUBRL, AHEERTAE TP >TET,
HBICD2IN—HEEEIZ LT £BET 5, T LTELEZATON 7+ —< Y AW ThN 3,
TATARED &5 BEIEISHN., FHTLAEOEOENIBO SN, RHIEHEERICHLCH
E@Y, 75AVNYRRABBATRZIRY, KLN2 L3081 4BEIZE2T 5,

15:00~ SEOBEN—FEDNY XL THLHEOLIND L5k D, ZNE T, FLMILLABE L 7
ZATREICEL DRI & WAELEIGLT-BE % LIS 5,

17:30~ SEDBF I RIEZ D, BHI—ERBICE S SNBRAHSSHIT 2, BEHFZRLEZL SIS,
BEHIPEATITLEY, 74V NAVRRANMELAD D, BEAASECRY, 774NV ERR
DHIZARY T4 b2 &ET=5, AFEM LS ABENLET 5,

21:00~ SFEBDEZTNEML K o TWE, FHLZAPEIG LB E %2805,

24:00~ BEERTHEREERVWLET, 754 VNV IADBEMITHEZ S, AHOME, EXB0E
EMNEND, BHOHERRY FT4 FDRBROT,

27:40~ BEHLEEMITHR 5, BEICERBOEZTOINEL,

28:00~ L S, HZBLEIKDEEZDITEZANREND, ZADHE,

32:00~ BHAEENL T, B, BEAOODTHIAXOTTHOBELDTHNICRI B DA, MR
DEHNEL,

38:40~ BEA W A5, HEPB--BH. MEROBTRIIHEWTHY, SETLIRIBERICLI-FHE
[DEH, BAICENTH > BEM>TI 74 VNV X RAHES, fEF->TW5,

44:00~ P ¥ A0 &S5 HEFAICRDY . ZALECITRBRZESRT 2,

46:00~ AIAABRITENTIND, 774 VNV RZADPADEBRND Y- HH D, BENLLHEL
/N TWS,

48:15~ ¥ oY ¥ XD K S LHRAICRE 2, AHIEET 2> TEL TW5, SoICIFEDRE/NER
ELTESTWS, 7VFDL0FL/HEL, EROEFOBICHZHDOE5HMEL THRILLTWS
&3 THZ, AL EUVELL, BEICEYPERIT LS,

58:30~ A I ALATEIBUFNDG, BHAIJA L LOBERDD L, LHEEDLO LI BLDOH
ENTHAZ, BEWLEEEZET. EEF->TH,

01:00:10~ %A DWNT- D O E> TWSREH, 774 A YR RERICHZBEL, BONSE%E
HEFICEZRIIEHTWD, BHARDOR-TL %, FICEHEEE->TWE, 7541 V%
ZE FLREZERZ, BHOLMEL WS, ZALEIICILE, BRATRLEEBIZITA Ny
IADY R B,

1:04:29~ BRKIR T,

VIC 0084

JEHERRD 10/9 ~10/10
BB

1975 & 10 A
9-10 H

2H4—=F>-
77

0:33:22

0:00~ EEBDHICKICES EELR Y, RBICEERENIELN>THY, BATHITYLH 5,
BHDH Y b, NEBEATEBEEZRA AL OELEVLTWVE AL,

09:45~ REDHAEH < . BRICHEAZILTIAZY 7HRZ D, b HFOBEHEIZX %, BF
AOBAZDITS, BREADE,

17:37~ REHNH X FIC@A > THE-XT 5,

18:00~ ZFEATRELRY. BEEZRE,

20:20~ AN L EYERT., [LABERIOBERICHAXS42FE 2. BRERICTIETAOE, (&
B CEHEENEVTHIERLH D, Hy FEAN, BYORAYIET, HEOER. EY.
22:50~ Hy FHAN RBOBRYMEET, b T v EALDE, THP=Z LB AFERRIODIFY,
24:04~ ATHRBRTEA4, TEOZHEI X 5,

24:53~ BR, RX¥LEHNATENS,

25:13~ ¥V THRET 3 aM,

2532~ BED L 5B H DA BIBM,

25:52~ HEDAR, ATENDE,

26:28~ ERDHIRE, /N5 W/-> THRET 2 A4,

29113~ /= FD &S BHLOEFLLME, ROBEEY.

29:30~ RBFRDBMBICR 2, EFLIOL Y XEEZ 5,

33:22~ BRI&IR T,
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VIC 0085
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A total of 91 tapes were digitized. The full list includes previously
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Ko Nakajima’s Photos
A total of 1832 photos. Based on the digital data, we conducted

research and further digitization. Below is the list of items.

Bffffi—%kEL 74—vvh R
6x6-1-001_001 NEABRF 6X67 4 VL
6%6-1-001_002 HNEABRF 6X67 4 V1
6x6-1-001_003 NEAIRE 6X67 4V Ls
6x6-1-002_001 NEAIRE 6X67 4V Ls
6x6-1-002_002 NEAIRE 6X67 4V 1s
6x6-1-002_003 HNEARE 6X67 4 V15
6x6-1-003_001 EokY 1960 6X67 4 L1y R ) —X
6x6-1-004_001 Bk 19604 6X67 4 )L 1s R ) —X
6x6-1-004_002 Y 19604, 6X67 4 JL1s R ) —X
6x6-1-004_003 Eukz) 19604, 6X67 4 L1 R ) —X
6x6-1-005_001 Y 19604 6X67 41y RiE U —X
6x6-1-005_002 Bl 19604 6X67 41y RiE U —X
6x6-1-006_001 Y 1960 6X67 4V 1s Rigs ) —X
6x6-1-006_002 EokY] 19604 6X67 4 L1y Rigs ) —X
6x6-1-006_003 Bk 19604 6X67 4 JL1s R ) —X
6x6-1-007_001 Y 19604, 6X67 4 JL1s R ) —X
6%6-1-007_002 B 1960 6X67 4 IVLs RiE Y —X
6x6-1-008_001 BROTF (b3%) 1960 6X67 4 V1 R ) —X
6x6-1-008_002 FROTF (534) 1960EE4% 6X67 4 V1 R U —X
6x6-1-009_001 BROTF (b3%) 19604 6X67 4 L1 RE U —X
6x6-1-009_002 BROTF (b3%) 19604 6X67 4 V1 Rigs ) —X
6x6-1-009_003 FROF (534) 196054 6X67 4 V1 R ) —X
6x6-1-010_001 BHEOF (b3d) 19604 6X67 4 JL1s IR
6x6-1-010_002 HEOF (b3d) 19604 H 6X67 4 JL1s B
6x6-1-010_003 HFROTF (b3H) 1960 6X67 4 V1 EorA 62
6x6-1-011_001 BFROTF (534) 19604 6X67 4 IV1s R U —X
6x6-1-012_001 Bl 19604 6X67 4 V1 RRIRE
6x6-1-012_002 B 19604 6X67 4 V1 RRIRE
6%6-1-013_001 BHOF (B3H) 196041 6X67 4 IVLs RiE ) —X
6x6-1-013_002 FROF (5334) 196054 6X67 4 V1 R ) —X
6x6-1-013_003 HEOF (b3d) 19604 6X67 4 JL1s R ) —X
6x6-1-013_004 HFROTF (b3H) 19604 6X67 4 JV1s RiEs ) —X
6%6-1-014_001 HFROTF (b3H) 1960 6X67 4 V1 RS U —X
6x6-1-015_001 N—7 DI 19694 6X67 4 IV1s 555
6x6-1-015_002 N—7 DI 19694 6X67 4V 1s 555
6x6-1-016_001 N—T DR 19694 6X67 4 L1y RS
6x6-1-016_002 N—T DR 19694 6X67 4 L1 5565
6x6-1-016_003 N—T DB 19694 6X67 4 L Ls 5545
6%6-1-017_001 BEREILTH—T 6X67 4 IV 1y EE]
6x6-1-017_002 BREILIH—T 6X67 4 V15 RTE
6x6-1-017_003 BEILIH—T 6X67 4V 1s e
6x6-1-017_004 BEILVIH—T 6X67 4V 1s e
6x6-1-018_001 R=m? 6X67 4 IV 1y
6x6-1-018_002 RE®R? 6X67 41y
6x6-1-018_003 RE®R? 6X67 4 IV 1s
6x6-1-019_001 R=m? 6X67 4 IVLs
6x6-1-019_002 REm? 6X67 4V 1y
6x6-1-019_003 REm? 6X67 4 V1
6x6-1-020_001 HSHRWK 6X67 4 )1y
6x6-1-020_002 TR S 6X67 4 IV 1s
6x6-1-020_003 5 Wi 6X67 4 IV1s
6x6-1-021_001 HHE WK 6X67 4 IV 1s
6x6-1-021_002 DA WKL 6X67 4 IV 1s
6%6-1-021_003 S AW 6X67 4 IV 1s
6%6-1-022_001 HRER 6X67 4V 1s b
6%6-1-022_002 HRER 6X67 4 IV 15 E
6x6-1-022_003 R 6X67 4 IVLn L
6x6-1-022_004 RN 6X67 4 IV1s L
6x6-1-023_001 H D AW 6X67 4 IVLs
6x6-1-023_002 EPEARES 6X67 4 IV Ls
6x6-1-023_003 TR S 6X67 4 IV Ls
6x6-1-024_001 57 W 6X67 4 IV Ls
6x6-1-024_002 b AWK 6X67 4 )L Ls
6x6-1-024_003 A5 715 \WE 6X67 4 VLA
6x6-1-025_001 ShitEE 6X67 4 IVLs 70
6x6-1-025_002 2=y DANEHEATND 6X67 4 IV L\
6x6-1-025_003 2=V DANEHIEATND 6X67 4 IV Ls
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6x6-1-026_001 HEE 6X67 4 IV L I REE U —XDFZEE, 35mm THR> T b4D5h AT %E>T

<N

6x6-1-026_002 WHE, BEE 6X67 4 V1 )]l [m|
6x6-1-026_003 WHEE 6X67 4 V1 7)1a
6x6-1-026_004 ShHEE 6X67 4 IV 1 7a)ll0
6x6-1-027_001 HEEDLOOBHLEE 6X67 4 IV 1y

=
6x6-1-027_002 A=Y ANHE. EEED/-HD 6X67 4 IVLs

Bt LEEE
6x6-1-027_003 NT TR BEDESR 1964-654F 6X67 1V 1s B L TTRLNE
6x6-1-028_001 NT TR BEDER 1964-654F 6X67 4 IV 1s
6x6-1-028_002 NTTFZBEDESR 1964-654F 6X67 4 IVLs
6x6-1-028_003 NTTFZBREOER 1964-65%F 6X67 4 IV L
6x6-1-029_001 NT7TFZXMREOES 1964-654F 6X67 4 IV L
6%6-1-029_002 NTTZREOES 1964-654F 6X67 4 VL
6x6-1-029_003 NTTZABEOESR 1964-654F 6X67 4 VL
6x6-1-030_001 NT TR EngER 1964-654F 6X67 4 IV 1s
6%6-1-030_002 NT TR EnER 1964-654F 6X67 4 IV L
6x6-1-030_003 NTTFZBEDESR 1964-654F 6X67 4 IL1s
6%6-1-031_001 NTTZBEOER 1964-65%F 6X67 4 IV L
6X6-1-031_002 NTTFZMREOES 1964-654F 6X67 4 IV L
6%6-1-031_003 NTTFZMREOES 1964-654F 6X67 4 VL
6%6-1-032_001 tH=DES 6X67 4 IV 1
6%6-1-032_002 tH=DER 6X67 4 IV 1s
6%6-1-033_001 tH=DER 6X67 4 IV 1
6%6-1-033_002 tH=DER 6X67 4 IV L
6%6-1-033_003 tH=DES 6X67 4 IV L
6x6-1-034_001 tH=ZDRAS 6X67 4 IV 1
6%6-1-034_002 tH=0RAS 6X67 IV 1
6%6-1-034_003 tH=DES 6X67 4 IL1s 5
6%6-1-034_004 tH=DER 6X67 4 IV 1s BR
6%6-1-035_001 tH=DER 6X67 4 IV 1s ES
6%6-1-035_002 tH=DER 6X67 4 IV 1s B
6x6-1-035_003 tH=DRER 6X67 4 IV 1s ES
6x6-1-036_001 tHE=Z0RS 6X67 4 IV 1s ES
6%6-1-036_002 tHR=0RS 6X67 4V 1s ES
6%6-1-036_003 tHR=DRES 6X67 4V 1s B
6%6-1-037_001 tHE=DER 6X67 4L 1x R
6%6-1-037_002 tHE=DER 6X67 4 V1 R
6x6-1-037_003 tHE=DER 6X67 4 V1 3
6x6-1-038_001 tHA=DRAR 6X67 4 Iy £
6x6-1-038_002 tHR=0RS 6X67 VL ES
6x6-1-038_003 tHR=0RAS 6X67 VL ES
6%6-1-038_004 tHR=0AS 6X67 4 Ls ES
6x6-1-039_001 1962 - 635 |6X67 4V Ls AFH
6%6-1-039_002 1962—63%F  |6x67 4 VL KH
6x6-1-039_003 1962 — 634  |6X67 4L\ By
6x6-1-040_001 1962 — 634  |6X67 4 VL ENis
6x6-1-040_002 1962 — 635  |6X67 4Ly KH
6x6-1-040_003 1962635 |6X67 4V Ls KHF
6%6-1-041_001 1962 — 634 |6Xx67 4 L1 KFH
6x6-1-041_002 1962 =635  |[6X67 4 ILLs KH
6x6-1-041_003 1962635 |[6X67 4 ILLs KH
6x6-1-042_001 1962 - 634  |6X67 4L KFH
6x6-1-042_002 1962 - 635  |6X67 4V 1s KFH
6x6-1-042_003 1962 — 635  |6X67 4V 1s K
6x6-1-043_001 1962 — 635 |6X67 4V 1s K
6%6-1-043_002 1962 — 635 |6Xx67 4 L1 KFH
6x6-1-043_003 1962 — 635 [6X67 4 ILL KFH
6%6-1-044_001 1962 - 635 |6X67 4V 1s AFH
6%6-1-044_002 1962 - 635  |6X67 4V 1s KFH
6%6-1-044_003 1962 - 635  |6X67 4V 1s KFH
6%6-1-045_001 1962635  |6X67 4V 1s T/5
6X6-1-045_002 1962 — 635  |6X67 1V 1s I/5
6%6-1-045_003 1962 - 635  |6X67 1V 1 I/ 8
6%6-1-046_001 1962 — 635 |6X67 4V L I/ 8
6%6-1-046_002 1962 =638 |6X67 4 )V1s I/ 8
6%6-1-046_003 1962 - 634 |6X67 1V Ls I8
6%6-1-047_001 1962 - 634 |6X67 1V Ls I8
6x6-1-047_002 1962 — 634  |6X67 1V Ls I/5
6x6-1-047_003 1962 - 635  |6X67 (VL I/5
6x6-1-048_001 1962— 634  |6X67 4 ILLs I/
6%6-1-048_002 1962 - 635 |6X67 4 L1y I/ 8
6%6-1-048_003 1962 =638 |6X67 1L Ls I/5
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6x6-1-049_001 I/ 8 1962—63F [6x67 4V 1L I/ 5
6x6-1-049_002 I/ 5 1962—63%F [6X67 4V L I/ 8
6x6-1-049_003 I/ B 1962— 634  [6X67 4V L I8
6x6-1-050_001 I/ 8 1962 —63%F  |6X67 4 L1 I/5
6x6-1-050_002 I/ 8 1962 — 63  |6X67 4L I/ 8
6x6-1-050_003 I/ 8 1962 — 635 |6X67 4L I/8
6x6-1-051_001 I/ 8 1962—63F [6x67 4V L I/ 5
6x6-1-051_002 I/ 8 1962—63F [6x67 4V 1 I/8
6x6-1-051_003 I/ 8 1962—63%F [6x67 4L L I/ 8
6x6-1-051_004 I/ 8 1962— 634  [6X67 4L L I/ B
6x6-1-052_001 BEG 1962—63%F |6x67 4L L K
6x6-1-053_001 HEBEDLOOBKHLEE 6X67 4V Ls

6x6-1-053_002 6X67 4 IV Ls

6x6-1-053_003 6X67 4 IV 1y

6x6-1-054_001 6X67 415

6x6-1-054_002 6X67 4 IV 15

6x6-1-054_003 6X67 4 IV 15

6x6-1-055_001 6X67 4 IV 1s

6x6-1-055_002 6X67 4 V15

6x6-1-055_003 6X67 4 )V 1s

6x6-1-055_004 E&ggkb 6X67 4 )V 1y

6x6-1-056_001 FEHIH L) 6X67 4V 1s 2
6x6-1-056_002 $B3LH 6X67 4 IVLs A
6x6-1-056_003 EES 6X67 4 V15 288
6x6-1-057_001 5 6X67 4 IV Ls 8
6x6-1-057_002 $E5LR 6X67 1)Ly B8
6%6-1-057_003 $EFLAE 6X67 4 )VLs j 2
6x6-1-058_001 A 6X67 4 V15 BB
6x6-1-058_002 A 6X67 4 VLA 8
6x6-1-058_003 A b6X67 4 V1 A
6x6-1-059_001 $E5LR 6X67 4 V15 28
6x6-1-059_002 FEH1H 19614 6X67 4 V15 2
6x6-1-059_003 FEbH 6X67 4 V15 BfE
6x6-1-060_001 2% 6X67 4 L1y i
6x6-1-060_002  |shid 6X67 VL D
6x6-1-060_003 Pk 6X67 4 V1 R
6x6-1-061_001 RR 6X67 4 JL1s LEEE?
6x6-1-061_002 2R 6X67 4L 1 LEBE?
6x6-1-061_003 PE IR 6X67 4 V1 LEEH?
6x6-1-062_001 BB 1960 6X67 4 V1 EEOH]
6x6-1-062_002 EEGES 6X67 A IV 1s Z/E0H]
6x6-1-062_003 BB 6X67 4V 1s =0k
6x6-1-063_001 B A 6X67 4 V1 EROF
6x6-1-063_002 Bk 6X67 4 JL1s 2RO
6%6-1-063_003 BEF, BEEK 6X67 4 IV1s ENFis
6x6-1-064_001 tokyo modern jazz festival 6X67 4V Ls £
6x6-1-065_001 tokyo modern jazz festival 6X67 4 )V 1 BR
6x6-1-065_002 tokyo modern jazz festival 6X67 4 )V 1 35
6x6-1-065_003  [tokyo modern jazz festival 6X67 4 V1 FR
6x6-1-066_001 K 19644 E 6X67 4 L1y

