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The Archive of Fragments
Yu Homma (Keio University Art Center)

ARTEFACT is the project magazine of “Cultural Narrative of a City”, and alongside
reports on project activities, we include a special feature to consider local culture: Issue
1 “Cultural Narrative of a City / Zojo-ji Temple” (2018), issue 2 “Internship” (2019),
and issue 3 “Sea / Sign of the City” (2020). However, this issue does not have a special
feature.

This untitled ARTEFACT contains articles based on the project’s activities in 2020 and
2021. That is, the year of the pandemic caused by the COVID-19 and the following
year.

Let’s recall 2020. As the postscript to the event “Urban Research on Culture and
Collectives” well expresses, there was a certain state of frenzy in 2020. People involved
in culture were all eager to try out new and feasible ways of engaging in the culture.
In 2021, on the other hand, we had a certain degree of ‘preparation’ based on the

previous year’s experiences but strongly felt difficulties in continuing our activities.

Two years is long for retaining a tension to respond sharply to difficult situations, and
both the organisers and participants of cultural activities seemed exhausted. Moreover,
activities in uncertain conditions tend to be ‘doing only what we can do. Activities then
lose their axis and become fragmented.

However, cultural activities continue no matter how fragmented they may be. It is
essential for local cultural activities to continue, whether in favourable or unfavourable
conditions, whilst constantly adapting their form to suit the situation.

If so, archiving the activities of the past two years - even if they are fragmented - would
be meaningful. Therefore, in this issue of ARTEFACT, we tried to capture a fragment of
the activities as they were, rather than setting up a conceptual axis as a special feature.
We hope that this issue could be a record of one local cultural project, which were
active amid the pandemic, however unsure it may have been.
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CulNarra College'21 ‘Preparing for the Journey of Cultural Narratives’
Yukihiro Oshima (Graduate School of Media Design, Keio University)

Cultural Narrative of a City project has developed a learning programme called
‘CulNarra College; a course for working people, in order to develop cultural
communicators who can connect the local cultural resources with the university’s
academic resources. Courses for working people organised by universities generally
have a diverse age structure and learning motivations of participants. In some

cases, attendees expect immediate knowledge transfer that can be useful in practice.
However, at the CulNarra College in 2021, we aimed to make the course a place where
everyone, regardless of age or motivation, can proactively play with the local area from
their standpoint and gain their insights, rather than a one-way transfer of knowledge
in a teacher-student relationship. This article describes the intentions behind the five
sessions of the programme.

Project concept

This year, CulNarra College envisioned its activities as a ‘never-ending journey, in
which participants connect the local cultural resources with the university’s academic
resources and send them out to society. The entire programme was planned as an
opportunity to prepare for this journey. The title ‘Preparing for the Journey of Cultural
Narratives’ indicates such characteristics. We kept the following points in planning the
programme.

Creating playful spaces

Based on the standpoint that learning comes from having fun and engaging in
challenges, we ensured participants joined the programme with a playful spirit. We
employed a consistent motif for the programme title, publicity materials and other
resources, which evokes ‘travel. We introduced props such as maps and trunks in each
activity. Working people with various experiences tend to be ‘hard-headed’ As the

programme was aimed at such people, we thought it was necessary to incorporate a lot
of playfulness.

Create experiences with physicality

As well as widely known landmarks and cutting-edge spots, Minato City is home to
many historical sites. Participants could get a chance to see the hidden aspects of the
local area by exploring the neighbourhood with their legs. So we include time in the
programme for participants to walk around the city and gain insights from the city
itself.

Creating loose connections

To encourage participants to communicate and learn proactively with each other
beyond the organisers’ guide, we incorporated more group work compared to the
previous CulNarra College. We also prepared communication channels using Slack and
Instagram, in order to provide a platform for participants to interact with each other
loosely.

Session 1 (2021/8/17): Create your own map

Participants introduced themselves to each other, then shared ‘areas that are relevant to
me’ in pairs. Then they asked each other about “The relationship between the place and
you, ‘Things you have encountered there, ‘What memories you have; etc., in order to
create a map of the area.