6x6-1-066_002 7 2RO L ERE 196448 6X67 4 L1y B0
6x6-1-066_003 7Y ZHROLERE 196448 6X67 4 L1y 2RO/
6x6-1-067_001 NAFY > E UL DK 6X67 4 IV 1s

6x6-1-067_002 Zh-o7-ARF 21— LDEM 6X67 4 V15 FIBEIDZR
6x6-1-067_003 FEb 6X67 4 IV 1s FRISEIDZR
6x6-1-067_004 1481 6X67 415

6%6-1-068_001 YA XN 6X67 4 L1y

6%6-1-068_002 Y 6X67 4 L 1s

6x6-1-068_003 Y 6X67 4V 1s

6x6-1-069_001 N 19694 6X67 4 V15 Vi
6x6-1-069_002 A4 19694 6X67 4 V15 Vi
6x6-1-069_003 A& 19694 6X67 4L 15 D
6x6-1-070_001 FEH, FEORR 19694 6X67 4 V15 D
6%6-1-070_002 AR, kEORS 19694 6X67 4 L1y D
6%6-1-070_003 BlEDOE 19694 6X67 4 IVLs i
6x6-1-070_004 RS, HEORS 19694 6X67 4 V15 hai
6x6-1-070_005 B2 19694 6X67 4 V15 haii)
6x6-1-071_001 PaFLIvT—2R 19714 b6X67 4 IV 1 Fp L 37
6x6-1-071_002 JaFNIVE—2R 19714 6X67 4 V15 B B
6%6-1-072_001 FPIBBIFTR D 7= DER 19714 6X67 4 IV Ls

6x6-1-072_002 @B -onER  [19714F 6X67 4 VLA
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6X6-1-073_001 RSB O 7= D& R 19714 6X67 4V
6x6-1-073_002 hUEEET R D 7= 8 D E K} 19714 6X67 4V 1y
6%x6-1-074_001 RUB BRI D 7= 8 DE K} 19714 b6xX67 415
6X6-1-074_002 RS BT O 72 8 DE R} 19714 b6X67 415
6X6-1-075_001 RS BT O 7= 8 D E R} 19714 6X67 4V 15
6Xx6-1-075_002 RS EET R O 7= 8 D E R} 197145 6X67 4V
6X6-1-076_001 RS EET R O 7= 8 D E R} 19714 6X67 4V
6x6-1-076_002 FUBEIFTE D 7= D E R 19714 6X67 4V 1s
6x6-1-077_001 B EIER R D 7= b D ER) 19714 6X67 4 IV
6%6-1-077_002 FRIBEIETR D 7= b DB R} 19714 6X67 4 L1\
6X6-1-078_001 FUSEFTE D 7= DER} 19714 6X67 1)V
6X6-1-078_002 FUSEIFTE D 7= DER} 19714 6X67 4 IV
6x6-1-079_001 PaTNIVr—2R 19714 6X67 4 IV1s
6X6-1-080_001 CaTNIvF—2R 19714 6X67 4 IV
6X6-1-080_002 CaTNIvF—2R 19714 6X67 4 IV
6x6-1-081_001 tokyo modern jazz festival & 6X67 4 VL HR
N
6%6-1-081_002 tokyo modern jazz festival % 6X67 4 IV 1s BN
LIEE
6%6-1-081_003 tokyo modern jazz festival B 6X67 IV L BR
LEE
6x6-1-081_004 T A INLDEID? 6X67 4 IV 1y ;]
6x6-2-001_001 ST DfEH 6X67 4 IV 1s
6x6-2-001_002 BT OEH 6X67 4 VL
6Xx6-2-001_003 e 6X67 4 IV Ly
6x6-2-001_004 EELE-BH 6X67 4 IV Ly
6x6-2-001_005 ZEL-BHEOES 6X67 4 IV s
6x6-2-002_001 Jr7viarya— 19624 6X67 4 )L 1s
6X6-2-002_002 Jr7viarvya— 19624 6X67 4 IV
6Xx6-2-002_003 Jrv¥arvya— 19624 6X67 4 IV Ly
6X6-2-003_001 Jrv¥aria— 19624 6X67 4 IV Ly 1962FE DERD Y
6X6-2-003_002 Jrv¥arya— 19624 6X67 4 IV Ly
6x6-2-004_001 Ya—EFIL? 19624 6X67 4 IV L
6x6-2-004_002 Ya—EFIL? 19624 6X67 4 VL
6x6-2-004_003 Ya—ETIL? 19624 6X67 4 IV Ly
6X6-2-005_001 a—EFL 19624 6X67 4 )V 1s
6x6-2-005_002 Jyyyarvya— 19624 6X67 4 IV 1\
6X6-2-005_003 Jrvvarvya— 19624 6X67 4 IV L
6X6-2-006_001 MOBEWFED b6X67 4V
6X6-2-006_002 HOBWFES 6X67 4V 1
6x6-2-007_001 R&? 6xX67 41
6x6-2-007_002 AR ? b6xX67 415
6X6-2-008_001 AR ? b6X67 415
6x6-2-008_002 A& ? 6X67 4 IVLs
6x6-2-009_001 A& ? 6X67 4 IVLs
6X6-2-009_002 P9, $XT 6X67 4V HiLFpt
6X6-2-009_003 EEES 6X67 4V 1
6x6-2-009_004 EEES b6X67 4V L
6x6-2-009_005 EEES 6X67 4V 1y
254 K-01-001_001 | #I/EE 5 19814 3BMRZGA KT AL NNV == |72 REZYT7AY b (AF14T72YE—)
274 F-01-001_002| & B E 35mm RS A K7 AL | —N—7
274 F-01-001_003| &5 H 3BTMRATA K7 4L |8 —n—7
254 K-01-001_004 | #E A= 3BmMRZA R 74V |FRT FAYMETFT b7z RT 4N
274 F-01-001_005 | FIgHE & KA 3BMmRAZA K74V |FRT
274 F-01-001_006 | FRIEH & & A BIMATA KT 4L |FRT
274 F-01-001_007 |AEARBE (7vyh—=>) 3BMmMRAZA K7 4)V1s ToA—=avEARRE (BET=A—YaviHR)
X4 F-01-001_008 AL EAIBEE (7vH—=>) 35mmRZA K7 4 VL ToA=avAXRE BFET7=X=Ya HR)
274 -01-001_009 | AEABE (7vyh—=>) 3BmmRZA K7 4)VLs T A—aviBAR (BAT7=X— 3 Ha)
274 F-01-001_010 |[AAEABEE (7 v h—=>) 35MmRAZA K7 4)VL T A—=aviBAR (BAT7=X—vavHe)
274 F-01-001_011 |[AEAEBE (7yh—=>) 3BmmRZA K7 4L TZA—=YavEHERE (BA7=A—Y 3 vHD)
254 R-01-001_012 [#I{ERS 1981-1982%F |IMmMATA F7 4 IVL [ALHY— N[BREIY LAY —/~E0a=wEY), NV I—N— Frv—
Vg —N— 7 WEDTVIER)
274 F-01-001_013 [~ED a<iRY 3B5MmMRAZA K74V [ HVHY) —
274 F-01-001_014 |[SAEABE (7yHh—=>) 3BmMmMRAZA K7 1)L Ls TZA—=YavEHBERE BEA7=A—Y 3 vHD)
274 F-01-001_015 [AEABEE (7vh—=>) 3B/mmRZ7A K7 4V L T A—=YavERARRE BRT7=A—-varihs
ZF74F-01-002_001| 7= a1 —% BMmMAZTA R 7 4IVL B FUF—L
ZZ7AK-01-002_002| 7 =K 2 —%& BIMAZA K7 4L [EV FYF—IL
274F-01-002_ 003|7 =2 —&, HDFXFZ— BIMAZA R T7 4L [EV FYF—IL
274 R-01-002_004| %~ + Z 35mMmA 74 K741 1EfR
274 F-01-002_005(7—F v ¥ 19965 3BMmRAZ7A K74 IVL |ZEE ER7— b ETH T AT 4N
274 F-01-002_006|7 =7 v 7 Il (Z7H¥F+|19965F., 1998|35mm A 74 K7 4)VL |ZHE. I |HJBRAESY
7Y-) F
274 F-01-002_007|7—F7v ¥ 199645 3BmmA T4 K74V L |ZEE EET7—FETH 7 AT 4N
274 K-01-002_008|7—7 v 7 19965 3BmmAZ7A K74V L |ZEE EfRT7—hETH T AT 4N
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254 K-01-002_009| 7 —F v & 19965 B F4 K74 L |[BEE EBE7—rETFH 72T 4N
254 F-01-002_010| 7 —F v & 19964 BmRFA K744 [2HE El7—rETFH 72T 400
254 R-01-002_ 011 |7 —F v & 19964 3BMMRZA K7 1)VL | ZEE EHERE7—rETFH 7 RT 4 NL
254 R-01-002_012| 7 —F v ¥ 19964 3BmmRZA R 74 VL |BEE EET7—FETF 7 AT 4N
ZZAK-01-003_001| & > k5, HRT = X 1985-1986%F [35mmRZ7A K7 A JLLs
254 R-01-003_002| &7 = X 2 F )L 1985-1986%F |35mm AT A K7 4L L AFIVIEFFRBICH Do 72
254 F-01-003_003 |5k 7 = X ZF )L 1985-19864F [35mm AT A F7 4L L
254 R-01-003_004 |8 7 = X 2 F L 1985-1986% [35mmR 74 K7 1)L 1s
254 R-01-003_005 |41/ @2 1981-1984% |35mMmRAFA K74V L [HhF & O—Y—=7YZ=YYORFL2Vay b
254 F-01-003 006| 7 —2 5 v 7h & 1981-19844 [35mmZ 54 K744 [ kA F EFFALF ¥ —Z AT AN
254 K-01-003_007|7 =03y ThE 1981-19844F [35mmZFA K7 4L | bAYV b ETHANFvy—T7 2 RT 4N
254 R-01-003_008 57 = X 2 F )L 3BBMmMRZA K7 4L
254 R-01-003_009 |87 = x Z F L 3BBMmAZA K7 4 IV
254 F-01-003_010| & > + 5, s = X 3BBMMRZA K7 4L
274 R-01-003_ 011 |Hhv 7 7LV R 1981-1984% [35mm 254 F7 44 | o> b
254 R-01-003_012|h> 7 7 L ¥ R 1981-19844F |35mmR 54 K744 [bA> bk
Z5AR-02-001_001| hAY FEFH T — b7z ZX|19674 BMMRZA K7 4L | bRV TERYFY
F AN (B NUF—LFE)
ZFAR-02-001_002| hAY FEFFT7— 7z X|19675F 3BMmMRZA 7 40L [ bAY R
F 4N (B P UF—LFHE)
274 R-02-001_ 003 hA> FEFHT— 7 2 X[19674 3BMMRZA K7 4L | BV H CraAXyT4
T AN (BEY R UF—LFE)
254 R-02-001_004| k> hEFHT7— b7 2 Z[19675 BIMRZA R7 4L | AV
F AN (B RYF—LFE)
274 R-02-001_005( hAY FEFHT— k7 X|19674F 3BMMAZA K7 4L | bAVE
F AN (B NUF—LFTE)
ZF4R-02-001_006( b B> FEFTHT—F 7 2 X|19675F 3BMmRAZA K7 4L [ bEYV R
F AN (B NUF—LFE)
254 R-02-001_007| kA Y FEFHT— k7 2 2[19675F BMRAZA K744 | AV E
F AN (B P UF—LFE)
274 R-02-001_ 008 FA> FEFHT— 7 2 X[19674 3BMMRZA K7 4L | BV H
T AN (BEY FUF—LFE)
ZZ74R-02-001_009( B Y FETHT— 7 2 X|1967F 3B/MmMRZA K7 40L [ bAYE Py AAYTA
F AN (BEY RYF—LFTE)
ZF74R-02-001_010( B> FETHT— 7 2 X|1967F 3B/MmRZA K7 40L [ bAYE
F AN (B NYF—LFE)
ZFAR-02-001. 01 | bBY FETFTHT—F 7 2 X|19675F 3BmMmRAZA K74 [ bEYV R
F AN (B NUF—LFE)
RFAR-02-001_012[ hAY FETHT— 7 2 X[19674F 3BMMRZA K7 4L | FaY R
F AN (B P UF—LFE)
ZF4R-02-001_ 013 b A> FEFHT— 7 2 X[19675 3BMMRZA K7 4L | BV b
T AN (BEY R UF—LFE)
ZF7AR-02-001_014|bBY FETHT— 7 2 X|1967F 3BMMAZA K7 4L | bAVE
F AN (BEY RYF—LFE)
274 R-02-002_001| A FEFHFT—F 7 = X|19675 3BMMRZA K7 4L | AV E 7 —/N\— F— LA
F AN (B NYF—LFTE)
ZFAR-02-002_ 002 B Y FETFHAT— k7 X|19675F 3BMmRAZA K7 4L [ bEY R
F AN (B NUF—LFE)
254 R-02-002_003| 3 5 =2 3BmmMRATA K7 4L |2H3?
251F-02-002_004|BEEEY (HF4. 54F) BIMRTA K74 LA [vhT 745
FTILTAT
254 F-02-002_ 005|EE= £ &V 3BmMRAZA K7 4L [VhT YHIDTITHEY T L
ZFAR-02-002_006|BEE XY (hF4, 54 +) 3BIMRIA K7 4L [vhT, 745
TINTAT
254 R-02-002_007 |3 = 35mmRTA R 74 IVL |ohT
274 -02-002_008| 5 3 ? 3BMmMARZA K7 4)VL [¥HT?
25AR-02-002_009|BEE &Y (HhFL. F4F) BIMRTA K74 [vhT 745
FTILTAT
254 F-02-002_010] kB >~ IR FAF7 4L | AV
ZF7AB-02-002_ 01 [FEH, 7+ =Y TT+— 3BIMRSA R 74 L | 745FV7 4
2 — 7?
274 R-02-002_012|#. Z2=#HAER BMMATA R7 AL [ 7457074
7 ?
RZ7AR-02-002 013|F&H., 7+—U VT *— 3BMMAZA K7 4IVL |74 FTIVT4
& — 7
274 F-02-002_ 0147 =V v T4+ —K— 3BMMAZA K7 4IVL |74 FTFTIVT 4
7
254 F-02-002_015|F £ % BmRIA T 4L [ bAVE
254 F-02-002_016[ F O > k BRI F7 4L | ARV E
254 F-02-002_017| kA > k BMmRIAF7 4L | AV
274 F-02-002_ 018 b B> b 3BMMRAZA K744 AV E
254 F-02-002_019|#5., F&% BIMMRFA F7 4L | AV
254 F-02-002_020| > b YA —L? BMRATART A IVL [EPUAL?
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274 F-02-002_021 |35 3BmMmAZA K744 | bAV B

254 R-02-002_022| kA > b 3BmMmRAZA K74 [ bV R

254 R-02-002_023| kA > b 3BmMmAZA K74 [ bV R

254 R-02-002_024|7 4 ZFTNT 4T BIMAZTA KT 4L |74 FFTNT 4
7

RFAR-02-002_025(FEH, 7+4—UV T+ — 3BMMRATA K7 4L | 74FTFINT4

2 — 7

ZFAR-02-002_026(7 =V v —&— 3BMMRSA K7 4L | 745F07 4
7

254 R-02-003_001|EFH HILF ¥ — 19814 3BmRAZA K7 4L [ Ak

254 R-02-003_002| EFH HILF ¥ — 19814 3BmMmAZ7A K744 | bAV B

254 R-02-003_003|EFTHHILF ¥ — 19814 3BmmAZ7A K744 | bAV B

254 F-02-003_004| EFH HILF ¥ — 19814 3BmmAZA K744 | bAVE

254 R-02-003_005|EFH HILF v — 19814 BMmRAZA K744 | AV B
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35-10-007_007 2 h ZAHE0 BR 19645 35mm 7 4 JLLs ZhE
35-10-007_008 2 X1t 19644 35mm 7 4 L L HhE
35-10-007_009 2 X1t 19644 35mm 7 A JLLs HhE
35-10-007_010 2 h Xt 19644 35mm 7 4 JLLs 2B
35-10-007_011 2 h Xt 19644 35mm 7 4 JLLs 2B
35-10-008_001 R 5 Xyt 19645 35mm 7 4 JLLs ZHE
35-10-008_002 #H, FEEES A 35mm 7 4 JLLs
35-10-008_003 # 35mm 7 4 JLLs
35-10-008_004 # 35mm 7 4 L L FEIRSA
35-10-008_005 EBEN 35mm 7 4 L L
35-10-008_006 BHER 35mm 7 4 JLLs
35-10-008_007 57 35mm 7 4 JLLs
35-10-008_008 #H, Fb 35mm 7 4 JLLs
35-10-008_009 RBAKXFE. BB 19504 1% 35mm 7 4 JLLs REAR
35-10-008_010 # 35mm 7 4 JLLs
35-10-008_011 BR 35mm 7 4 L L
35-10-008_012 # 35mm 7 4 )L L
35-10-008_013 # 35mm 7 4 JLLs
35-10-008_014 # 35mm 7 A JLLs
35-10-009_001 7 35mm 7 4 JLLs N=THAX
35-10-009_002 %7 35mm 7 4 JLLs N—T7H (X
35-10-009_003 F? 35mm 7 4 )L Ls N—TH A X
35-10-010_001 5 35mm 7 4 )L L
35-10-010_002 [EIES 35mm 7 A )L L
35-10-010_003 #., ADE 35mm 7 4 JLLs
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35-10-010_004 A K 35mm 7 4 JLLs
35-10-010_005 A 35mm 7 4 L Ls
35-10-010_006 A 35mm 7 4 L Ls
35-10-010_007 A 35mm 7 4 JLLs
35-10-010_008 A 35mm 7 4 JL Ly
35-10-010_009 A 35mm 7 4 JL Ly
35-10-010_010 A 35mm 7 4 JLLs
35-10-010_011 B 35mm 7 4 JLLs
35-10-010_012 A 35mm 7 4 JLLs
35-10-010_013 A 35mm 7 4 )L Ls F—hkLA b
35-10-010_014 A 35mm 7 4 )L Ls H—hLA b
35-10-010_015 A 35mm 7 4 JL Ly H—hkLA b
35-10-010_016 A 35mm 7 4 JL Ly FE— LAk
35-10-010_017 A 35mm 7 4 JLLs F—hkLA b
35-10-010_018 EERS 35mm 7 4 )L Ls
35-10-010_019 EERS 35mm 7 4 )L Ls
35-10-010_020 IREEENY 35mm 7 4 JLLs
35-10-010_021 REEENY 35mm 7 4 JLLs
35-10-010_022 Jrviaria— 35mm 7 4 JLLs
35-10-010_023 Jyyiaria— 35mm 7 4 JL Ly
35-10-010_024 Jyviavia— 35mm 7 4 ULy
35-10-010_025 EEES 35mm 7 4 )L Ly
35-10-010_026 EERS 35mm 7 4 )L Ls
35-10-010_027 EERS 35mm 7 4 )L Ls
35-10-011_001 R EER 35mm 7 4 JLLs
35-10-011_002 At 35mm 7 4 VL
35-10-011_003 A 35mm 7 4 JLLs
35-10-011_004 fE. BRT 35mm 7 4 JL Ly B
35-10-011_005 fE. BRT 35mm 7 4 )L Ls B
35-10-011_006 [ 35mm 7 4 )L Ls 4R
35-10-011_007 & 35mm 7 4 )L Ls
35-10-011_008 JRE 35mm 7 4 )L Ls
35-10-011_009 RE 35mm 7 4 JLLs
35-10-011_010 RIEHRIT 35mm 7 4 )L Ly R
35-10-011_011 RIEHRIT 35mm 7 4 JL s Rl
35-10-011_012 7, 2R 35mm 7 4 )L Ls
35-10-011_013 7, ZLIR 35mm 7 4 )L Ls
35-10-011_014 [ 35mm 7 4 )L Ls
35-10-011_015 A 35mm 7 4 )L Ls
35-10-011_016 A 35mm 7 4 JLLs
35-10-011_017 AR 35mm 7 4 )L Ly
35-10-012_001 FRVER, FED 35mm 7 4 JL Ly
35-10-012_002 FFER 35mm 7 4 JLLs
35-10-013_001 BBk PR 1962-63%F  |35mm 7 4L L E
35-10-013_002 BB o PR 1962-63%F  |35mm 7 4L Ls 5
35-10-013_003 BB o PR 1962-63%F  [35mm 7 4 VL L
35-10-013_004 BB D PR 1962-63%F  [35mm 7 4 VL B
35-10-013_005 BB ? PR 1962-63%F  |35mm 7 4 ILL 5
35-10-013_006 BB D PR 1962-63F  [35mm 7 4L Ls E
35-10-013_007 BEBk D PR 1962-63%  [35mm 7 1L E
35-10-013_008 BBk PR 1962-63%F  |35mm 7 4L L E
35-10-013_009 BBk PR 1962-63%F  |35mm 7 4L L L
35-10-013_010 BB o PR 1962-63%F  [35mm 7 4 VL L
35-10-013_011 BB ? PR 1962-63%F  [35mm 7 4 VL B
35-10-013_012 BBk PR 1962-63%F  |35mm 7 4 L1 B
35-10-013_013 BB PR 1962-63%E  [35mm 7 4L L E
35-10-013_014 BBk PR 1962-63%  [35mm 7 1L E
35-10-013_015 BBk PR 1962-63%F  |35mm 7 4L L E
35-10-013_016 BBk PR 1962-63%F  |35mm 7 4L L 5
35-10-013_017 BB o PR 1962-63%F  [35mm 7 4 VL £
35-10-013_018 BB o PR 1962-63%F  [35mm 7 4 VL B
35-10-013_019 BBk PR 1962-63%F  |35mm 7 4 L1 B
35-10-013_020 BB D PR 1962-63%F  [35mm 7 4L L E
35-10-013_021 BEB D PR 1962-63%F  [35mm 7 4L L EE
35-10-013_022 BBk PR 1962-63%F  |35mm 7 4L L EE
35-10-013_023 BBk PR 1962-63%F  |35mm 7 4L L 5
35-10-013_024 BB o PR 1962-63%F  |35mm 7 4L L L
35-10-013_025 BB o PR 1962-63%F  [35mm 7 4 VL B
35-10-013_026 BBk PR 1962-63%F  |35mm 7 4 L1 R
35-10-013_027 BB o PR 1962-63%F  [35mm 7 4 L1 E
35-10-013_028 BBk PR 1962-63%E  |35mm 7 4 L1 E
35-10-013_029 BB D PR 1962-63%  |3B5mm 7 4L L B
35-10-013_030 BB D PR 1962-63%F  |35mm 7 4L L B
35-10-013_031 BBk D PR 1962-63%F  [35mm 7 4 VL E5
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35-10-013_032 B &k ® PR 1962-634F 35mm 7 4 )L Ls L
35-10-013_033 B#&k @ PR 1962-634F 35mm 7 4 L Ls £
35-10-013_034 Bk D PR 1962-634F 35mm 7 4 )L Ly R
35-10-013_035 BEBKD PR 1962-634F 35mm 7 4 VL E
35-10-013_036 BEBD PR 1962-634F 35mm 7 4 LA R
35-10-013_037 BfEiEkD PR 1962-634F 35mm 7 A Vs R
35-10-013_038 BB D PR 1962-634F 35mm 7 4 )L Ls BN
35-10-013_039 B &k ? PR 1962-63F 35mm 7 4 )L Ls E
35-10-013_040 Bk @ PR 1962-634F 35mm 7 4 L Ls £
35-10-013_041 Bk D PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_042 BAEBKD PR 1962-634F 35mm 7 4 )L Ls HR
35-10-013_043 BEBD PR 1962-634F 35mm 7 AL E
35-10-013_044 BBk D PR 1962-634F 35mm 7 AL Ls R
35-10-013_045 BB D PR 1962-634%F 35mm 7 4 )L Ls £
35-10-013_046 B &k ® PR 1962-63% 35mm 7 4 )L Ls E
35-10-013_047 B &k ® PR 1962-634F 35mm 7 4 L Ls E
35-10-013_048 Bk D PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_049 BEBKD PR 1962-634F 35mm 7 4 )L Ls HR
35-10-013_050 BEBD PR 1962-634F 35mm 7 4 L Ls E
35-10-013_051 BEBD PR 1962-634F 35mm 7 A Vs BR
35-10-013_052 BB D PR 1962-634%F 35mm 7 4 )L Ls £
35-10-013_053 B &k D PR 1962-63% 35mm 7 4 )L Ls R
35-10-013_054 Bk ® PR 1962-63F 35mm 7 4 L Ls E
35-10-013_055 Bk D PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_056 BAEBK D PR 1962-634F 35mm 7 4 )L Ls BR
35-10-013_057 BEBD PR 1962-634F 35mm 7 4 )V Ls E
35-10-013_058 BEBKD PR 1962-634F 35mm 7 4 )L Ls R
35-10-013_059 B &R D PR 1962-634F 35mm 7 A Vs R
35-10-013_060 B &k ® PR 1962-63% 35mm 7 4 )L Ls R
35-10-013_061 Bk D PR 1962-63F 35mm 7 4 L Ls L
35-10-013_062 Bk D PR 1962-634F 35mm 7 4 JL Ly £
35-10-013_063 BAEBKD PR 1962-634F 35mm 7 4 )L Ly HR
35-10-013_064 BEBKD PR 1962-634F 35mm 7 4 L Ls E
35-10-013_065 BEBD PR 1962-634F 35mm 7 A LA BR
35-10-013_066 BBk D PR 1962-634%F 35mm 7 A Vs R
35-10-013_067 B &k @ PR 1962-634F 35mm 7 4 )L Ls R
35-10-013_068 B &k D PR 1962-63F 35mm 7 4 )L Ls L
35-10-013_069 Bk ® PR 1962-634F 35mm 7 4 L Ls £
35-10-013_070 BABKD PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_071 BEB D PR 1962-634F 35mm 7 4V Ls E
35-10-013_072 BEBD PR 1962-634F 35mm 7 A LA R
35-10-013_073 BEB D PR 1962-634F 35mm 7 4 )L Ls R ¥y ITUN—L—DBHEEDII-FED
35-10-013_074 B &k D PR 1962-634%F 35mm 7 4 )L Ls R
35-10-013_075 B &k @ PR 1962-63F 35mm 7 4 )L Ls L
35-10-013_076 Bk D PR 1962-634F 35mm 7 4 L Ls £
35-10-013_077 Bk D PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_078 BEBK D PR 1962-634F 35mm 7 4 )L Ls HR
35-10-013_079 BEBD PR 1962-634F 35mm 7 4 )V Ls ES
35-10-013_080 Bf#iBkD PR 1962-634F 35mm 7 A Vs R
35-10-013_081 BB D PR 1962-63%F 35mm 7 4 )L Ls R
35-10-013_082 B &k D PR 1962-63% 35mm 7 4 )L Ls R
35-10-013_083 Bk D PR 1962-63F 35mm 7 4 JLLs E
35-10-013_084 Bk D PR 1962-63%F 35mm 7 4 )L Ly £
35-10-013_085 BAEEK D PR 1962-63%F 35mm 7 4 JL Ly £
35-10-013_086 BEBK D PR 1962-634F 35mm 7 4 )V Ls E
35-10-013_087 BEB D PR 1962-634F 35mm 7 4L R
35-10-013_088 BBk D PR 1962-634F 35mm 7 A Vs R
35-10-013_089 B &k ® PR 1962-63% 35mm 7 4 )L Ls R
35-10-013_090 B &k D PR 1962-63F 35mm 7 4 )L Ls L
35-10-013_091 Bk D PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_092 BABK D PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_093 BEBD PR 1962-634F 35mm 7 4 )V Ls E
35-10-013_094 BEBD PR 1962-634F 35mm 7 4 LA BR
35-10-013_095 Bf#iBkD PR 1962-634F 35mm 7 A Vs R
35-10-013_096 BB D PR 1962-634F 35mm 7 4 )L Ls BN
35-10-013_097 B &k ® PR 1962-635F 35mm 7 4 JLLs E
35-10-013_098 BB D PR 1962-634F 35mm 7 4 )L Ls £
35-10-013_099 BB D PR 1962-634F 35mm 7 4 )L Ly £
35-10-013_100 BAEBKD PR 1962-634F 35mm 7 4 L Ls HR
35-10-013_101 BEBD PR 1962-634F 35mm 7 4 LA R
35-10-013_102 BfEBkD PR 1962-634F 35mm 7 A Vs R
35-10-013_103 BB D PR 1962-634%F 35mm 7 4 )L Ls £
35-10-013_104 B &k @ PR 1962-63% 35mm 7 4 JLLs E
35-10-013_105 Bk D PR 1962-634F 35mm 7 4 L Ls £
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35-10-013_106 BBk D PR 1962-63%F  [35mm 7 4 VL EE
35-10-013_107 BBk D PR 1962-63%  |35mm 7 4 L1 E
35-10-013_108 BBk PR 1962-63%F  |35mm 7 4 LA 5
35-10-013_109 BBk D PR 1962-63%F  |35mm 7 4L L B
35-10-013_110 BBk D PR 1962-63%F  [35mm 7 4L L E
35-10-013_111 BB D PR 1962-63%E  |35mm 7 4 L1 En
35-10-013_112 BB D PR 1962-63F  [35mm 7 4 VL B
35-10-013_113 BB D PR 1962-63%F  |35mm 7 4L L E5
35-10-013_114 BBk PR 1962-63%E  |35mm 7 4L L E
35-10-013_115 BBk PR 1962-63%  |35mm 7 4 LA L
35-10-013_116 BB D PR 1962-634F 35mm 7 4 JLLs ES
35-10-013_117 BBk PR 1962-63%F  [35mm 7 4L L E
35-10-013_118 BB D PR 1962-63%E  |35mm 7 4 L1 E
35-10-013_119 BB D PR 1962-63%  |3B5mm 7 4L L B
35-10-013_120 BB D PR 1962-63%F  |35mm 7 4L L R
35-10-013_121 BBk D PR 1962-63%F  [35mm 7 4 VL R
35-10-013_122 BBk D PR 1962-63%  |35mm 7 4 LA 5
35-10-013_123 BBk D PR 1962-63%F  |35mm 7 4 LA B
35-10-013_124 BBk PR 1962-63%F  |35mm 7 4 L1 B
35-10-013_125 BBk D PR 1962-63%F  [35mm 7 4L L E
35-10-013_126 BB D PR 1962-63%  |3B5mm 7 4L L B
35-10-013_127 BB D PR 1962-63%F  |35mm 7 4L L B
35-10-013_128 BBk D PR 1962-63%F  [35mm 7 4 VL E
35-10-013_129 BBk D PR 1962-63%  |35mm 7 4L L 5
35-10-013_130 BBk PR 1962-63%F  |35mm 7 4 LA B
35-10-013_131 BB D PR 1962-63%F  |35mm 7 4 L1 R
35-10-013_132 BBk D PR 1962-63%F  [35mm 7 4 L1 E
35-10-013_133 BB D PR 1962-63%E  |35mm 7 4 L1 B
35-10-013_134 BB D PR 1962-63%F  |35mm 7 4L L B
35-10-013_135 BB D PR 1962-63%F  [35mm 7 4 VL EE
35-10-013_136 BBk D PR 1962-63%  |35mm 7 4 L1 L
35-10-013_137 BBk PR 1962-63%F  |35mm 7 4 LA B
35-10-013_138 BBk PR 1962-63%F  |35mm 7 4 L1 B
35-10-013_139 EE LR 1962-63%F  [35mm 7 4 L1 E
35-10-013_140 BB D PR 1962-63%E  |35mm 7 4L L B
35-10-013_141 BB D PR 1962-63%F  |35mm 7 4L L B
35-10-013_142 BB D PR 1962-63%F  [35mm 7 4 VL R
35-10-013_143 BBk D PR 1962-63%F  |35mm 7 4L L E5
35-10-013_144 BB D PR 1962-63%  |35mm 7 4 LA 5
35-10-013_145 BBk PR 1962-63%F  |35mm 7 4L L B
35-10-013_146 BBk D PR 1962-63%F  [35mm 7 4L L E
35-10-013_147 BB D PR 1962-63%E  |35mm 7 4 L1 Eon
35-10-013_148 BB D PR 1962-63F  [35mm 7 4 VL B
35-10-013_149 BBk D PR 1962-63%F  [35mm 7 4 VL ES
35-10-013_150 BBk PR 1962-63%  |35mm 7 4L L R
35-10-013_151 BBk D PR 1962-63%  |35mm 7 4 LA 5
35-10-013_152 BBk D PR 1962-63%F  [35mm 7 4 VL B
35-10-013_153 BB D PR 1962-63%F  |35mm 7 4 L1 E
35-10-013_154 BB D PR 1962-63%F  [35mm 7 4 L1 En
35-10-013_155 BB D PR 1962-63%  |3B5mm 7 4L L B
35-10-013_156 BB D PR 1962-63%F  |35mm 7 4L L B
35-10-013_157 BBk D PR 1962-63%F  [35mm 7 4 VL R
35-10-013_158 BBk D PR 1962-63%  |35mm 7 4 L1 L
35-10-013_159 BBk PR 1962-63%  |35mm 7 4 LA B
35-10-014_001 e 35mm 7 4 JL Ly AT
35-10-014_002 R 35mm 7 4 L1y )
35-10-014_003 e 35mm 7 4 JL Ly A5 EET
35-10-014_004 By BT 4 L P
35-10-014_005 ERELN 35mm 7 4 JLLs bk
35-10-014_006 ERELR 35mm 7 4 )L Ls BikE
35-10-014_007 ERELN 35mm 7 4 L Ls BikE
35-10-014_008 AR 35mm 7 4 JLLs EikE
35-10-015_001 S 35mm 7 4 ULy
35-10-015_002 AR 35mm 7 4 JL Ly
35-10-016_001 [ 35mm 7 4 JLLs
35-10-016_002 KREFE—FEDHEKA 19614 35mm 7 4 JLLs FIE
35-10-016_003 KFE—EDHEKA 19614 35mm 7 4 JLLs FIE
35-10-016_004 KRE—EDHEKA 19614 35mm 7 4 L Ls FE
35-10-017_001 ERELN 35mm 7 4 JL s EikE
35-10-017_002 AR 35mm 7 4 JL L e
35-10-017_003 HER 35mm 7 4 JL L e
35-10-017_004 R 35mm 7 4 JLLs bk
35-10-017_005 ERELN 35mm 7 4 JLLs bk
35-10-017_006 SRR 35mm 7 4 JLLs bk
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35-10-017_007 ERELN 35mm 7 4 JLLs bk
35-10-017_008 ERELR 35mm 7 4 L L BikE
35-10-017_009 EERR 35mm 7 4 JLLs
35-10-017_010 # 35mm 7 4 VL
35-10-017_011 # 35mm 7 4 ULy
35-10-017_012 # 35mm 7 4 ULy
35-10-017_013 # 35mm 7 4 ULy
35-10-017_014 il 35mm 7 4 JLLs S
35-10-017_015 # 35mm 7 4 JLLs
35-10-018_001 EY DL 35mm 7 4 JLLs
35-10-018_002 EYDON 35mm 7 A JLLs
35-10-018_003 EYDN 35mm 7 4 L1y
35-10-018_004 BHDOAN 35mm 7 4 JLLs BR [BREHFEE~] O Eeh kit
35-10-018_005 Z—Y DB 35mm 7 4 JLLs T AXFEBEDOER
35-10-018_006 Z—Y DB 35mm 7 4 ULy Fe) I EBDER
35-10-018_007 L L D A4 35mm 7 4 VL
35-10-018_008 ML o A4 35mm 7 4 JLLs 5590 RDH
35-10-018_009 ML o A4 35mm 7 4 JLLs 7590 FD%
35-10-018_010 # 35mm 7 4 L Ls
35-10-019_001 # 35mm 7 4 ULy
35-10-019_002 # 35mm 7 4 ULy
35-10-019_003 e 35mm 7 4 VL 35-10-003_00132 ) & $&{bl
35-10-019_004 NERG 35mm 7 4 )L L
35-10-019_005 XERS 35mm 7 4 )L Ly
35-10-019_006 NERIG 35mm 7 4 VL
35-10-019_007 NERG 35mm 7 4 VL
35-10-019_008 XEHS 35mm 7 4 L1y
35-10-019_009 KBRS 35mm 7 4 JLLs
35-10-019_010 NERIG 35mm 7 4 JLLs
35-10-019_011 XERS 35mm 7 4 )L L
35-10-019_012 NZBIRG 35mm 7 4 VL
35-10-019_013 KERG 35mm 7 4 JLLs
35-10-020_001 N 35mm 7 4 VL
35-10-020_002 kh4 35mm 7 4 JL s
35-10-020_003 # 35mm 7 4 JLLs
35-10-020_004 il 35mm 7 4 VL
35-10-020_005 A 35mm 7 4 )L L T5H¥—I DEY
35-10-020_006 H, A 35mm 7 4 )L Ly
35-10-020_007 #oA 35mm 7 4 )L L
35-10-020_008 DN 35mm 7 4 VL
35-10-020_009 #H, A 35mm 7 4 VL
35-10-020_010 #H, A 35mm 7 4 JLLs
35-10-020_011 FEH, BR 35mm 7 4 JLLs
35-10-020_012 FEH, BR 35mm 7 4 )L Ls
35-10-020_013 [EENIPN 35mm 7 4 )L Ly
35-10-021_001 A 35mm 7 4 )L L EENE
35-10-021_002 A 1960 ALHIFA |35mm 7 4 JL L ES
35-10-021_003 A 1960 HIEA 35mm 7 4 UL HRLFR, B
=
35-10-021_004 A 1960 XHITA [35mm 7 4 JL L ExESE B
=
35-10-021_005 A 1960 R #8E |35mm 7 4 L Ly Efi#Ey  [35-10-021_004¢ EA
35-10-021_006 A 1960 AAHIFA |35mm 7 4 JL L FEE  [35-10-021_004 ¢ [EH
35-10-021_007 A 1960 AAHIFA |35mm 7 4 JL L =
35-10-021_008 A 1960F A HIEA [35mm 7 4 VL ey
35-10-021_009 A 1960 R A8E |35mm 7 4 L L R S
35-10-021_010 A 196088 |35mm 7 4 L Ly BR, B§  |35-10-021_009 & E A
35-10-021_011 A 1960 AR A8A |35mm 7 4 L Ly BR, B§  |35-10-021_009 & EHE
35-10-021_012 A 1960 R #8A |35mm 7 4 L Ly S BEY. 2E. A
35-10-021_013 A 1960 ALHITA |35mm 7 4 JL L R EYDBIFEA
35-10-021_014 A 1960 ALHIFA |35mm 7 4 JL L £ EMDHIFE A | 35-10-021_012¢ [EH
35-10-022_001 A BEEX 1960F A HIEA [35mm 7 4 L L E
35-10-022_002 A 1960FAHIEA [35mm 7 4 UL BEEEF—|Y v XDES
MDY % X7 T
2?
35-10-022_003 A 1960 R A8A |35mm 7 4 L Ls BEESFK—|Y ¥ XDES | 35-10-022_002& EH
DT v AT =
z7?
35-10-022_004 A 1960 AHIEA [35mm 7 4 JL L ERDORIBE
35-10-022_005 A 1960 A AR |35mm 7 4 L L EXODRABE |41V FoXE?
35-10-022_006 A 1960 A8E |35mm 7 4 L Ls B4XEEF—|YrXnES
MDY ¥ X7 T
z?
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35-10-022_007 A 19605 RANEE |35mm 7 4 L L B4 F 4Kk —|[35-10-022_002 £ @A