Session 2 (2022/8/24): Create a map for everyone

Participants shared their favourite maps, discussed what themes and perspectives these
maps contained and how they were created, and developed a variety of perspectives on
‘maps. Then follows a small lecture on academic skills, where participants discussed
how to use accessible resources for research. Participants were then assigned to groups
according to their interests in the areas and created maps in group. By those maps, they
linked their interests with the plan of city walk scheduled in the next session.

Session 3 (2022/9/4): Get around the city
Participants were divided into groups and walked around Minato City in four different
areas. Each group planned its theme and itinerary.

A. Roppongi area: ‘A town walk through history and art.
» National Art Center - Azabu Branch - Bangkok (Thai restaurant)
B. Azabu-Shiba-Shinbashi area ‘Mina Talk, Mina Walk.
»  Arisugawa Park - Italian Embassy - Zojoji Temple
C. Azabu-Shirokane area ‘A journey to document the Taisho - Showa era in Shiba-
Shirokane Sanko-cho.
»  Ebisu 3-chome intersection - Kitasato Institute Hospital - Ebisu 3-chome
D. Shibaura-Sengakuji area ‘Shirokane and Shibaura, now and then’
»  Shirokanedai Station - Meiji Gakuin - SHIBAURA HOUSE

Participants took photos of things they discovered or noticed during the day’s travels
and posted them on Instagram. Although the event was held in a decentralised

and simultaneous manner, we ensured that participants felt a sense of unity as a
programme by sharing a variety of information, including visual content.

Sessions 4 and 5 (2022/9/11): Make travelling trunks

Participants exhibited the things they had physically collected during their city walk
in small trunk-shaped cases and gave a 10-minute slide talk as a final presentation.
After the presentation, the participants think about ways to keep in touch, in order to
explore ways to maintain the gradual connections triggered by this programme.
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Passing on of Obaku Culture and the Future of Temples
Nodoka Shimada (Keio University Graduate School of Letters)

Shiunzan Zuisho-ji Temple

Shiunzan Zuisho-ji Temple is a Obaku Buddhist temple located behind Shirokanedai
Station on Meguro Street, a quiet green corner of an upmarket residential area, close to
the Minato City Local History Museum and Happoen’s Garden.

The temple was founded by the second generation Obaku chief priest Mokuan Shoto
(1611-1684) and Aoki Shigekane (1606-1682), feudal lord of the Settsu Asada domain.
The main hall, Daiohoden, is a majestic double-roofed structure known as the Edo
Obaku style and was designated an Important Cultural Property in 1992.

In the centre of the halls altar is a seated statue of the main deity Shakyamuni and
standing statues of Ananda and Mahakasyapa. Hotei, Four Heavenly Kings and
Daruma Daishi statues are enshrined on the left and right platforms. The Shakyamuni
statue (dated 1671) and the two supporting statues are designated as cultural properties
by the Minato City.

The Kuri, which surrounds the temple’s precincts, was renovated in 2018 to
commemorate the 350th anniversary of the temple’s founding and was designed by
architect Kengo Kuma.

In this programme, we considered the future of temples and cultural assets, with

a lecture by Gishin Furuichi, a monk who has worked on maintaining the temple’s
appearance for 40 years since he became chief priest, while reflecting on his home town

of Shirogane. The visit consisted of two parts: a lecture by the monk Gishin in the main
hall and an interview by Yu Homma in Kuri, the temple’s office building.

In the Main Hall - the History of the Obaku School of Zen Buddhism and Zuisho-ji
Temple

Obaku culture represented in the Daiohoden

The Obaku school is said to be the only Buddhist school introduced in the Edo

period (1603-1868). The first step to learning about the Obaku culture is to look at the
differences between the Obaku and Japanese Buddhist schools, such as the architecture,
the clothing style, the food culture and the pronunciation of kanji characters.

The various halls of Zuisho-ji Temple were built in 1670 and completed in the
following year. The founding temple buildings were severely damaged by fire twice,

in 1726 and 1745, but were restored during the Bunka era (1804-1818). However, the
Ansei earthquake (1855) and the abolition of Buddhism during the Meiji period (1868-
1912) led to the abandonment of the main buildings, except the Daiohoden.