MDY ¥ X7«

z7?
35-10-022_008 A 1960F RANFE |35mm 7 4 L Ly B4 &%k —[35-10-022_002 ¢ HH

MDY v X7 x

2 ?
35-10-022_009 Rt 1960EARHNE [35mm 7 4 L L
35-10-023_001 A R 1960 RANEE |35mm 7 4 L L vl 2 ¥ —
35-10-023_002 A R 1960 AL #IEA |35mm 7 4 JL L B & —
35-10-023_003 A R 1960 ARAIFE |35mm 7 4 L L B & —
35-10-023_004 HEISE. KB 1960F R HEE [35mm 7 4 L L FREER
35-10-023_005 RS, FEBK 1960 RHIEE [35mm 7 4 VL MER 35-10-023_004 &£ EH
35-10-023_006 BRI, REBk 1960 XA [35mm 7 4 VL MER 35-10-023_004 &£ @ H
35-10-023_007 RIS, FEBK 1960 RANFE |35mm 7 4 L L WER 35-10-023_004 &£ @ H
35-10-023_008 A 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ [ H
35-10-023_009 A 1960 AL HIEA |35mm 7 4 JL L MER 35-10-023_004 &£ [EH
35-10-023_010 A, HEH% 1960 AL #I38 |35mm 7 4 JLLs HER 35-10-023_004 & [EH
35-10-023_011 A 1960 X HIEA [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_012 A HEBISE 1960 |35mm 7 4 L L MER 35-10-023_004 & [ H
35-10-023_013 N 1960 A HIEA [35mm 7 4 VL MER 35-10-023_004 & @ H
35-10-023_014 A, #E% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_015 N 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 & @ H
35-10-023_016 A, #EEH% 1960 A HIEA |35mm 7 4 JL L MER 35-10-023_004 &£ [ H
35-10-023_017 A, HEEH% 19604 AL #I58 |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_018 A, HEH% 1960 AL #I3A |35mm 7 4 JLLs TRER 35-10-023_004 & [ H
35-10-023_019 N 19604 RHIEE [35mm 7 4 VL MER 35-10-023_004 & [EH
35-10-023_020 N 1960 HIEE [35mm 7 4 VL MER 35-10-023_004 & @ H
35-10-023_021 A, #E% 1960 RAEE |35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_022 A, #EEH% 1960EARANFE [35mm 7 4 L L IR 35-10-023_004 & @ H
35-10-023_023 A, HEEH% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_024 A, HEEH% 1960 ARANFE |35mm 7 4 L Ls MER 35-10-023_004 &£ EH
35-10-023_025 A, HEH 1960 AL #I3A |35mm 7 4 JLLs HER 35-10-023_004 & [EH
35-10-023_026 A, HEH 1960 HIEE [35mm 7 4 VL TRER 35-10-023_004 &£ [EH
35-10-023_027 A HEBISE 1960 |35mm 7 1 L L MER 35-10-023_004 & [@1H
35-10-023_028 N 1960 HIEE [35mm 7 4 VL MER 35-10-023_004 & @ H
35-10-023_029 N 1960E AN [35mm 7 4 L L IR 35-10-023_004 & @ H
35-10-023_030 A, #EEH% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_031 A, HEH% 19605 AL #I5A |35mm 7 4 JL L MER 35-10-023_004 &£ EH
35-10-023_032 A, HEH% 1960 (X #I3A |35mm 7 4 JLLs HER 35-10-023_004 & [EH
35-10-023_033 A, #EIH 1960 HIEA [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_034 A HEBISE 1960 |35mm 7 4 L L MER 35-10-023_004 &£ A1 H
35-10-023_035 N 1960 HEE [35mm 7 4 VL MER 35-10-023_004 &£ [EH
35-10-023_036 A, #EH% 1960 ARANE [35mm 7 4 L L MER 35-10-023_004 &£ [EH
35-10-023_037 A, #EH% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_038 A, % 1960 X #IEA |35mm 7 4 JLLs MER 35-10-023_004 &£ [EH
35-10-023_039 A, R 1960 AL #I3A |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_040 A, #EIH 1960 HIEA [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_041 A MBI 1960 |35mm 7 4 L L MER 35-10-023_004 & [ H
35-10-023_042 N 1960 XA [35mm 7 4 UL MER 35-10-023_004 &£ @ H
35-10-023_043 A, #EEH% 1960 RANFE |35mm 7 4 L L IR 35-10-023_004 & [ H
35-10-023_044 N 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ [ H
35-10-023_045 A, HEH% 19605 AL HIEA |35mm 7 4 JL L MER 35-10-023_004 & [EH
35-10-023_046 A, HEEH% 1960 AL #I38 |35mm 7 4 JLLs HER 35-10-023_004 & [EH
35-10-023_047 A, HEI% 1960 A HIEA [35mm 7 4 VL IR 35-10-023_004 & A H
35-10-023_048 A, B 1960 A HIEE [35mm 7 4 VL ER 35-10-023_004 & [E H
35-10-023_049 N 1960 A HIEA [35mm 7 4 VL MER 35-10-023_004 &£ @ H
35-10-023_050 A, #EH% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_051 A, #EH% 1960 ARANFE [35mm 7 4 L L MER 35-10-023_004 &£ [ H
35-10-023_052 A, HEEH% 19605 AL HIEA |35mm 7 4 JL L WER 35-10-023_004 &£ [EH
35-10-023_053 A, HEEH% 19604 AL #I5A |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_054 A, HEH 1960 AL #I3A |35mm 7 4 JLLs TRER 35-10-023_004 & [EH
35-10-023_055 A, HEIH 1960 HIEE [35mm 7 4 VL TER 35-10-023_004 &£ [EH
35-10-023_056 N 1960 A HIEE [35mm 7 4 UL MER 35-10-023_004 & @ H
35-10-023_057 A, #EE% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_058 N 1960 ARANFE [35mm 7 4 L L IR 35-10-023_004 &£ @ H
35-10-023_059 A, HEEH% 1960 AR |35mm 7 4 L L MER 35-10-023_004 &£ EH
35-10-023_060 A, HEEH% 1960 X #I5A |35mm 7 4 JL L MER 35-10-023_004 & EH
35-10-023_061 A, HEH% 1960 (X #I3A |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_062 A, HEIH 1960 HIEA [35mm 7 4 VL TRER 35-10-023_004 &£ [EH
35-10-023_063 A HEBISE 1960 |35mm 7 1 L L MER 35-10-023_004 & [A1H
35-10-023_064 N 1960 HIEE [35mm 7 4 VL MER 35-10-023_004 &£ [EH
35-10-023_065 A, #EH% 1960EARHNE [35mm 7 4 L L IR 35-10-023_004 & [ H
35-10-023_066 N 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ EH
35-10-023_067 A, HEEH% 1960 AL #I5A |35mm 7 4 JLLs MER 35-10-023_004 &£ [EH
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35-10-023_068 A, #EH% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ [ H
35-10-023_069 A, #EH% 1960 AL HIEA |35mm 7 4 JL L MER 35-10-023_004 &£ [EH
35-10-023_070 A, HEH% 19605 X #I38 |35mm 7 4 JLLs HER 35-10-023_004 & [EH
35-10-023_071 A, #EIH 1960 HIEA [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_072 A HEBISE 1960 |35mm 7 4 L L MER 35-10-023_004 & [ H
35-10-023_073 N 1960 HIEA |35mm 7 4 VL MER 35-10-023_004 & @ H
35-10-023_074 N 1960 RANEE |35mm 7 4 L L IR 35-10-023_004 &£ @ H
35-10-023_075 N 1960 RANEE |35mm 7 4 L L IR 35-10-023_004 &£ @ H
35-10-023_076 A, HEEH% 19605 #IEA |35mm 7 4 JL L MER 35-10-023_004 &£ [EH
35-10-023_077 A, HEEH% 1960 AL #I5A |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_078 A, HEH 1960 (L #I3A |35mm 7 4 JLLs TREER 35-10-023_004 & [ H
35-10-023_079 A, B 19604 R AIEE [35mm 7 4 JL L MER 35-10-023_004 & [EH
35-10-023_080 A HES5 1960 A HIEE [35mm 7 4 VL MER 35-10-023_004 & @ H
35-10-023_081 A, #EE% 1960 RAEE |35mm 7 4 L L MR 35-10-023_004 &£ @ H
35-10-023_082 N 1960 ARANFE [35mm 7 4 L L IR 35-10-023_004 & [ H
35-10-023_083 A, % 1960 RANEE |35mm 7 4 L L IR 35-10-023_004 &£ [ H
35-10-023_084 A, HEEH% 1960 (X #I5A |35mm 7 4 JLLs MER 35-10-023_004 &£ [EH
35-10-023_085 A, R 1960 AL #I3A |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_086 A, HEH 1960 HIEA [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_087 A HEBIEE 1960 |35mm 7 1 L L MER 35-10-023_004 & [@1H
35-10-023_088 N 1960 HIEA [35mm 7 4 VL IR 35-10-023_004 &£ @ H
35-10-023_089 N 1960EARANFE [35mm 7 4 L L IR 35-10-023_004 & [ H
35-10-023_090 A, #EEH% 1960 ARANEE |35mm 7 4 L L IR 35-10-023_004 &£ @ H
35-10-023_091 A, HEEH% 1960 ARAIEE |35mm 7 4 L Ls MER 35-10-023_004 &£ EH
35-10-023_092 A, HEH% 1960 X #I3A |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_093 A, HEH 1960 HIEA [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_094 A, HEBISE 1960 |35mm 7 4 L L MER 35-10-023_004 &£ A1 H
35-10-023_095 N 1960 A [35mm 7 4 VL MER 35-10-023_004 & @ H
35-10-023_096 A, #EH% 1960 ARAFE [35mm 7 4 L L MER 35-10-023_004 &£ @ H
35-10-023_097 A, HEH% 1960 RAEE |35mm 7 4 L L IR 35-10-023_004 &£ EH
35-10-023_098 A, HEEH% 1960 AL #IEA |35mm 7 4 JL L IR 35-10-023_004 &£ EH
35-10-023_099 A, HEH% 1960 AL #I3A |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_100 A, HEH 1960 HIEA [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_101 A HEBISE 1960 |35mm 7 4 L L MER 35-10-023_004 & [ H
35-10-023_102 N 1960 A [35mm 7 4 VL MER 35-10-023_004 &£ @ H
35-10-023_103 N 1960 RAFE |35mm 7 4 IV L MER 35-10-023_004 &£ @ H
35-10-023_104 N 1960 RAEE |35mm 7 4 L L IR 35-10-023_004 &£ [ H
35-10-023_105 A, HEH% 1960 RANEE |35mm 7 4 L L MER 35-10-023_004 &£ [EH
35-10-023_106 A, R 1960 X #I38 |35mm 7 4 JLLs MER 35-10-023_004 & [EH
35-10-023_107 A, HEIH 1960 HIEE [35mm 7 4 VL TREER 35-10-023_004 &£ [EH
35-10-023_108 A HEBISE 1960 |35mm 7 4 L L MER 35-10-023_004 & A1 H
35-10-023_109 N 1960 A HIEA [35mm 7 4 VL MER 35-10-023_004 &£ @ H
35-10-024_001 Ny RE, FiAR 19694 35mm 7 A JLLs i BA7=X—Yarvipae LT, LEENEERFES. FETR

MIT X —vay (ARoAEER) #1E>7//\V Tk

35-10-025_001 A 19694 35mm 7 4 VL iz
35-10-025_002 A 19694 35mm 7 4 )V Ls &
35-10-025_003 A 19694 35mm 7 4 VL L&
35-10-025_004 A 19695 35mm 7 4 VL L&
35-10-025_005 A 19694 35mm 7 4 VL &
35-10-025_006 A 19694 35mm 7 4 VL i
35-10-025_007 A 19694 35mm 7 4 VL i
35-10-025_008 A 19694 35mm 7 4 VL iE
35-10-025_009 A 19694 35mm 7 4 )V Ls &
35-10-025_010 A 19695 35mm 7 4 VL &
35-10-025_011 A, ZHE 19695 35mm 7 4 VL L&
35-10-025_012 AL B FEKRAZ, RIBE[19694F 35mm 7 4 VL BA7 = A= aviBaDih4 (ER FRR0)
35-10-025_013 A 19694 35mm 7 4 VL hENMST A= a3 VERELKS
35-10-025_014 A 19694 35mm 7 4 VL FENMOT A= a3 VERELFKS
35-10-025_015 A 19694 35mm 7 4 VL
35-10-025_016 A 19694 35mm 7 4 )V Ls R /UL |RET = X EMRE15KIFE