The Daiohoden was completed in 1757 and was completely dismantled and repaired
between 1985 and 1988. It is restored to its original appearance, except the area around
the altar, which was modified to complement the functions of the abandoned hall.
Japanese carpenters built the existing Daiohoden based on the main hall of Obakuzan
Manpuku-ji Temple, a principal temple in Kyoto. Daiohoden has a double roof, with a
hip-and-gable roof (Irimoya) and a decorative pent roof (Mokoshi). The foundations are

built of hewn stone. The pillars are square pillars on stone foundation boards. The floor
is covered with tile quarter-slabs. A cloud-shaped and fish-shaped boards are placed
under Mokoshi in the front, with circular windows on the left and right sides. The
stone platform in front of the main hall is called “Gettai” (moon platform) and is said to
have reflected the moon’s light to hold evening memorial services.

The tatami mat floors on both sides of the hall well illustrate the character of Zuisho-ji
in the Edo period. These were seats for the feudal lords, patrons of Zuisho-ji, to attend
memorial services. Since the founding of Manpuku-ji in 1661, the Obaku school
rapidly expanded, thanks to the devotion of emperors, feudal lords and others. The
architectural features of the Daiohoden suggest that Zuisho-ji was also associated with
prominent figures such as the Shimazu and Mori families.

The Arrival of Zen Master Ingen and the Establishment of Zuisho-ji

The Obaku school was founded in 1654 by the high priest Ingen Ryuki (1592-1673),
who came to Japan at the end of the Ming dynasty in China. In 1661, the Obakuzan
Manpuku-ji Temple was founded in Kyoto, by Ingen and the fourth Tokugawa shogun,
Tetsuna (1641-1680). The second chief monk of Manpuku-ji was Mokuan, who later
founded Zuisho-ji.

To the left of the Daiohoden are a drum with a small bell, a wooden bell (Mokugyo),

a large bowl-shaped bronze gong and a tall scripture stand. Bon-bai (Buddhist chant)
sounds four beats, and the sutras are recited in seven words and seven phrases. This
chant requires at least five monks. Zuisho-ji holds it on the mid-day of Higan and
during Uranbon rites.

Other features of the Obaku school relating to rituals include the pronunciation of
kanji and the form of the priest’s robe. Though it is the same Zen school, the sound

of Obaku’s sutra reading differs from that of the Rinzai and Soto schools, which were
introduced from the Sung dynasty in the Kamakura period.

The difference in the robes’ form comes from the different posture of zazen: the robes
of the Obaku monks, who sit in a chair for zazen, have less legroom. There is a slit in
the robe so that the hem of the back hangs down behind the chair. On our visit, the
monk Gishin appeared in a Mokuran-coloured (pale gold) robe. Unlike monks of other
schools, the brightly coloured robes of Obaku attracted people’s attention, so much that
fake Obaku monks were seen in the streets. The Obaku culture had a great influence on
the people of the Edo period.

The Bell of Geneva

As mentioned above, Zuisho-ji was deeply involved with the feudal lords and the
Shogunate, as seen in the large family crest on the Shumidan (high altar) in the
Daiohoden. These were dedicated by Kamehime (1676-1758), wife of Mouri Yoshinari
(1668-1694), the fourth lord of the Hagi clan.

The small-sized bell that once existed in the temple was also dedicated by the Mouri
family. The bell is now housed in the Geneva Ethnography Museum. The history of the
bell’s transfer to Geneva is unknown. Still, it is highly likely that it was submitted to the
Japanese Army as material for their artillery during World War II, and by chance, it
escaped the difficulty.

The exhibition of the bell was realised thanks to the efforts of the museum’s curators.




At the exhibition, the monk Gishin read sutras and performed an ‘eye-opening
ceremony. Later, Gishin planned to make a replica of the statue so as to pass on the
story of the bell that has crossed the sea.

In the Kuri - Conditioning the View of the Temple

The second part of the session moved to the Kuri and proceeded in the form of an
interview with the monk Gishin by Yu Homma. The Kuri, with all sides facing the
precincts made of glass, overlooks a large water basin and the Daiohoden standing
beyond it. Against the backdrop of the spacious precincts, Gishin spoke about his
vision for the development of the temple and the future of temples with cultural
properties.

Ideal space for an urban temple

Although Zuisho-ji flourished as a large temple in the Edo period, it could not avoid
the effects of the abolition of Buddhism at the beginning of the Meiji period (1868-
1912). When Gishin took up his post as a chief priest, the temple’s precincts were still
crowded with kindergartens and households. The first thing Gishin worked on was to
separate the living space from the temple’s precincts clearly.

“The most important building for a temple is the main hall, where the Gohonzon
(principal deity) of the temple resides;” Gishin says. In order to protect the main

hall from disasters, he undertook a redevelopment project. An earthquake-resistant
structure surrounds the main hall to prevent fire. It is also protected from the spread of
fire by maintaining a certain distance from the nearby buildings. Trees were planted as
a buffer zone, which also preserves the landscape.

The reformation of the temple outlook is firmly focused on disaster prevention, which
is essential for preserving cultural heritage. When Gishin experienced the Great East
Japan Earthquake in 2011, in front of the Daiohoden shaking greatly, he was terrified
“Will this main hall be repaired and destroyed in my time?” However, the main hall
stands proudly today and watches over us. Every word of Gishin’s narrative expressed
his deep admiration for the architecture of the Edo period, which had survived
disasters for more than 250 years.

When commissioning the design of the Kuri, Gishin told his ideal vision for the temple
to the architect Kengo Kuma: to create a space where the sight is broadened, where
people feel comfortable and at home. He also proposed why not preserve Kuma’s work
along with the cultural heritage 100 or 200 years from now. He commissioned Kuma
an ‘(art)work’ to create something worthy of the main hall.

In the adopted plan, the flow of the wooden building and the eaves beyond the large
water basin leads us to the Daiohoden. When we enter the precincts, we find a space
never imagined to be in a city with high-rise buildings. The long approach from Meguro
Street gradually diminishes the sense of living, and the eaves of the Kuri come into view.

By the time the water basin is revealed, which quietly ripples in thin waves, a different

space, distinct from the living area, opens up, and we look upwards at the Daiohoden in
the open sky. As we relax in the spacious precincts of the temple, we may be experiencing
the words of the monk Gishin: “When I was a small child, the sky was broad”.

Zuisho-ji Temple Today

As commissioned as “artwork’, there was no compromise on the quality of materials.
The wallpaper is handmade Japanese paper, the decorative rafters are solid wood, and
the glass is produced abroad. All materials were made exclusively for this architecture.
On the other hand, it is not easy to maintain the architecture. The temple and its
precincts will continue to exist. Passing on this landscape and cultural heritage is a
challenge for future generations. Still, Gishin hopes that the people involved with
Zuisho-ji will always care about this temple precinct. The reason he commissioned a
renowned architect to design the Kuri also reflects his wish for the future.

Gishin also said that one of the functions of a temple was to prepare for disasters and
other emergencies. In fact, the Kuri is equipped with facilities such as portable toilets
and a power generator and a water well. While temples are often considered as places
of mourning for ancestors and other deceased people, his words “we need to save the
living” were striking.

The nature of temples for living people changes over time. They functioned as
meeting places for people and were centres of community events in the past. However,
individual pastimes have become more diverse, and the forms of communal recreation
have changed dramatically. In addition, the recent Pandemic of COVID-19 had a
severe impact on the temples. Changes in the way people gather are closely linked to
the continuity of temples. It is necessary to reconstruct temples in line with modern
life.

The landscape of Zuisho-ji, built by Gishin Furuichi, can be one answer to the current
situation of temples.
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Urban Research on Culture and Collectives:
What is Happening to Urban Communities Today?

Session 1: Lifework in Corona Disaster -- Not Just Life, Not Just Work
Emi Kobayashi, Shintaro Yonezawa, Kazuya Sano
Moderators: Shota Seshimo, Tomoya Matsumoto

In Session 1, I would like to talk about lifework under the Corona disaster, especially
how it has affected us in the process of creating things, projects, and events. In my case,
I'm working on a zine called Rhetorica, but I can’t do things like attending sales events,
camps, or other intimate events, or going to digital game conventions.

However, we can still interact online and collaborate on ideas. How do we reconstruct
the communal nature of production, such as presenting work in a closed community
or working together on call? ’'m sure we'll be able to talk about in what ways it is
necessary, or we possibly do it in isolation. (Seshimo)

Reconstructing the communality of ‘gathering’ music communities
Shintaro Yonezawa

It is titled “Reconstructing the Communality of the Music Community.” Although it is

not yet practice-based in some ways, I would like to talk a little about how it is done.
Before Corona, we were generally sending out messages to the offline community (or

multiple communities). But after Corona, our activities shifted more towards producing
and releasing music and supporting artists (individuals).