3 studio200
35-10-025_017 A 19694 35mm 7 4 VL BABR—%EHMSE (5A%F) | AZVPAELADHAE—, FF7XD

ABRIICEINLIZA, FFTHEDEA,

35-10-025_018 A 19694 35mm 7 4 )L Ly s=7A s
35-10-025_019 A 19694 35mm 7 4 )L Ls FEOT = ABEE
35-10-025_020 TR/ LD ? 19694 35mm 7 4 v HRAR/(FEOTAEBE L VRY T L

a?
35-10-025_021 A 19694 35mm 7 4 )L Ls FEOT7 = ABEE
35-10-025_022 FixaR 19694 35mm 7 4 VL FIBRRDSMNT BV VR T L
35-10-025_023 FIFAR 19694 35mm 7 4 VL FIRBRBEDBSMNT DL VR T L
35-10-025_024 FIAR 19694 35mm 7 4 )V Ls FEARRAODBMT BV VRIS T L
35-10-025_025 R 19694 35mm 7 1 VL 35-10-025_024 &£ [@/ H H
35-10-025_026 REE 19694 35mm 7 4 Vs 35-10-025_024 &£ @ H H
35-10-025_027 P2 19694 35mm 7 4 VL 35-10-025_024 &£ [@ H H
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35-10-025_028 RUBE, AR —. &)1 & |19694 35mm 7 4 L Ls
7. HhE— PET=ABEE
=45}
35-10-025_029 RE 19694 35mm 7 4 JL Ly 35-10-025_027 £ EHH
35-10-025_030 hilg 19694 35mm 7 4 ULy
35-10-025_031 RE 19694 35mm 7 4 JL Ly thE 7 = X ik
35-10-025_032 P EAMELE ? 19694 35mm 7 4 JLLs
35-10-025_033 <z | REKEE | RFE|19695F 35mm 7 4 JLLs
KIERE ?
35-10-025_034 R, KRR BRI 19694 35mm 7 4 UL 205
hEOEE
35-10-025_035 AR — 19694 35mm 7 4 VL B
35-10-025 036 |FiFAR 19694 3Bmm 7 A VL . hEEREE
=5
35-10-025_037 FiFBR 19694 35mm 7 4 JL Ly 8. H7 T
35-10-025_038 FiFAR 19694 35mm 7 4 VL 2278, RERIE
)55
35-10-025_039 FITA (F=x4 — 3 a vE&[19694 35mm 7 4 ULy 23, FhEERE
B, FKRIZ 5
35-10-025_040 FoTA (F=x—+ a vE&[19694 35mm 7 4 VL REIF
B, BKRE FEOT7 =X
35-10-025_041 LZALS> 19694F 35mm 7 4 JLLs LZk5v
35-10-025_042 HIBE, R TA (F=A—|19694 35mm 7 4 JLLs REIF
vavEE), KR, RE
DT = AEER
35-10-025_043 KeE 19694 35mm 7 4 JL Ly
35-10-025_044 BH? T-XOEER 19694 35mm 7 4 JL Ly AmR? 7=X
DRES
35-10-025_045 hEOT ZAEELL, FIR[19694F 35mm 7 4 VL
Al PUgE
35-10-025_046 hEOT ZAEERE, 7 [1969%F 35mm 7 4 L Ls
FAr Yy EBRoBF), B
f, WOk
35-10-025_047 hEOT X EERL, 4 [1969F 35mm 7 4 JLLs
FAr Y (FROBF)
35-10-025_048 hEOT = AERLL, ER[1980F4 35mm 7 4 ULy
35-10-025_049 hEO T = X BB, BHR|1980ERK 35mm 7 4 ULy
35-10-025_050 hEO T = A BB, BTHR|1980FEK 35mm 7 4 JLLs
35-10-025_051 FEO T = A BB, BR|1980EK 35mm 7 4 )L L
35-10-025_052 hEOT = AEELL, ER[1980FK 35mm 7 4 JLLs
35-10-025_053 hEOT = A BB, HR[1980F 4 35mm 7 4 Vs
35-10-025_054 hEOT = A BRI, ER[1980F/ 35mm 7 4 JLLs
35-10-025_055 hEOT = ABERD, ER[1980F4 35mm 7 4 ULy
35-10-025_056 FEOT = ABERLL, ER[1980F4 35mm 7 4 JLLs
35-10-025_057 hEOT - AEELL, HR[1980E/ 35mm 7 4 )L Ls
35-10-025_058 FEOT ZAEBLL, ER[1980FK 35mm 7 4 )Ll
35-10-025_059 FIFAH 1981-824F  |35mm 7 4L L
35-10-025_060 HTODRZ, #$HAE—. £[1981-82F  [3Bmm 7 4L L
Z X —NOBEITFREDEBCA
EX
35-10-025_061 7 0O 1981-824  [35mm 7 4 LA
35-10-025_062 TEAEE - BFR 1981-824F  [35mm 7 4L L EB
35-10-025_063 B 1981-824F  [35mm 7 4L L B
35-10-025_064 K, BEHR, B7A 1981-824F  |35mm 7 4L L
35-10-025_065 FIFAHR 1981-824F  |35mm 7 4L L
35-10-025_066 AFIavronzray+ (#/(1981-82F  [3BBm 7 4L L
SRV TR
35-10-025_067 HAB—ZADT=A—3(1981-82F  [3Bmm 7 4L L
CERAETESAEERD B
35-10-025_068 EBT7oX—a vEE (%|1981-82F  [3/Bm T4 L
), FIFAR, MFaveA
35-10-025_069 AVVEADREZYA?  £[1981-82&F  [3Bm T 4L L
BTZIAX—2a VEE (&
), FIFAR, MFaveA
35-10-025_070 JIARZ\BB, Fk, HR 1981-824F 35mm 7 4 JLLs
35-10-025_071 JIAZ BB, K, B [1981-82F  [35n0m 7404
35-10-025_072 FEER. FiRER 1981-824F  [35mm 7 4L L
35-10-025_073 REER, NHKZ &2+ [1981-82F  [35mm 7404
35-10-025_074 HEER, NHKZZ 2+ [1981-82F  [35mm 74 L4
35-10-025_075 hEER. ABEZ. 7=[1981-82&  [35mm 74 LA
A= a3 ViFERER GMEAN)
35-10-025_076 FIFAH 1981-824F  |35mm 7 4L L
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35-10-025_077 T A—2aEROBE [1981-82F  [35mm 7 AL
35-10-025_078 FEER, £/ 2 —5FE=[H|1981-824 35mm 7 1 VL
TATHT AT AN
35-10-025_079 AT Zx—2 a vEIERS[1981-828  [35mm 74 L L
(NIAZEN\LE?)
35-10-025_080 ANET = 4= a VHIERS|1981-824 35mm 7 1 )L L
(NAZENAL?)
35-10-025_081 AT =4 =3 a vHIWERS|1981-825F  [35mm 7 4 )L L
(INARENEB?)
35-10-025_082 AT Zx—2 a vBIERS(1981-82F  [35mm 74 L4
(NEZENLE?)
35-10-025_083 AT Zx—2 a vEIERS(1981-828  [35mm 74 L4
(IAZENLE?)
35-10-025_084 AT Zx—2 a vEIERS|1981-828  [35mm 74 L4
(NN ?)
35-10-025_085 REER. TRIRE. V41 [1981-825F 35mm 7 4 IV Ls
A
=
35-10-025_086 FEER. Hl% 1981-824F  [35mm 7 4 L4
35-10-025_087 REMER. BRIEF. NBF[1981-825F 35mm 7 4 L Ls
T4, "Ry
35-10-025_088 FEER 1981-824F  [35mm 7 4L L
35-10-025_089 FEER 1981-824F 35mm 7 4 L Ls
35-10-025_090 PEER 1981-824F 35mm 7 4 L Ls
35-10-025_091 FEER. B 1981-82%F  [35mm 7 4L L
35-10-025_092 FEER. B 1981-824F 35mm 7 4 JL L
35-10-025_093 PEER. FATLITW 1981-824F 35mm 7 4 JLLs
35-10-025_094 FEER. B 1981-824F  [35mm 7 4 L4
35-10-025_095 FEERES 1981-824F  [35mm 7 4L L
35-10-025_096 FEEREF. BAREK 1981-824F  [35mm 7 4 /LA
35-10-025_097 FEER. s 1981-824F 35mm 7 4 JLLs
35-10-025_098 HAB—IADT=A—3(1981-82F  [3Bmm 7 4L L
AERETESEEERD S
35-10-025_099 FEAER. v RE, 7|1981-824 35mm 7 4 L Ls
A= a ViR TR —
35-10-025_100 NAC B% 1981-824F  [35mm 7 4L L
35-10-025_101 NAC B 1981-824F  [35mm 7 4 /LA
35-10-025_102 NAC R 1981-824F 35mm 7 4 L Ls
35-10-025_103 NHK, JIIA? ®mERZF 1981-82%F  [35mm 7 4L L
35-10-025_104 NHK, JIIE? ®mEREF 1981-82F  [3Bmm 7 4L L
35-10-025_105 NHK, JIIA 22 RE. 1Y [1981-824F  |35mm 7 4L L
35-10-025_106 NHK, IR ? I|EZRZE. 1Y [1981-82F  [3B5mm 7 4L L
35-10-025_107 B RT 1981-824F  [35mm 7 4L L
35-10-025_108 BERF 1981-824F  [35mm 7 4 LA
35-10-025_109 BEREY 1981-824F 35mm 7 4 )L Ls
35-10-025_110 BERY 1981-824F  [35mm 7 4 VL
35-10-025_111 FEER. FX 1981-824F 35mm 7 4 JL L
35-10-025_112 TR —b—Fa3—_ AU—[1981-82&  [3Bmm T4 L
Rev X
35-10-025_113 FEER. &8 1981-824F 35mm 7 4 VL
35-10-025_114 FEER. B8 1981-824F 35mm 7 4 JLLs
35-10-025_115 hEER. EBEA, k. I[1981-82F  [3Bm 7404
FayeA(
35-10-025_116 FEER. EHs 1981-824F 35mm 7 4 JL L
35-10-025_117 PEER 35mm 7 4 JLLs
35-10-025_118 PEER 35mm 7 4 JLLs
35-10-025_119 PEER 35mm 7 4 JLLs
35-10-025_120 hEER 35mm 7 4 JLLs
35-10-025_121 Z 8 DA 200BTAS 35mm 7 4 )L Ls
35-10-025_122 PEER 35mm 7 4 JLLs
35-10-025_123 PEER 35mm 7 4 JL L
35-10-025_124 FEER 35mm 7 4 )L
35-10-025_125 PEER 35mm 7 4 JLLs
35-10-025_126 PEER. 77 b IVIREE 35mm 7 4 L Ls
35-10-025_127 i, ER 35mm 7 4 JLLs
35-10-025_128 NHK? E= & — 35mm 7 4 IV Ls
35-10-025_129 NHK? E= % — 35mm 7 4 L Ls
35-10-025_130 PEER 35mm 7 4 JLLs
35-10-025_131 FEER 35mm 7 4 JL s
35-10-026_001 ANE? 19794 E 35mm 7 4 JL Ly i
35-10-026_002 AE? 19794 E 35mm 7 4 JLLs i
35-10-026_003 FHAR, FiE 19794 E 35mm 7 4 JLLs +iE
35-10-026_004 (R 19794 E 35mm 7 4 L Ls i
35-10-026_005 PEERDOER 35mm 7 4 L Ls i
35-10-026_006 FHRAR, ARH 35mm 7 4 JL Ly i