Let’s consider the impact of the Corona disaster on the music scene in Tokyo. The
premise is that most of the clubs and live music venues in Tokyo are very small,
concentrated in certain areas, and often have a capacity of fewer than 100 people. There
have been requests for self-restraint, and even after these have been lifted, there are
restrictions on the number of people who can attend events. These factors have made
it difficult to continue the business, and travel restrictions have made it difficult to
invite overseas artists. In such a situation, measures are implemented such as signature
campaigns, crowdfunding, and government support. As a result, we see a considerable
increase in the number of no-audience shows and streaming lives.

From a musician’s or artist’s point of view, clubs and live music venues provide an
opportunity to connect the disparate creativity of freelancers, dual artists, and other
people whose businesses are not organised. In this current situation of stagnation

in the community, we need to think about how to rebuild the communality and
relationships that have been cultivated by gathering in one space.

One example that I found interesting to participate in is the Discord community by a
music label collective called Eternal Dragonz. Discord is a social networking service
launched in 2015 and has become a hit mainly in the gaming community because of its
chat and voice call functions and its integration with the distribution platform Twitch.
The characteristics of Eternal Dragonz’s community are 1) Invitation only (semi-

anonymous), 2) A limited number of people involved in the community, 3) Community
rules are in place, 4) Shared tastes and interests, and 5) Participants are not limited to

a specific region. It provides a place where people with similar tastes and interests can
gather and communicate in a semi-closed environment, which is then moderated to
promote socialising and creation. Since the platform will be in English, Japanese artists
will have barriers to participating. Still, I think it will be necessary to create a place
where people can connect “safely” and “loosely” in Japan.

Kobayashi who will die in 100? days
Emi Kobayashi

There is something a little special about the publishing industry in the Corona disaster.
It’s the particular demand for the ‘Demon slayer’ that you all know so well. It is hard
to measure precisely how the publishing industry was affected by the Corona disaster,
because these numbers are coming in like a bug. Of course, some bookstores were
affected by the shortage of staff and shortened hours, but compared to the music
industry, restaurant industry, and other industries where the situation was quite
serious, I think that the publishing and bookstore industry is still the lucky ones.
Overall, there was a demand for study reference books and nesting entertainment. On
the other hand, there was an increase in demand for e-books, and people are buying
books without going through bookstores.

As for challenges, I think there will be restrictions on the functions of libraries and
other facilities, as well as medium- to long-term sales issues due to the economic
damage caused by the Corona disaster (because it is a luxury item), but in general, we
manage to maintain our current status.

The content distribution has not changed much since the original publication, which
was spread from individual authors to many individuals. In terms of collectives,

there is a high affinity with SNS and reading groups using web tools, so there is

a lot of excitement. As a result, I think it’s hard to say right now that we are in a

tough situation. However, if we do not grasp the significance of the need for actual
bookstores, we cannot be optimistic about the future.

Amid all this, I opened a real bookstore called Marginalia Bookstore in Bubaigawara
on January 2nd. What can I personally do in the future, and what I like to see

change in society is: The first thing is to improve the status of women. And to create
opportunities for women to appear in the media and society through publication. I am
the secretary of the publisher dot com, but there is only one woman out of about ten
secretaries. I am not saying that others are discriminatory, but I still believe that there
is a lack that comes in the form of the absence of women. In terms of nurturing future
generations, we have asked a woman in her 20s to be the manager of the Marginalia
bookstore, and we are conscious of supporting minorities. The opening of bookstores
is also implemented to revitalise the community. Even though there are places to
connect online, for example, for children who don’t have a device, some books can only
be found in a bookstore in person. I would like to make a conscious effort to create a
place where people can encounter books and knowledge.




Making chit-chat purposeful/Friend economy without being creepy
Kazuya Sano

I hope to talk to you about creating in a collective, although I may not be very

objective about it.

The first is to make chit-chat purposeful. Chit-chat (Wacha-Wacha) means to get along
with each other, regardless of the purpose or outcome. It could be said that the value of
gathering has increased, and the value of output has decreased. But now, I think people

are vigorously seeking a place to gather.

The other perspective is the “friend economy” (an economic sphere where money and
jobs are based on friendships). When I came up with this term, I used it to create a
more output-based economic zone because I didn’t like the friend economy. After all, it
looked like an inner circle. However, I am now changing my mind. Even if it feels like
a family affair at first, I think the only way is to gradually build up a group of people
around me and then forcibly build up the project around that.

Nowadays, due to the effects of the Corona disaster, it is challenging to meet and work
with new people and continuously engage in group activities. It seems that the method
of “working for exchange” rather than “working for a purpose” is rapidly becoming
the standard. I believe that we need to properly deal with the “friend economy” as a
methodology for gathering friends and creating output.

So how do we deal with the “friend economy”? In the current situation where the
“friend economy” is getting stronger, we inevitably start with the excitement of our
own people. However, it is essential to do it “without being creepy”. In other words, we
don’t want our activities to end up as mere internal excitement. But we want to direct
them as much as possible to a state where the final output is released to society, and
we can face our achievements and objectives. At first glance, it may seem that there

is a trade-off between getting along well and having fun and producing high-quality
work, but surprisingly, it appears to be unrelated. Even if it comes out of a “chit-chat”

or “friend economy;” if the quality of the output is high, it will surely reach outside of it.

And the people you meet there will be newly involved in the “chit-chat”.

Rather than avoiding the “friend economy” and “chit-chat” from the start, we can use
them as a method and gradually move outside of them. I believe that this way of doing
things is important now.

Session 2: Remote Urban Research -- How to Capture the Real Atmosphere Now
Hitomi Koyama, Erinam, Keiichi Toyama
Moderators: Tomoya Matsumoto, Shota Seshimo

Session 2 is called “Remote Urban Research,” and while Session 1 was more about how
to promote business and move things forward, I would like to talk about the issue of
how to research actual culture, especially in Asia.

The most considerable damage of the Corona disaster is that it has become difficult

to keep track of cultural trends. Asian cultures are very interdependent, but now they
can’t go back and forth. It has become difficult to know what each other is thinking,
feel each other’s touch, and see what it feels like to be there. Today we would like to
talk about the future of Asian culture in this context. (Matsumoto)

How to capture the reality of Korean culture in the corona disaster
Erinam

To learn how to catch the local reality, I would like to introduce the media I have
watched closely this year. Compared to Japan, I don't think there were too many
significant social changes in Korea, partly because the Internet environment, home
delivery, and electronic payments have become more common. They didn't rely too
much on seals or faxes, so they could go online rather quickly. Also, the Korean
domestic market is not very large, and content for overseas markets is significant.
Many distribution services and YouTube content can be viewed without a VPN
connection, so you can watch both domestic and international content. In comparison
to other countries, many local young people provide information about the area from a
foreigner’s point of view. I think it is easier to follow trends than in other countries.
When I thought about how to access local trends after Corona, the easiest way to

catch them visually was through SNS. There were also ways to check out what kind of
entertainment was transmitted locally through local radio, email newsletters, YouTube,
V live, etc., and to watch online live performances hosted by artists.

The online live attempt was quick. Rather than just showing performances, there

are 3D graphics mixed in real-time, digital penlights, a multi-camera to follow your
favourite members, and the feature to talk directly with the fans. I thought this was an
interesting way to help fans communicate with each other.

Also, Korea is a country where demonstrations were common in social situations,

but since it was impossible to get people together, there was something like a virtual
demonstration online. The way I work is the same as in Japan, work while meeting on
Zoom and making online calls. I didn’t have any particular image of culture dispersing
to the countryside.

While broadcasters were the dominant force, we see changes due to the spread

of online live shows and online distribution. I think there is a shift in the power
relationship. For example, with the rapid growth of online live streaming platforms,
there has been a push by small and medium-sized entertainment agencies in distress to
reconsider the allocation of the advertising revenue they receive from YouTube and the




like. T thought that, little by little, those major companies started to see the value of live
performances on their own platforms as more than the importance of TV.

The chinese cultural scene, where analogue relationships are still meaningful
Hitomi Koyama

Regarding Chinese culture under the corona situation, I think the increase in demand
for online programs significantly impacts the overall situation. Of course, Corona was
thoroughly restrained, so there were some temporary stoppages in recording, but the
restrictions on creating content themselves were not so great, and regular program
recording was soon resumed. The background is that many cinemas are closed, which
has concentrated the need for online programmes. It was also interesting to see a
reversal of the trend, as famous performers in these online programs became sought
after in mass-market TV programs.