76




35-10-026_007 L%, ik 35mm 7 4 JLLs i
35-10-026_008 [ 35mm 7 4 )L Ls i
35-10-026_009 3t 35mm 7 4 )L Ls i
35-10-026_010 (R 35mm 7 4 JL Ly i
35-10-026_011 EBT A=Y 3 RETF 35mm 7 4 JL Ly i
OLEE. TR, FHA
N
35-10-026_012 BT A—2a v RECH 35mm 7 4 I s L&
35-10-026_013 (R 35mm 7 4 )L Ls +iE
35-10-026_014 it 35mm 7 4 L Ls i
35-10-026_015 EBToA— v RETA 35mm 7 4 JL Ly i
35-10-026_016 EBTIA - avREY 35mm 7 4 JL Ly i
*. ARE
35-10-026_017 EBT A= 3 REDF 35mm 7 4 )L Ls i
35-10-026_018 EBT A= 3  REDF 35mm 7 4 JL Ly i
35-10-026_019 EBT A= 3  REIF 35mm 7 4 JL Ly i
35-10-026_020 EBTIA—a v REATF 35mm 7 4 JL s i
35-10-026_021 i, B 35mm 7 4 JLLs i
35-10-026_022 i, B 35mm 7 4 JLLs
35-10-026_023 b, B, EOEY 35mm 7 4 JLLs
35-10-026_024 i, B 35mm 7 4 L Ls
35-10-026_025 i, Bx 35mm 7 4 JL Ly
35-10-026_026 i, Bx 35mm 7 4 JL Ly
35-10-026_027 it B 35mm 7 4 JL Ly
35-10-026_028 it B, Kl 35mm 7 4 JLLs
35-10-026_029 BE, FFAR NFavt 35mm 7 4 JLLs
4
35-10-026_030 BE, FHAR NFav+t 35mm 7 4 L Ls
e
35-10-026_031 BE. FFAR AFIVtL 35mm 7 A L L BEHAF —/N—
rt
35-10-026_032 EBT A= 3 REIF 35mm 7 4 )L Ls i
35-10-026_033 EBT A=Y 3 RETF 35mm 7 4 JL Ly i
B
35-10-027_001 i, B\X. FEORRM 35mm 7 4 L Ls HT—
35-10-027_002 i, Y. FEORE 35mm 7 4 JL Ly HS—
35-10-027_003 g 35mm 7 4 ULy HS—
35-10-027_004 Bx 35mm 7 4 JL Ly H5—
35-10-027_005 ik 35mm 7 4 )L Ls Hh5—
35-10-027_006 ik, 8 35mm 7 4 )L Ls HJ—
35-10-027_007 i, X 35mm 7 4 )L Ls HhT—
35-10-027_008 ik, X 35mm 7 4 )L Ls HhT—
35-10-027_009 ik, X 35mm 7 4 JLLs HhT—
35-10-027_010 ARKEE 35mm 7 4 JLLs H5—
35-10-027_011 b, Y. FEORE 35mm 7 4 JLLs H5—
35-10-027_012 i, /X 35mm 7 4 )L Ls HJ—
35-10-027_013 i, B 35mm 7 4 )L Ls HhJ—
35-10-027_014 i, B 35mm 7 4 )L Ls HT—
35-10-027_015 i, Bk 35mm 7 4 )L Ls Hho—
35-10-027_016 i, B, BE& 35mm 7 4 JLLs HhT—
35-10-027_017 ik, g, BE& 35mm 7 4 )L L HhT—
E7E-01-001_001 |Z=&Eke. EHmEICE BAE iy /IR
JE7E-01-001.002  |ZEH M, EfR = JEAE A T /R
SEB7E-01-001_003 |Z=@Ma, EAFICE pes [icha £/
JB7E-01-001_004 |hIgHEE, HE 19714 JRAE
SE7E-01-001_005 |WE17 (chigmss) 19714 RE
SR7E-01-001_006 |WE4E (hugmsE) 19714 RAE
JB7E-01-001_007  |##E (his@Es) 19714 BAE
B7E-01-001 008  |UBHEl, HEE, lsER 19714 BAE
JEE-01-001_009  |HUSHEE, HE, hlsEsp 19714 BAE
JR7E-01-002_001 |B R
SR7E-01-003_001 |EHHZER 19794 B £/
SR7E-01-003_002 |EAEIH 19794 RE £ /R
JB7£-01-003_003 |FHA=E 19794 SRIE £ /R
B7E-01-003_004 |[ZE RIE £/
JE7E-01-003_005 |EAK B £/ ik
JB7E-01-003_006 |EAE JEAE T /R
JB7E-01-003 007 |&HM=E. BARMHE R £/
JETE-01-003_008 |ZEB M, /INEAKH JEAE /R
JETE-01-003_009 |RHZZE JEAE /R
35-01-001_001 NTTF2MREnES 1964-65%  |35mm 7 4L L
35-01-001_002 NTTF M PREDES 1964-65%  |35mm 7 4L L
35-01-002_001 NTTF2 M REDESR 1964-65%  |35mm 7 4 L4
35-01-002_002 NT7TFA M RE0ER 1964-65%F 35mm 7 4 VL
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35-01-003_001 NT T2 MHangER 1964-65%  [35mm 7 4 JLLs HBEE
35-01-003_002 NT TR MHROER 1964-655%  [35mm 7 1L L HEE
35-01-004_001 NTTR I BEROER BR(1964-65F  [35mm 7 VL HEE
DIRT
35-01-004_002 NT T2 MHRnER 1964-65%  [35mm 7 4 JLLs HBEE
35-01-005_001 NT TR MHROER 1964-65%  [35mm 7 1L L HBEE
35-01-005_002 NTFR M HEOER 1964-65%  [35mm 7 4 JLLs BEE
35-01-006_001 NTTFRMBEROER, HE|1964-65%  |3Bmm7 4L L HaE
EHEBR
35-01-006_002 NTTX M BROER 1964-655%  [35mm 7 1L L
35-01-007_001 NT TR MHEOER 1964-65%  [35mm 7 4L L
35-01-007_002 NTTFR MHE0ER 1964-655%  [35mm 7 4L L =
35-01-008_001 NTTFZX M HENESR 1964-658%  [35mm 7 4L 4 BEE
35-01-008_002 NTTZX M BENESR 1964-65%  [35mm 7 4 JLLs BER
35-01-009_001 NTTR I BRROESR 1964-65%  |35mm 7 4 VL HEE
35-01-009_002 NTTZXMR0ER 1964-65%  [35mm 7 1L L 1BEE
35-01-010_001 NTTFRX M BROER 1964-65%  [35mm 7 4 L Ls BEE
35-01-010_002 NTFR M HEOER 1964-65%  |35mm 7 4 JLLs %A
35-01-011_001 NTTFR MBE0ER 1964-65%  [35mm 7 4L L BEE
35-01-011_002 NTTFZX M HEDER 1964-655%  [35mm 7404 BEE
35-01-012_001 NTTFX M HEVESR 1964-655%  [35mm 7404 HEE
35-01-012_002 NTT2 MHangER 1964-65%  |35mm 7 4 LA HEE
35-01-013_001 NT TR MHROER 1964-65%  [35mm 7 4 JLLs HBEE
35-01-013_002 NT TR MHROER 1964-65%  [35mm 7 1L L HEE
35-01-014_001 NTTFRMBEOER 1964-65%  [35mm 7 4 JLLs BEE
35-01-014_002 NTFR M HEOER 1964-658%  [35mm 7 4L L =
35-01-015_001 NTTFZX M HEDESR 1964-65%  [35mm 7 4 L4 BEE
35-01-015_002 NTTFZX M HEVESR 1964-65%  [35mm 7 4 JLLs BEE
35-01-016_001 NT T2 MHR0ER 1964-65%  |35mm 7 4 JLLs HBEE
35-01-016_002 NT T2 MHRnER 1964-65%  [35mm 7 4 JLLs HBEE
35-01-017_001 NT TR MHROER 1964-655%  [35mm 7 1L L HEE
35-01-017_002 NTFR M HEOER 1964-65%  |35mm 7 4 L Ls BEE
35-01-018_001 NT TR M HEROER 1964-65%  [35mm 7 4L L BEE
35-01-019_001 NTTFZX M HENESR 1964-655  [35mm 7 4 L4 BEE
35-01-019_002 NTTRX M BE0ER 1964-65%  [35mm 7 1L L BER
35-01-020_001 NTTZ MR ngER 1964-65%  |35mm 7 4 LA BEE
35-01-020_002 NTT2 MHangER 1964-65%  [35mm 7 4 JLLs HEE
35-01-021_001 NT TR MHROER 1964-655%  [35mm 7 1L L HEE
35-01-021_002 NTTRX M BROER 1964-65%  [35mm 7 4 L Ls BEE
35-01-022_001 NTTFR M HEOER 1964-65%  [35mm 7 4L L BEE
35-01-022_002 NTTFR MBE0ER 1964-65%  [35mm 7 4L L B
35-01-023_001 [Eo.3] 35mm 7 4 JLLs
35-01-024_001 BXHEERE, TIkS 1961-624  [35mm 7 4 LA Fi=
35-01-025_001 BXREAE. MR M 1961625  [3v5mm 7 1LL FE
35-01-025_002 BXHIEAE, MEROA [1961-628F  [35mm 7404 FE
35-01-026_001 BXHRIEAE, & 1961-624  [35mm 7 1L L FE
35-01-026_002 BXHEAE, & 1961-626F  [35mm 74 L4 FiE
35-01-027_001 BXHEAE, T8 1961-62%F  [35mm 7 4L L FE
35-01-027_002 BXHERAE, T8 1961-628F  [35mm 7404 FE
35-01-027_003 BXRIERE, & 1961-624  [35mm 7 4L L FiE
35-01-028_001 BXRERAE, FED 1961-624F  [35mm 7 4L L FE
35-01-028_002 BXREAE, FED 1961-624%  [35mm 7 1L L FE
35-01-028_003 BXHRIEAE 1961-624  [35mm 7 1L L FE
35-01-029_001 BXRERAE 770 1961-624F  [35mm 7 4 L1y FEE
35-01-029_002 BXRIERE 1961-624F  [35mm 74 L4 I
35-01-029_003 BXHERAE, &S 1961-62%F  [35mm 7 4L L T
35-01-030_001 BYEERE., £80—8 [1961-62F  [3Bmm 74 LL FE
35-01-030_002 BXRIEAE 1961-62%  |35mm 7 4 )L L FE
35-01-031_001 BXRIEAE 1961-625F  [35mm 7 4 JLLs FE
35-01-031_002 BXHRIEAE 1961-624%  [35mm 7 1L L FE
35-01-032_001 EhIS 1961-624  [35mm 7 1L L FE
35-01-032_002 BXHIBAE, HE 1961-624F  [35nm 7 4L L FiE
35-01-033_001 BHTH 1961-624  [3B5mm 7 4L L FE
35-01-033_002 BRIE 1961-624  [35mm 7 1L L FE
35-01-034_001 BHIE 1961-624  [35mm 7 4 LA FE
35-01-034_002 BRI 1961-624F  [35mm 7 4 JLLs FE
35-01-035_001 BRI 1961-624  [35mm 7 1L L FE
35-01-035_002 EhIS 1961-624  [35mm 7 1L L FE
35-01-036_001 B 1961-624F  [35mm 7 4L L i
35-01-036_002 + 1961-624  [3v5mm 7 4L L FE
35-01-037_001 e 1961-62%  [3B5mm 7 4L L FE BHTISOEEAREEBOX () Ok b5 —Y—vicHhTuw
PDEHFER
35-01-038_001 EhIs B 1961-624F  [3Bmm 7 1L L FE
35-01-038_002 BHTH 1961-624F  [35mm 7 4L L FE
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35-01-039_001 ErIs 1961-624F  |35mm 7 4 VL FIE
35-01-039_002 TS 1961-624F  [35mm 7 4 L Ls FE
35-01-040_001 EhIg 1961-624F  [35mm 7 4 L Ls FE
35-01-041_001 EmTig 1961-62%F  |35mm 7 4L L FE
35-01-042_001 37| |2 EEM 196044088 [35mm 7 4 VL 371l
35-01-042_002 37| ZREE M 19604058 |35mm 7 4 JLLs i
35-01-043_001 )| |2 FHE M 19608 |35mm 7 4L L 37|
35-01-043_002 3|2 EEM 196044088 [35mm 7 4L L 37|
35-01-044_001 37|12 EE M 196088 |35mm 7 4L L 7)1
35-01-044_002 37| ZREE M 196044188 |35mm 7 4 L L 37)1|
35-01-045_001 37| 2 EE M 196044058 |35mm 7 4 LA ]
35-01-045_002 37| 2 EEM 196044088 [35mm 7 4 JLLs 71|
35-01-046_001 37| ZREE M 19604058 [35mm 7 4 )L i
35-01-046_002 )| 2 FE M 19605 |35mm 7 4 VL 31|
35-01-047_001 31| Z2 B E M 19604088 [35mm 7 4 L L 7)1l
35-01-048_001 3|2 EE M 196088 |35mm 7 4L L 37)1|
35-01-048_002 37)|| ZREE M 196048 |35mm 7 4 L L 37)1|
35-01-049_001 37)|| 2 EE M 196044188 |35mm 7 4 LA 71|
35-01-050_001 37)|| 2 EE M 196044088 [35mm 7 4 JLLs 71|
35-01-050_002 37| 2 EEM 196044088 [35mm 7 4 VL 371l
35-01-051_001 37| ZBEEM 196044058 |35mm 7 4 LAy vl
35-01-051_002 3|2 EEM 19604088 [35mm 7 4L L kil
35-01-052_001 TEFE. IEA 35mm 7 4 JLLs 1185 ?
35-01-052_002 FEEAE, FA 35mm 7 4 L Ls 11185 ?
35-01-053_001 REHEEE, IEA 35mm 7 4 )L Ls 11185 ?
35-01-053_002 REHEAE, IEA 35mm 7 4 JL Ly 115 ?
35-01-054_001 REERE, ER 35mm 7 4 JL Ly 15 ?
35-01-054_002 REERE. FA 35mm 7 4 JL Ly J11i5 2
35-01-055_001 FEEAE. FA 35mm 7 4 JLLs 11185 ?
35-01-055_002 TEFE. IEA 35mm 7 4 JLLs 1185 ?
35-01-056_001 FEEAE, FA 35mm 7 4 )L Ls 11085 ?
35-01-056_002 TEEAE. EA 35mm 7 4 L Ls 11185 ?
35-01-057_001 REEFE, IEA 35mm 7 4 JL Ly 115 ?
35-01-057_002 REERE, IER 35mm 7 4 JL Ly 15 ?
35-01-058_001 TENEF. IEA 35mm 7 4 JL L JIIE ?
35-01-058_002 REEAE. FA 35mm 7 4 JLLs 1185 ?
35-01-059_001 TEFE. A 35mm 7 4 JLLs 11185 ?
35-01-059_002 FEEAE, FA 35mm 7 4 )L Ls 1185 ?
35-01-060_001 FEEPAE. EA 35mm 7 4 L Ls 11185 ?
35-01-060_002 REHEE. EA 35mm 7 4 L Ls J1lies 2
35-01-061_001 PYE. R B 19735 35mm 7 4 JL L

35-01-061_002 BYE. 5. F 19734 35mm 7 4 JLLs

35-01-062_001 BYE. R 19734 35mm 7 4 ULy

35-01-062_002 BYE. 5<E 19734 35mm 7 4 JLLs

35-01-063_001 BiE., v 19734 35mm 7 4 JLLs

35-01-063_002 BYE 19734 35mm 7 4 L Ls

35-01-064_001 BHiE 19734 35mm 7 4 JLLs

35-01-065_001 HYE 19734 35mm 7 4 JL Ly

35-01-066_001 TRAHF 19734 35mm 7 4 JL Ly

35-01-066_002 TR AP FE 19734 35mm 7 4 JLLs

35-01-067_001 ENEEES 19734 35mm 7 4 JLLs

35-01-068_001 TR AH R 19734 35mm 7 4 JLLs

35-01-069_001 HE. FEH, BOBER 19734 35mm 7 4 L Ls 55
35-01-069_002 KB, FEH, BOBER 19734 35mm 7 4 JLLs 565
35-01-070_001 BAIRDED 19584 35mm 7 4 JL Ly

35-01-070_002 BB DA 19584 35mm 7 4 JL Ly

35-01-071_001 BAIB D 19584 35mm 7 4 JLLs

35-01-071_002 BBk DB 19584 35mm 7 4 JLLs

35-01-072_001 HES 19584 35mm 7 4 JLLs Fieh
35-01-072_002 19584 35mm 7 4 L Ls Siaa
35-01-073_001 19584 35mm 7 4 )L Ls Jep
35-01-073_002 19584 35mm 7 4 JLLs i
35-01-074_001 19584 35mm 7 4 JL Ly FFeh
35-01-074_002 19584 35mm 7 4 JL Ly Fiep
35-01-075_001 19584 35mm 7 4 JLLs Feh
35-01-075_002 19584 35mm 7 4 JLLs Feh
35-01-076_001 19584 35mm 7 4 JLLs Fih
35-01-076_002 19584 35mm 7 4 )L Ls e
35-01-077_001 19584 35mm 7 4 JL s Jep
35-01-077_002 19584 35mm 7 4 JL L i
35-01-078_001 19584 35mm 7 4 JL Ly i
35-01-078_002 19584 35mm 7 4 JLLs Fiep
35-01-079_001 19584 35mm 7 4 JLLs Feh
35-01-079_002 19584 35mm 7 4 JLLs Feh
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35-01-080_001 19584 35mm 7 4 JLLs | Siaa
35-01-080_002 19584 35mm 7 4 VL FFR
35-01-081_001 19584 35mm 7 4 L L Siaa
35-01-081_002 19584 35mm 7 4 JLLs iSiaa
35-01-082_001 19584 35mm 7 4 JL Ly FFh
35-01-082_002 19584 35mm 7 4 JL Ly e
35-01-083_001 19584 35mm 7 4 JLLs | iiaa
35-01-083_002 19584 35mm 7 4 JLLs | Giaa
35-01-084_001 19584 35mm 7 4 JLLs Siaa
35-01-084_002 19584 35mm 7 4 L Ls iSiaa
35-01-085_001 19584 35mm 7 4 JLLs iSiaa
35-01-085_002 19584 35mm 7 4 JL Ly F¥th
35-01-086_001 19584 35mm 7 4 JL Ly i
35-01-086_002 19584 35mm 7 4 JLLs | iiaa
35-01-087_001 19584 35mm 7 4 JLLs iaa
35-01-087_002 19584 35mm 7 4 JLLs FFR
35-01-088_001 19584 35mm 7 4 L Ls Siaa
35-01-088_002 19584 35mm 7 4 L Ls iSiaa
35-01-089_001 19584 35mm 7 4 VL iSiaa
35-01-089_002 19584 35mm 7 4 JL Ly i
35-01-090_001 19584 35mm 7 4 ULy |iiaa
35-01-090_002 19584 35mm 7 4 JLLs Siaa
35-01-091_001 19584 35mm 7 4 JLLs fFR
35-01-091_002 19584 35mm 7 4 L Ls Siaa
35-01-092_001 19584 35mm 7 4 Vs iSiaa
35-01-092_002 19584 35mm 7 4 JLLs i
35-01-093_001 19584 35mm 7 4 JL Ly F3h
35-01-093_002 19584 35mm 7 4 JL Ly iiaa
35-01-094_001 19584 35mm 7 4 JLLs | Siaa
35-01-094_002 19584 35mm 7 4 JLLs Siaa
35-01-095_001 19584 35mm 7 4 L Ls R
35-01-095_002 19584 35mm 7 4 UL iSiaa
35-01-096_001 19584 35mm 7 4 JLLs iSiaa
35-01-096_002 19584 35mm 7 4 JL Ly FFh
35-01-097_001 19584 35mm 7 4 JL Ly i
35-01-097_002 19584 35mm 7 4 JLLs | Siaa
35-01-098_001 19584 35mm 7 4 JLLs | iaa
35-01-098_002 19584 35mm 7 4 VL Siaa
35-01-099_001 19584 35mm 7 4 L L Siaa
35-01-099_002 19584 35mm 7 4 JLLs iSiaa
35-01-100_001 TV BIERE 35mm 7 4 JL L
35-01-101_001 kT —BREiRE 35mm 7 4 JLLs
35-01-101_002 £ b7 —BRERE 35mm 7 4 JLLs
35-01-102_001 b+ 7 —BRERY 35mm 7 4 JLLs
35-01-103_001 b b5 —BRERE 35mm 7 4 JLLs
35-01-103_002 b b5 —BRERE 35mm 7 4 )L Ls
35-01-104_001 AEAZ R 35mm 7 4 JLLs BIBFRICES U — XY
35-01-104_002 NEARRRIRE 35mm 7 1 L1 BIGAICRIY Y —XH Y
35-01-105_001 NTFZ b 35mm 7 4 JL s BIBATICRS ) — X8 1)
35-01-105_002 NTF R b 35mm 7 4 JLLs BIBATICRS ) — X8 1)
35-01-106_001 NTFZ 35mm 7 4 VL BESARICRY ) —XH Y
35-01-106_002 NTF R b 35mm 7 4 JLLs FIBFRICES U — XY
35-01-107_001 NTF R b 35mm 7 4 )L L FIBFRICEY U —RdH Y
35-01-107_002 NTFZ b 35mm 7 4 )L L BIGARICRAY ) —XH Y
35-01-108_001 NTF Rk 35mm 7 4 )L L BIBFRICR> ) —Xd Y
35-01-108_002 NTTF Rk 35mm 7 4 )L Ly BIBFTICRS Y — X8 1)
35-02-01-001_001 | [= v EBrFHAF+ — 2 5[1962%F 35mm 7 4 )L Ly
7)) 7yvvaria—
35-02-01-002_001 | [= v Ry FH A+ — 2 519624 35mm 7 4 L Ly
7)) 7ryvvaria—
35-02-01-002_002 | [= v Ry FH A+ — 2 519624 35mm 7 4 )L Ly
71 7rvvarvia—
35-02-01-003_001 | [= v Ry FH# A F+ — & F|19624 35mm 7 4 )L Ly
7l 7rvvaria—
35-02-01-003_002 | = v By FH A+ — 2519625 35mm 7 4 )L Ly
7l 7rvvaria—
35-02-01-004_001 | [= v Ry FH A+ — 2 5|19624F 35mm 7 4 )L Ls
7)) 7yvvaria—
35-02-01-004_ 002 | [= v Ry FH A+ — 2 519624 35mm 7 4 VL
7)) 7ryvvaria—
35-02-01-005_001 | [= v Ry FH A+ — & 519624 35mm 7 4 L Ls
71 7ryvvarviya—
35-02-01-005_002 | [= v Ry FH A+ — o 5[1962%F 35mm 7 4 JLLs

7l 7yyavia—
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35-02-01-006_001 | [= v R¥FH A+ — 7 F|19624F 35mm 7 4 UL

7l 7rvvarviya—
35-02-01-006_002 | [= v RYFTHA+ — 2 5|196245F 35mm 7 4 JLLs

7l 7ryyvavya—
35-02-01-007_001 | [= v Ry FHA+ — & 519624 35mm 7 4 JLLs

71 7rvvaviya—
35-02-01-007.002 | [= v R FH A+ — 7 519624 35mm 7 4 VL

7] 7rvvarviya—
35-02-01-008_001 | [= v R¥FH A+ — 7 519624 35mm 7 4 L Ls

7|l 7Jrvvavia—
35-02-01-009_001 | [= v R¥FHA F+ — 7 5|196245F 35mm 7 4 JLLs

7l 7rvvaria—
35-02-01-009_002 |%&5 19654 35mm 7 4 JLLs SREE
35-02-01-009_003 |5 19654 35mm 7 4 JLLs SREE
35-02-01-010_001 |BR$ES U —X (b.5&. FAT) |1965%F 35mm 7 4 JLLs
35-02-01-010_002 |HREES U —X (6.5, FAT) |19654F 35mm 7 4 L Ls
35-02-01-011_001 |BR$ES U —X (b.5&. FAT) |19654F 35mm 7 4 L L
35-02-01-011_002 |BR$ES U —X (b.5&. FAT) |19654F 35mm 7 4 JLLs
35-02-01-012_001 |BR$ES U —X (b.5&. FAT) |19654F 35mm 7 4 ULy
35-02-01-013_001 |BREES U —X (6.5, FAT) |19654F 35mm 7 4 ULy
35-02-01-013_002 |BREES U —X (6.5, FAT) |19654F 35mm 7 4 JLLs
35-02-01-014_001 |BREE U —X (b FAT) |19655 35mm 7 4 L La
35-02-01-014_002 |BREES U —X (b.5&, FAT) |19654F 35mm 7 4 L Ls
35-02-01-015_001 |HR§ES ) —X (B3, JAT) [1965% 35mm 7 1 L Ls
35-02-01-015_002 |BR$ES U —X (b.5&. FAT) |1965%F 35mm 7 4 JLLs
35-02-01-016_001 [BR$ES U — X, & 19654 35mm 7 4 JL L
35-02-01-016_002 |MR$ES U —X. & 19654 35mm 7 4 JLLs
35-02-01-017.001 |HR§E> U — X, & 19654 35mm 7 4 JLLs
35-02-01-017.002 |ER$ES U —X. B 19654 35mm 7 4 JLLs
35-02-01-018_001 |HRSES U —X (b3&, FAT) 35mm 7 4 JLLs
35-02-01-018_002 |EREE> U —X (b3, [FAT) 35mm 7 4 JLLs
35-02-01-019_001 |HREE> ) —X (b3d, FAT) 35mm 7 4 JLLs
35-02-01-019_002 [BR#ES ) —X (b3dk, FAT) 35mm 7 4 JLLs
35-02-01-020_001 |ER$ES U —X., & 35mm 7 4 JL L
35-02-01-020_002 |ER$ES U —X, & 35mm 7 4 JLLs
35-02-01-021_001 |ER$ES U —X. & 35mm 7 4 L Ls
35-02-01-022_001 |EREE> Y — X (b3&, 1FAT) 35mm 7 4 JL L
35-02-01-022_002 |HR$E Y — X (ba&, FAT) 35mm 7 4 L Ls
35-02-01-023 001 |BAY ¥ R, ¥E 35mm 7 4 VL
35-02-01-023 002 |[BAY ¥ R, EE 35mm 7 4 JL L
35-02-01-024 001 |BAY ¥ R, ¥E 35mm 7 4 JLLs
35-02-01-024 002 |BAY v X, EE, 7—LZX 35mm 7 4 JLLs

ravs?
35-02-01-025_001 |BAL + R, i 35mm 7 4 JLLs
35-02-01-025_002 |[BAY v X, 35mm 7 4 JL L
35-02-01-026_001 |BAY ¥ R, XE 35mm 7 4 JLLs
35-02-01-026_002 |BAY ¥ R, XE 35mm 7 4 L Ls
35-02-01-027 001 |BAY ¥ R, BE 35mm 7 4 JLLs
35-02-01-028_001 |@® 0 35mm 7 4 L Ls
35-02-01-028_002 |m o 35mm 7 4 ULy
35-02-01-029_001 |41 35mm 7 4 ULy
35-02-01-029_002 |45 35mm 7 4 JLLs
35-02-01-030_001 [#54T35 19644 35mm 7 4 ULy BE, )0
35-02-01-030_002 |##&E ? 35mm 7 4 JLLs
35-02-01-030_003 |#&E ? 35mm 7 4 JLLs
35-02-01-031_001 |#54T35 19644 35mm 7 4 VL 5% )10
35-02-01-031_002 |51 19644 35mm 7 4 JLLs 5% )0
35-02-01-032_001 854115 19644 35mm 7 4 JL L HE )IA
35-02-01-032_002 854115 19644 35mm 7 4 JLLs BE, )0
35-02-01-033_001 [#54T35 19644 35mm 7 4 ULy BE)IA
35-02-01-033_002 #5435 19644 35mm 7 4 JLLs BE. IO
35-02-01-034_001 |$54T35 19644 35mm 7 4 JLLs BE.)IA
35-02-01-034_002 #5415 19644 35mm 7 4 L Ls 5% )10
35-02-01-035_001 |#54T35 19644 35mm 7 4 JLLs 5% )10
35-02-01-035_002 #5415 19644 35mm 7 4 VL BE. )0
35-02-01-036_001 854115 19644 35mm 7 4 )L BE )IA
35-02-01-036_002 #5415 19644 35mm 7 4 JLLs BE I8
35-02-01-037_001 #5435 19644 35mm 7 4 JLLs BE, )0
35-02-01-037_002 |45 19644 35mm 7 4 JLLs BE. IO
35-02-01-038_001 |#541T35 19644 35mm 7 4 L Ls 5% )10
35-02-01-038_002 |#54T35 19644 35mm 7 4 L Ls 5% )10
35-02-01-039_001 |$54T15 19644 35mm 7 4 VL 5% )0
35-02-01-039_002 854115 19644 35mm 7 4 JL L BE )IA
35-02-01-040_001 |k [SEHOR] L. & 35mm 7 4 )L
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35-02-01-040_002 |RefE [FEROR] L. B 35mm 7 4 JLLs
35-02-01-041_001 |fiF% 35mm 7 4 )L Ls
35-02-01-041_002 |fiF& 35mm 7 4 L Ls
35-02-01-042_001 |BeiE [EIEHOR] LR, B 35mm 7 4 JL Ly
35-02-01-042_002 |BrE [HEHOR] LR B 35mm 7 4 JL L
35-02-01-043_001 |k [FEHDR] LK. B 35mm 7 4 )L
35-02-01-043_002 |RkiE [FEHDR] LK. B 35mm 7 4 JLLs
35-02-01-044_001 [T E 35mm 7 4 JLLs FESFRICHRY ) —XH 1)
35-02-01-045_001 |#&E, K& 19504 ?  [35mm 7 4L L
35-02-01-045_002 . KE 19504 ?  [35mm 7 4L L
35-02-01-046_001 |#&E, KE 1950887 [35mm 7 4L L
35-02-01-046_002 |#iE, KE 195082  [35mm 7 4L L
35-02-01-047 001 [#&iE, KE 19502  |3B5mm 7 4L L
35-02-01-047 002 |#&E, HKE 19502  |3B5mm 7 4L L
35-02-01-048_001 E.OKE 19504 ?  |35mm 7 4L L
35-02-01-048_002 . KE 1950&EA ?  |35mm 7 4L L
35-02-01-049_001 . KE 1950 ?  [35mm 7 4L L
35-02-01-049 002 [#E, KE 1950882 [35mm 7 4L L
35-02-01-050_001 E. KR 19502  [35mm 7 4L L
35-02-01-050_002 [#&iE, KE 195042  [35mm 7 4L L
35-02-01-051_001 |k b 5 —RhE 35mm 7 4 JLLs
35-02-01-052_001 |k b 5 —RRE 35mm 7 4 JLLs
35-02-01-052_002 |k k5 —MRE 35mm 7 4 JLLs
35-02-01-053_001 |k k5 —BRE 35mm 7 4 )L Ls
35-02-01-053_002 |k k5 —BRE 35mm 7 4 L Ls
35-02-01-054_001 |AHDEE. € <A, Bt 35mm 7 4 JL Ly

e ?
35-02-01-055_001 |B¥Et/Ass 35mm 7 4 L Ls
35-02-01-055_002 |BEt/As 35mm 7 4 JL Ly
35-02-01-056_001 |BEt/Ass 35mm 7 4 JL Ly
35-02-01-057_001 |BsEt/nss 35mm 7 4 JL Ly
35-02-01-057_002 |BsEtss 35mm 7 4 JLLs
35-02-01-057_003 |BsEt/ss 35mm 7 4 JLLs
35-02-01-058_001 |BsEt/iRss 35mm 7 4 )L Ls
35-02-01-058_002 |BEt/Ass 35mm 7 4 )L Ls
35-02-01-058_003 |B¥Et/A% 35mm 7 4 JLLs
35-02-01-059_001 |BEt/Ass 35mm 7 4 JL Ly
35-02-01-060_001 |BEt/Ass 35mm 7 4 JL Ly
35-02-01-060_002 |Bsst/iss 35mm 7 4 L Ls
35-02-01-060_003 |BsEt/iRs 35mm 7 4 JLLs
35-02-01-060_004 |BsEt/iRs 35mm 7 A4 )L Ls
35-02-01-061_001 |BEtas 35mm 7 4 L Ls
35-02-01-061_002 |BEtiss 35mm 7 4 )L Ls
35-02-01-062_001 |BEt/Ass 35mm 7 4 JL Ly
35-02-01-062_002 |BsEt/Ass 35mm 7 4 JL Ly
35-02-01-063_001 |BEt/iss 35mm 7 4 JLLs
35-02-01-063_002 |BsEtiss 35mm 7 4 JLLs
35-02-01-064_001 |BR#E Y —X. E¥y 35mm 7 4 JLLs
35-02-01-064_002 |R$ES U —X, BY 35mm 7 4 L Ls
35-02-02-001_001 | [= v Ry FH A+ — & 5|19624F 35mm 7 4 JLLs

71l 7ryvvavia—
35-02-02-001.002 | = v Ry FHAF+ — o 519625 35mm 7 4 JLLs

71 7rvvarvia—
35-02-02-002_001 |7, & 35mm 7 4 JLLs
35-02-02-002_002 |#7, EE 35mm 7 4 JLLs
35-02-02-003_001 |3 LBLELT . BEDdL 35mm 7 4 )L Ls
35-02-02-003_002 |3 LBLELSZ 35mm 7 4 )L Ls
35-02-02-004_001 [EA. #= 35mm 7 4 JL Ly
35-02-02-005_001 |BmEZ. HEEEOTE 35mm 7 4 JL L
35-02-02-005_002 |BRER. FEHEEDTE 35mm 7 4 JL Ly
35-02-02-006_001 |73t 35mm 7 4 JLLs EB
35-02-02-006_002 |73t 35mm 7 4 JLLs B
35-02-02-006_003 |73t 35mm 7 4 )L Ls 5B
35-02-02-006_004 |#73t 35mm 7 4 )L Ls s
35-02-02-007_001 |#>+#— @\hH 35mm 7 4 JLLs
35-02-02-007.002 |&>H—., &A 35mm 7 4 VL
35-02-02-008_001 |#>+#—. &\A 35mm 7 4 JL Ly
35-02-02-008_002 |&>H—, #\4& 35mm 7 4 JLLs
35-02-03-001_001 | 19694 35mm 7 4 JLLs pai
35-02-03-001_002 | 19694 35mm 7 A4 )L Ls e
35-02-03-002_001 |#A. EHEHE 19694 35mm 7 4 )L Ls D
35-02-03-003_001 [#i. EAE#E 19694 35mm 7 4 JL Ly D
35-02-03-003_002 |#iR. EtEEE 19694F 35mm 7 4 )L Ls R
35-02-03-004_001 [#R, EAE#E 19694 35mm 7 4 JL Ly pai
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35-02-03-004_002 |#A. iEtEHE 19694 35mm 7 4 JLLs e
35-02-03-005_001 |#A. EHEEE 19694 35mm 7 4 )L Ls e
35-02-03-006_001 |#A. EHEHE 19694 35mm 7 4 L Ls b
35-02-03-006_002 |#if. AR 19694 35mm 7 4 JL Ly D
35-02-03-007 001 |#A. EtEEE 19694F 35mm 7 4 )L Ls R
35-02-03-008_001 [#A. AE#E 19694 35mm 7 4 JL Ly P
35-02-03-008_002 [#A. i@t 19694 35mm 7 4 JLLs bz
35-02-03-009_001 [#A, i@t 19694 35mm 7 4 JLLs paai
35-02-03-010_001 [#A. iErEEE 19694 35mm 7 4 JLLs e
35-02-03-011_001 | 19694 35mm 7 4 )L Ls D
35-02-03-011_002 |#A 19694 35mm 7 4 JL s D
35-02-03-012_001 [#f. k£ 19694 35mm 7 4 JL Ly P
35-02-03-012_002 |#h, K& 19694 35mm 7 4 JL Ly i
35-02-03-013_001 | 19694 35mm 7 4 JLLs e
35-02-03-014_001 [¥& 19694 35mm 7 4 JLLs e
35-02-04-001_001 |&RTE 1960 RFK  |35mm 7 4L L
35-02-04-001_002 |&fRT € 1960 RFK  |35mm 7 4L L
35-02-04-001_003 |&RT € 1960ERFA  |35mm 7 4L L
35-02-04-001_004 |&{ZTE 1960 RFE  [35mm 7 4L L
35-02-04-001_005 |&{ZTE 1960 RFE  [3B5mm 7 4L L
35-02-04-001_006 |&{RTE 1960FHKFK _ [3Bmm 7 4L
35-02-04-001_007 |&1RTE 1960FEREK  [3Bmm 7404
35-02-04-001_008 |&{&T & 1960 RFE  |35mm 7 4L L
35-02-04-001_009 |&{&T € 1960 KA |35mm 7 4L L
35-02-04-002_001 |&RT € 1960 KA |35mm 7 4 LA
35-02-04-002_002 |&{3TE 1960 KFE  [3B5mm 7 4L L
35-02-04-002_003 |&{ZTE 1960 RFE  [3B5mm 7 4L L
35-02-04-002_004 |&{2TE 1960 RFE  [3B5mm 7 4L L
35-02-04-003_001 |&{RTE 1960FEREK  [3Bmm 7404
35-02-04-003_002 |&12T € 1960 RFK  [35mm 7 4L L
35-02-04-003_003 |k k5 —BE, 1 1960 RFK  |35mm 7 4L L
35-02-04-003_004 |&1&T € 1960 KK |35mm 7 4L L
35-02-04-003_005 |&{%TE 1960 KF  [3B5mm 7 4L L
35-02-04-003_006 |&{ZTE 1960 RFE  [35mm 7 4L L
35-02-04-004_001 |[EX > Y% X7 x 2T 4 NL[19605FE /K [35mm 7 4L L
35-02-04-004_002 |®, ¥z k ? 35mm 7 4 JLLs
35-02-04-005_001 |# ¥ 5 A L&Y . BF 35mm 7 4 JLLs
35-02-04-005_002 |# v 5 X LBl . BF 35mm 7 4 )L Ls
35-02-04-006_001 [%X I, B2V, BEF R, 35mm 7 4 L Ls