Regarding how to capture information under the Corona disaster, in my case. First

of all, China has already made a lot of progress in the online world, so gathering
information itself was honestly not that difficult. Online programs could be viewed
anywhere, and trends were basically created from such online programs, so I don’t
think there was much of an information gap.

Nevertheless, if I need more core research, it becomes troublesome now that we can no
longer meet in person. In China, we often communicate directly with our interviewees
using WeChat (assuming there is a relationship of trust, of course). Regarding trends like
who is hot right now and how to get in touch with them, analogue communication

is as vital as ever. However, people are now more active than before in asking for
introductions to people on the WeChat timeline or asking for information about
someone they know.

The problem with the corona disaster for me is that I cannot go to China. I could not
pick up the voices of users and the field. When you go to a site to research, there are
always coincidental encounters and insights. Sometimes I could find a new subject to
cover, and new interviews were born. But now it isn’t easy to get that opportunity. That
is the frustration.

It was also distressing for me that, I could not meet and chat with the people and
friends involved. It’s a shame because the subjects and topics to be covered are born
from that chat.

The future of ‘free’ music in the corona disaster
Keiichi Toyama

As for the future of free music in the Corona disaster, I think the main theme will be
freedom and embodiment. I define a party as a place where music is embodied. Music
is distributed in the form of data, and I always think it is essential to think about how
to connect it to our lives. In the case of the Corona disaster, we lost the field, or to be
more specific, we lost the ability to communicate with our listeners.

In the end, music may just be a matter of going into a vocal booth and recording,

but in the process, there are things like time with friends or a groove with the crew,
physical experiences, and emotional movements, that all becomes music. Listeners
listen to that data as music, but the music just listened to on a platform is easily
consumed. I basically believe that music cannot be consumed in a good way unless it is
embodied. The question is how to place music in the listener’s life. In a situation where
music is only played through headphones, it is impossible to express, for example,

the content of the MC or the movements before going up to the live performance.
Listeners can’t go to a club, so they can’t dance to that song. The problem is that it is
impossible to visualise the community of people dancing to that song.

The book “Regional Differences in Freedom: The Geography of Freedom and Restraint
in the Internet Society” by Kazuki Fukui was beneficial in understanding the current
situation. To put it in a nutshell, when the Internet and social networking sites emerge
and information distribution becomes more flexible, “negative freedom” arises among
people. In short, no matter where you live, you can come into contact with a variety of
content and information without being bound by regional characteristics. However, if
this is the case, there will be “constraints on a wide spatial scale” instead. In order to
go from there to the next level, we must achieve “active freedom” by reorganising the
constraints of the region. The local constraint, which is the catalyst for this stage of
active freedom, requires a physical exchange on the site. But this opportunity has been
taken away by the Corona disaster.

You could reduce this to a matter of taste, but I think that would be irresponsible

for me, as a person who works closely with artists. This is because, as I mentioned

at the beginning, I believe that music and content can create value only when it is
experienced in people’s lives rather than consumed and when listeners connect the
work with their own experiences and values. Only by reorganising such physical and
local constraints can we be essentially free. In other words, I think this is more than a
problem for the content industry; it is a problem for the freedom of the people living
today.




(a8

au R CTHEUZRBEOEILZBE X AR, DAY —vE2EDX
SICEIMMICHER: - BB ETCWTE X e B bDIEENIICH 5
bdZABMeEDL, BHETRELEREED TE,

vy av2 TR, BHICEE - PELOHKICIS>THRDO Y —v 23
b, $2+ 0TIV 74— B ERLTRE LRI AN
BRSO A ICHRolco ZNE T O—N L=y MCOEHETET
WEWAT T AT IRIREELIRZ D0 ZCCBIENES TR —v
BELEHRST L ERZDEDEFEDIS RAGICHEZ B TEDLSLE
59, vyvavlI TRNINIBERD 2 7 T7REER, LLAr—n
TARMREFT 2L TY— VDAL FIX LT 2 KT T XSic, Bl
RCBEFLBIERE T/ NEARY —VDBEHRL TV EDDVEL XS
Bzx5,

ity avidic, F—AREZT 4 ZBLTZOKIEOL Y MR iRR
LTwd, DI T Iy b7 r—20—TulICEPLT 2D IC, —
EDOEEZEIR LAY TA v aIa=T4 %25 LT 22 W5TAT