BB
35-02-04-006_002 |¥ ¥ X, SEZ= 35mm 7 4 JLLs
35-02-04-006_003 |21, AF. /T 35mm 7 4 L Ls
35-02-04-006_004 |E>Y . ENh 3B, # 35mm 7 4 L Ls
35-02-04-007_001 |%&EEH 35mm 7 4 JL Ly
35-02-04-008_001 [MEZHRIT k%), 1Lk 35mm 7 4 JL Ly
35-02-04-008_002 [EZHRIT k%), 1Lk 35mm 7 4 JL Ly
35-02-04-009_001 |#e47H& 35mm 7 4 JLLs
35-02-04-009_002 |FRe47H 35mm 7 4 JLLs
35-02-04-009_003 [EZFHRIT (k%). 1Lk 35mm 7 4 )L Ls
35-02-04-010_001 |REHKIT. R 19594 35mm 7 4 L Ls FR
35-02-04-010_002 |FRIEHIT. R 19594 35mm 7 4 JL Ly FR
35-02-04-011_001 |SEBHD% 35mm 7 4 JLLs
35-02-04-011_002 |EBAD% 35mm 7 4 L Ls
35-02-04-012_001 | h—/3 AR, BRE? 35mm 7 4 JLLs
35-02-04-012_002 | b —/3 AR, BRE? 35mm 7 4 JLLs
35-02-04-012_003 | b= /8, (FREIH, BF? 35mm 7 4 JLLs
35-02-04-013_001 |3M@#E4 ? 35mm 7 4 L Ls
35-02-04-014_001 | 19604 LE 35mm 7 4 JL s HHAAE
35-02-04-014_002 |#%1E 19604 H 35mm 7 4 JL Ly ALbANE
35-02-04-014_003 %1% 19604 E 35mm 7 4 JL Ly Sl AN
35-02-04-015_001 |45 ZEGZT Rk ? 35mm 7 4 JLLs
35-02-04-015_002 |#H 5 XERT R b7, %4 35mm 7 4 VL
35-02-04-016_001 |[F&% 35mm 7 4 JLLs fiiga N—T7H AR
35-02-04-016_002 |11 35mm 7 4 L Ls fiiga N—T7H AR
35-02-04-017_001 |1 35mm 7 4 L Ls L5 ?
35-02-04-017_002 |# 35mm 7 4 JL Ly L5 ?
35-02-04-018_001 |##F 35mm 7 4 ULy
35-02-04-019_001 |AEDDE, H. 35mm 7 4 JLLs
35-02-04-019_002 |1 35mm 7 4 JLLs
35-02-04-019_003 |#F 35mm 7 A4 )L Ls
35-02-04-020_001 |15\, S i E 35mm 7 4 )L Ls
35-02-04-020_002 |5 % & 35mm 7 4 )L Ls
35-02-04-021_001 |#5iE 35mm 7 4 JL Ly
35-03-001_001 Ny — o)y 7 BB 35mm 7 4 JLLs
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35-03-002_001 BEE. i 35mm 7 4 JLLs N—THA X
35-03-002_002 BIEE. &k 35mm 7 4 VL N—=—THA X
35-03-003_001 BIEE. &k 35mm 7 4 L Ls
35-03-003_002 BIEE. &k 35mm 7 4 JLLs
35-03-004_001 BIEE. ZiE 35mm 7 4 JLLs
35-03-004_002 BIEE. wiE 35mm 7 4 JL s
35-03-005_001 WD 35mm 7 4 JLLs
35-03-005_002 TERS 35mm 7 4 JLLs
35-03-005_003 FEL 35mm 7 4 VL
35-03-006_001 FEH, TFE. 4 35mm 7 4 )L Ls
35-03-007_001 Sy, KK — 35mm 7 4 VL
35-03-007_002 DY), KRR E— 35mm 7 4 JLLs
35-03-007_003 HORIZ—, A4 35mm 7 4 JL L
35-03-008_001 iEt. BREELU—X 35mm 7 4 JLLs
35-03-009_001 ABEADTED, B [1961-62F  [Bmm7 4L L
thH=
35-03-009_002 ABEADFEDL, FHY. [1961-62F  [Bmm 74 L4
thH=
35-03-010_001 AEADFEDL, B, [1961-62F  [Bmm 7 4L L
A=
35-03-010_002 ABRADFTEDL, B, |1961-624F 35mm 7 4 L Ly
th=
35-03-011_001 Ttk 35mm 7 4 )L L
35-03-012_001 K, E3L B RF— 35mm 7 4 L Ls
35-03-012_002 REF 35mm 7 4 VL
35-03-013_001 FOUOLHICEE, BY (k% 35mm 7 4 JL Ly
D:EE)
35-03-013_002 WY (KoiRmE) 35mm 7 4 JLLs
35-03-014_001 E—IL (KF0EH) 35mm 7 4 JLLs
35-03-014_002 E—L (KF0OEH) 35mm 7 4 JLLs
35-03-015_001 7 35mm 7 4 L Ls Sl AN
35-03-016_001 BRIEIHR 5 35mm 7 4 Vs
35-03-017_001 RiEU—X, 819 35mm 7 4 JLLs
35-03-017_002 RiE U —X, 819 35mm 7 4 JL L
35-03-018_001 % 35mm 7 4 JLLs
35-03-018_002 %+ 35mm 7 4 JLLs
35-03-018_003 %+ 35mm 7 4 JLLs
35-03-019_001 Him. Ea 35mm 7 4 JLLs
35-03-020_001 #5. BE? 35mm 7 4 L Ls
35-03-020_002 AELS THEDNS 35mm 7 4 ULy
35-03-021_001 Hh=. REDEE 35mm 7 4 ULy
35-03-021_002 Hh=, REDEE 35mm 7 4 JLLs
35-03-022_001 RiE> Y —X. 89 35mm 7 4 ULy
35-03-022_002 Rigs U —R. BY 35mm 7 4 JLLs
35-03-023_001 h=. RF0FE 35mm 7 4 JLLs
35-03-023_002 H=. REOEE 35mm 7 4 L Ls
35-03-024_001 H=. REOEE 35mm 7 4 JLLs
35-03-024_002 HhZ. REDEE 35mm 7 4 ULy
35-03-025_001 BETLEA—H—DFR 35mm 7 4 JLLs
35-03-025_002 BETEA—H—DE 35mm 7 4 JLLs
35-03-026_001 BEHTEA—H—DE 35mm 7 4 JLLs
35-03-026_002 EHIEX—H—0D% 35mm 7 4 JLLs
35-03-027_001 FE. sy 35mm 7 4 L Ls
35-03-027_002 &, iz Y 35mm 7 4 JLLs
35-03-028_001 B, Y 35mm 7 4 VL
35-03-029_001 B, Ry 35mm 7 4 ULy
35-03-029_002 R, ESER. v iRy 35mm 7 4 ULy
35-03-030_001 eSS 35mm 7 4 JLLs
35-03-030_002 eSS 35mm 7 4 JLLs
35-03-031_001 eSS 35mm 7 4 L Ls
35-03-031_002 R 35mm 7 4 L Ls
35-03-031_003 e 35mm 7 4 L1y
35-03-032_001 JEST 35mm 7 4 JL s
35-03-032_002 e 35mm 7 4 ULy
35-03-033_001 ERES W, BoEk 35mm 7 4 JLLs
35-03-033_002 sLav, K& 35mm 7 4 JLLs
35-03-034_001 Hif 35mm 7 4 L Ls
35-03-034_002 4 35mm 7 4 L Ls
35-03-035_001 INE= 35mm 7 4 ULy FUZRFLYY
35-03-035_002 INE= 35mm 7 4 ULy MY ZFLYD
35-03-036_001 I, & 35mm 7 4 ULy FYZFLYY
35-03-036_002 Il & 35mm 7 4 JLLs FUZRFLYY
35-03-037_001 Il & 35mm 7 A )L Ls FUZRFLYY
35-03-038_001 etk 35mm 7 4 VL FERIT
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35-03-038_002 gt 35mm 7 4 JLLs FERIT

35-03-039_001 B 35mm 7 4 VL

35-03-040_001 KEDFRB, H7ARY 35mm 7 4 JL Ly

35-03-040_002 ARFEDBRB, HTRARY 35mm 7 4 ULy

35-03-041_001 EXS 35mm 7 4 JL L

35-03-042_001 AT, A RER 19594 35mm 7 4 JLLs BHREEZFA [ FIBEE [ABo+i#] RFiL

35-03-043_001 EEE18 7 35mm 7 4 JLLs

35-03-043_002 EE(E18 7 35mm 7 4 JLLs

35-03-044_001 gy 35mm 7 4 VL

35-03-045_001 HOEY 35mm 7 4 JLLs

35-03-046_001 [REDRB, R/NF 35mm 7 4 VL

35-03-046_002 LEDEE. RS 35mm 7 4 L1y

35-03-047_001 RATHE, FED 35mm 7 4 JL s

35-03-047_002 FRATHE 35mm 7 4 JLLs

35-03-048_001 KEED 35mm 7 4 JLLs

35-03-048_002 KEED 35mm 7 4 )L Ls

35-03-049_001 ER 19594 35mm 7 4 Vs FE

35-03-049_002 ER 19594 35mm 7 4 VL FE

35-03-050_001 HIiE L 35mm 7 4 JLLs HEL N=TH A X

35-03-050_002 HIE L 35mm 7 4 JL s gL

35-03-051_001 L, MAFL 35mm 7 4 JLLs HIEL

35-03-051_002 F &Y DOR 35mm 7 4 JLLs

35-03-052_001 I8 35mm 7 4 JLLs

35-03-053_001 TER? 35mm 7 4 L Ls

35-03-054_001 T VT F. FRATHE 35mm 7 4 UL RABSEERR

35-03-054_002 REE 35mm 7 4 JLLs EEESEEM

35-03-055_001 el 35mm 7 4 JL s B

35-03-056_001 Rt 35mm 7 4 ULy EHEESREMEM

35-03-056_002 Rit 35mm 7 4 JLLs EEEREEM

35-03-057_001 NFROWEES, EH. FEN|1960FK 35mm 7 4 L Ly no
TRE

35-03-058_001 HRaT. PRy, FE 35mm 7 4 JLLs

35-03-058_002 i UNE - 35mm 7 4 )L Ls

35-03-059_001 Y ix, RE 35mm 7 4 JLLs

35-03-059_002 PPN 35mm 7 4 VL

35-03-059_003 PIPENE T 35mm 7 4 )L L

35-03-060_001 Pl 35mm 7 4 VL S

35-03-061_001 iR 35mm 7 A Vs D

35-03-061_002 Pk 35mm 7 4 JLLs b

35-03-062_001 R U—X, ¥ 35mm 7 4 )L Ls

35-03-063_001 BEEDEE 35mm 7 4 JLLs black the h bomb

35-03-063_002 # 35mm 7 4 )L L fEERE

35-03-063_003 fa. 2@ 35mm 7 4 )L L

35-03-064_001 Z¥—, ik 35mm 7 4 )L L

35-03-064_002 ¥ —, Tk 35mm 7 4 L1y

35-03-065_001 ENE 35mm 7 4 )L Ly

35-03-065_002 B 35mm 7 4 )L Ls

35-03-066_001 P 35mm 7 4 )L Ls b

35-03-066_002 R 35mm 7 4 )L Ly bz

35-03-067_001 B 35mm 7 4 )L L

35-03-067_002 Er 35mm 7 4 VL

35-03-068_001 AOEE, 74~k 35mm 7 4 )L Ls

35-03-069_001 [ENE 35mm 7 4 )V L

35-03-070_001 B 35mm 7 4 VL i

35-03-070_002 P 35mm 7 4 )L Ls b

35-03-071_001 FEOEE 35mm 7 4 )L L

35-03-072_001 FHE. AREE 35mm 7 4 )L L

35-03-072_002 FE AR 35mm 7 4 )L L

35-03-073_001 B#E, R 35mm 7 4 )L Ls

35-03-073_002 @ 35mm 7 4 VL

35-03-074_001 ERE 35mm 7 4 VL

35-03-074_002 B 35mm 7 4 )L Ls

35-03-074_003 B 35mm 7 4 )L Ly

35-03-074_004 5 35mm 7 4 )L L NEZE I HEDE

35-03-075_001 B TED 35mm 7 4 )L L

35-03-076_001 Ik, FEH 35mm 7 4 ULy e KRFFEERIT

35-03-076_002 L. FEH 19634 35mm 7 4 )L Ly B KERERIT. N—THAX

35-03-077_001 EXYY ¥ X7 2 AT 4N 35mm 7 A JLLs BIOZATICHEBLIH Y
L, BEinf-BH, Fa-t—
N

35-03-077_002 ELVIS 9 X T 2 RT AN 35mm 7 4 )L Ly B DIBFFIC HEFEMDH Y
L, LvAH &

35-03-077_003 EXVV Y X T T AT AN 35mm 7 4 VL

35-03-077_004 EXVV v AT RAT 4L 35mm 7 4 JL L
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35-03-078_001 F b 35mm 7 4 JLLs
35-03-078_002 7 35mm 7 4 L Ls 5B
35-03-078_003 iz 35mm 7 4 )L Ls A=
35-03-079_001 RO TE 35mm 7 4 L Ly K&
35-03-079_002 BER 35mm 7 4 JL Ly B
35-03-080_001 BER 35mm 7 4 JL Ly REB
35-03-080_002 BR. T 35mm 7 4 JLLs EB
35-03-081_001 F b 35mm 7 4 JLLs
35-03-081_002 B 35mm 7 4 JLLs
35-03-082_001 7 35mm 7 4 L Ls D
35-03-082_002 7 35mm 7 4 JL s D
35-03-083_001 = 35mm 7 4 JL Ly B N—THA X
35-03-084_001 # 35mm 7 4 ULy
35-03-084_002 [ 35mm 7 4 JLLs
35-03-085_001 S 35mm 7 4 VL EB N—T7H AR
35-03-085_002 S 35mm 7 4 JLLs 5B N—T7H AR
35-03-086_001 F b 35mm 7 4 )L Ls
35-03-087_001 EEY 35mm 7 4 )L Ls B DIBATIZ b LD Y
35-03-087_002 L) 35mm 7 4 JL Ly B DIBATIZ b ELDH Y
35-03-088_001 i 35mm 7 4 JL Ly EB N—THA X
35-03-088_002 e 35mm 7 4 JLLs REB N=THA X
35-03-089_001 Wi 35mm 7 4 JLLs B N—T7H AR
35-03-089_002 e 35mm 7 4 )L Ls 5B N—TH AR
35-03-090_001 hEZY, FEH 35mm 7 A4 )L Ls
35-03-090_002 X IRk, B8 35mm 7 A4 )L Ls
35-03-090_003 VEDHY 35mm 7 4 JL Ly
35-03-091_001 FEH i 35mm 7 4 JL Ly ZHEE
35-03-092_001 A& 35mm 7 4 ULy b
35-03-092_002 FEb 35mm 7 4 JLLs e
35-03-093_001 Z=h. ®E 35mm 7 A )L Ls
35-03-093_002 N 35mm 7 4 )L Ls
35-03-094_001 xS 35mm 7 4 )L Ls
35-03-094_002 XS 35mm 7 4 )V L
35-03-095_001 R 35mm 7 A Vs e
35-03-096_001 T35 35mm 7 4 JL Ly
35-03-096_002 FEb 35mm 7 4 JLLs
35-03-097_001 1L 19634 35mm 7 4 JLLs EB N—TH AR
35-03-097_002 LR, HIRRD Z ik 35mm 7 4 JLLs AR N=TH A X
35-03-097_003 = 35mm 7 4 L Ls D N—TH AR
35-03-098_001 T 35mm 7 4 )L Ls s
35-03-098_002 L& 35mm 7 4 JL L =B
35-03-099_001 FEE 35mm 7 4 JLLs
35-03-100_001 BH, FEM. EXVYr X7z 35mm 7 4 JLLs

2T 4 /N
35-03-101_001 ELVY v RT T AT AN 35mm 7 4 JL Ly

L, FED
35-03-102_001 N 35mm 7 4 )L Ls b
35-03-103_001 i 35mm 7 4 JL Ly P
35-03-103_002 fin 35mm 7 4 JL s b
35-03-104_001 BRE. BiRY 35mm 7 4 JLLs
35-03-105_001 2L 35mm 7 4 JLLs WEIGET
35-03-106_001 e 35mm 7 4 )L Ls 5B
35-03-106_002 e 35mm 7 4 )L Ls s
35-03-107_001 11 35mm 7 4 )L Ls i
35-03-107_002 N 35mm 7 4 VL B
35-03-108_001 IR 35mm 7 4 ULy EB N—=THA X
35-03-108_002 1 35mm 7 4 JLLs EB N=THA X
35-03-109_001 L 35mm 7 4 JLLs EB
35-03-109_002 BmRE 35mm 7 4 )L Ls 5B
35-03-110_001 F#E, 35mm 7 4 L Ls ER N=THAX
35-03-110_002 LS 35mm 7 A )L Ls ER N—T7H AR
35-03-111_001 BE, EEY 35mm 7 4 ULy e N=THAX
35-03-111_002 D) 35mm 7 4 JLLs EB N—THA X
35-03-112_001 EERITE 35mm 7 4 JLLs REB
35-03-113_001 5. REE(x 35mm 7 4 L1y B DIGATIC HEELH Y
35-03-114_001 1L 35mm 7 A )L Ls R N—TH AR
35-03-114_002 1L 35mm 7 A4 )L Ls R N—TH AR
35-03-115_001 fin 35mm 7 A )L Ly tawaraya
35-03-115_002 & 70y IR 35mm 7 4 JLLs i
35-03-116_001 A 35mm 7 4 JL Ly R N—THA X
35-03-116_002 FEb 35mm 7 4 JLLs N—T7H AR
35-03-117_001 N 35mm 7 4 )L Ls R
35-03-117_002 N 35mm 7 4 )L Ls 4R
35-03-118_001 N 35mm 7 4 )L Ls R
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35-03-118_002 [NES 35mm 7 4 )L Ls EB
35-03-119_001 B 35mm 7 4 )L Ly ER
35-03-119_002 i3 35mm 7 4 )L Ly =R
35-03-120_001 LR 35mm 7 4 )L Ly N—T YA X
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| am old now and always wish to speak to the dead.This is a rehearsal for when someone will say “let’s call Nakajima’s spirit”; if I'll film myself looking like this,

then they will see me as dead, not my living image. It is some kind of simulation of life and death.This is an afterlife TV station. —Ko Nakajima

With the arrival of what Ortega calls a “mass society”, despite the fact that it became impossible to see everything, they attempted to describe the world
only with words. Simply put, | wanted to make an Encyclopédie without words with a video camera. However, | recently understood that the idea of seeing

everything is very modern and realized my mistake. —Ichiro Tezuka

| wasn’t sure if this place was my atelier; or just a cabin or a study. I'm the kind of person who doesn’t want to separate the place of living and atelier, thus, by

opening just one door, the atelier connects to the living space. For this reason, atelier is no different from a living space for me. —Yosuke Nakagawa

| was struck by what Mr. Nakajima has also said in our previous interview — “video artists are one with their equipment” — and | think this aligns with
actor-network theory. | also find Mr. Nakagawa’s idea of the atelier connecting to living space — where creation is framed by the lifestyle, business trips

andchildren—veryinteresting. —Yutakalida

Production sites such as study, atelier or studio are the places where some kind of “work” is produced, but simultaneously they are the places where
“materials” used to focus on work are produced as well. The same could be said about archives, since an archive is a place where materials are constructed and
accumulated.The focal point is on the creator of materials, movement, specific event and the work itself. In short, as a place where materials are constructed, a

production site and archive can be considered analogous. —Hitoshi Kubo