To EFL—avDEERHARNIA Vv HEIEL. 23I2=7 4 23 FEfih
WEH ORISR ERY AA L. 7)) oA Z—[FL ORI AL
FTOEBEBTCTNL, 5k, BHoZebo B L &L
ThI | 27 7vT4v 7 35CLT, 70— NAT Iy bT75—LD%k
2> CHRIS I IC TR T & L Tl N o EAEZ B LBESUEER
ST 2 H AL, BB H CHOTICHRAERIETEIAdLNI
B\,

CNODOEMKIZ, WIFNDFLWFNABEREL, ZhTh, Pk
vV TRERBIN T IE4DEEIORINABREO LY M A E
nNactdmntkoTlavndr. 5%E. Chboerizdiic, B
AR EEEZEN LV, k2R, AvIAvIia=T 40N
ARTA v BRNICERLTH D, fitfgavrvyyorn—n74XLY
Z2EBRE VY —F T 5, PEBALTF v —> —Vhb AR ARTD
Ce%EZ25 LCHEHEADR, TS LLEBEKN L OFHEMZ -2
2o XL RHINARBHECHLLTHHLZIEZ AT 2o, 4% IED
FMAEH T TnEZ\N,

91



[FHEHF c k%5

20194EDHRNELH. K4 (E. Rhetorical B —HAAF 4 TICOWTDHBHE R
RHILBFICEZLT. REEOREZFCZI T Vi, ZOHEanFOFELE
EHCz T, BROZCPLCTHEO BB T a2 s e, HEAIVEY D
TERRICE>T e, REAMBPLREREARL, b2 b THH-C 3L
DFFAHETBRLESI L TCRBLEIC. = AN BAT A TR AI2 =T 4 DEE
ZESEFTNIEL WD D, Rhetorica®s 2NODHZUEREELHICEZ T
et BoTni,

20205 DEFT A OLHRCH T TREIBZ—ZEL T, RO TREHNE®E L E
FlCholcINED, ARVIEKRZTIRYIRSE L, LA T—~vEE D>
TELT, IuFLRIRIICE>T, LVERBHECAR-LLS KL TR,
O—HNNBATATRAI2=T A0 FEEEFRTTALKFER LR B wETL
THCle WANABRTAT THRTEP T REBICER EIN L UL LERDT —
RNy Y F—F——0nE, HHOII2=T 4 BFESR->TWEHR?] BRIEFFICR
BN ARZA M DT b= T, wEETOEMOERARARINEF T, X
B boTIEE T2 —aI2=742%, LOX5ABEZLELLTWS
Dh EDXSRGHEDIDEL, EDXSAEREITIDA. Lvnokllvhl)
B BHEBEEINEFNOTA—AFhbAINTWELES,

FABICES 232=741CET2 THEW] KDWT, WOTEZIERIC
Kotz PENAEFVEFIRICT 223227 40852332274 DIEHE (B
2nFAVAN=) LEDREL D DEh . ZOMEWEIRVFERE, iz id
IV MTHLE, ECICEELZDD, HLiETorRECE>T, #EBD
DVOBREZEZDCENTESLL, BDIDORADEDTH LD, 2I2=74
OHFTIRERRZ TS, b—7oFThflibTnid, FvI4voa
12=74ClR, COfEVEaIVte—L T2 ERNTLRE LWL, HESELE
D, aAAV DT AL BB AFEHZ L AneaIa=T 4 OPFTERAZ
HBlEoTLES. A IAvCETIHEAOREE. FO/MIwpEL~ A/
V74 %PV THCL AL, 232=T 4 DIEHEZ/EoTOL O ICHEET, &
2T LTI AR e 2L RS,

BHHEOHABRIADIRYIEY AV FOHTH, XRDOT 4 Ay aviclifEd
LENHFLELNTND T, TERDBEICONTHEZLTHRV,

BEEARET — - x—
ENHPS

[BfF]

[Colophon]





